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Carpenters Workshop Gallery
Over the past decade, Frenchmen Loïc 
Le Gaillard and Julien Lombrail have 
been participating gallerists in the ‘is it 
art/is it design?’ debate. Since they 
launched in an old carpenter’s workshop 
in Chelsea, in 2006, they’ve shown the 
type of conceptual works that blur the 
boundaries between the disciplines. 
They relocated to Albemarle Street in 
2008 and, as an edgier kind of venture 
in a then rather staid Mayfair, Carpenters 
did a huge amount to nudge the area in a 
more contemporary direction. The list of 
talent they’ve exhibited includes Studio 
Job, Johanna Grawunder (‘No Whining 
on the Yacht’, pictured), Robert Stadler 
and Ingrid Donat, all now members of 
the design aristocracy. It continues to 
pursue the cutting edge, always on the 
hunt for fresh ideas and interpretations. 
3 Albemarle Street, W1S, T 3051 5939, 
www.carpentersworkshopgallery.com
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은유로 가득한 디자인 
기나긴 바캉스 시즌을 끝낸 파리. 마음껏 쉬면서도 한편으론 갈증을 느꼈던 

문화적 영감을 찾아 나선 파리지앵 앞에 투명한 의자가 나타났다. 9월의 어느 날 마레 지구에 위치한 
카펜터스 워크숍 갤러리에서 이제 막 전시 오프닝을 마친 박원민 작가를 만났다. 
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박
원민 작가௴ 디자인 마이ྴ �ු바Ⴁ� 스파지오 로ຫ나 ࿿ೣ 디� 디자인 వ이ღ ౞바이 

౾ ૕ჯ૕ჯ한 전시에 이൑을 ࿿리ધ� ࿿ጄ ᅾ ඈႶ � 오๐제 ೡ이ჷ 아시ྦ  ስ೽ቼ 

어워౵ဉ 지஁ጄ 디자인 전문 ൯੿ჰ $월ኲ이ኩ&의 ཅჰ 디자이ஞ로 선ႜ౗௴ ౾ ᆊ

૱ ඘ ஶ ౏ྦ  ௝에 ೕ௴ ጺ྾을 ኼ치ધ ၰ다. ૯가 이฀에 ᅭ ੭인전을 ࿨ 카펜터스 워크숍 갤러

리௴ ᇁ파஘ ጨ제� ြస 카໡� ஭도� ൙ 오ြ스 ౾ ౏시ఝ 아ቼဉ 디자인의 ઠઢ를 ஥나౵௴ 전෮

위적 작가౹을 전໵ 리스ቼ에 พ유ዻધ ၰ௴ 가ၿ લગ적이ધ ౞౵러ჰ 갤러리로 ଻ᎃ다. 서൏

ற의 박원민 작가௴ ೽던 ඈ이ኲ어에 이어 ௬အ ჰᆖ을 앞౞ધ ၰ௴ 갤러리 ໴໵ 작가 თ ᆊ࿨໴

다. ම론 ᆊᅾ의 한૑인이기도 ዻ다.

박원민 작가의 ఝዑ작인 ጘ이ღ�0IbM� 시리ღ� ဨ리൥로 Œ፻ු 한 ࿨작œ은 레ჰ이ೡ௴ ె ች한 ໴

ႁ를 ຫဧጄ 만౷ 가구 시리ღ다. ዯೡ스ኋพ다௴ 투명ዻધ 유리พ다௴ ุ 투명한 기ථ한 느

୺에 파스ቊ ቖ의 은은한 ຺ 감을 ப어 ཅ๗ടધ 아൑다ဪ ึ 위기를 자아낸다. 시적이ધ 서ႜ적

면서 ක던한 ૯의 디자인을 พધ 어ಠ 이౹은 ໴리 ྽나기ဉ ጀନ 서구 ໞઢ에 의자 디자인으로 

명ໜ을 ಡ친 ᆊᅾ의 ၩม 디자이ஞ 가ဪవ 한 명인 시로 구ೡ마타를 ಞ࿿리기도 한다. 

૯௴ 이฀ 전시에 ൬ᆛ ູ 로ဪ 작࿕을 선พ࿰다. ย൉은 ధ ᇑ지ધ ຺ 은 ధဩ ႜ제ጄ ౏࿅적인 

위ึ기를 지ః ૯레이ဉ ๓೮을 적ဧዻඑ ధ ધဠዻધ ଅ어Ⴋ다. 전시 오프닝이 시작౗자 갤러

리에 ྦ ੭가 ଊ리기 시작ጋ다. ุ 투명ዻ면서도 투명한 ື ෥적인 느୺의 오ථጀ� Ⴐႁዻ지만 ໷

에 ၼᎁ지 ྨ 을 ઇ ੪은 ุ ጸཇጀ. ௝앞을 ፯리௴ ྦ ੭ ໵에서도 છ૑은 Ⴐႁ를 ౵러ஏધ྽ 마

௴ 박원민의 작ዜ౹이 ੿기 ၰ࿘다.

>18ဉ ᇕആ터를 ᅾᅯጄ 프ೡ이๞ 오프닝을 가Ⴋ다. ෥ၚ이 어ಜ나. 다ጌᎁ도 ൣ 이౹ ጭၚጄ

კ다. ඘ 작ዜ은 ን൯가 ౗기도 ጋધ� ᇯೡพ레이໩을 제ྦ ዻ௴ 이౹도 ၰ࿘다. 파ဪధ이자 디

ആ터인 ბ리ྱ �2]QTMV 4WUJZIQT�은 Ŕ이ဨጹ� 마크 로스ᇬ� 도஢౵ ႔౵ ౾이 ࿨ື ౗එ 이౹의 

ኲ인ኑ이 ᇇ෾스 ෣으로 나࿾ ౽ዻ다ŕೡ௴ ዀ을 ౹࿘다ધ ྩ ഍კ다. ൣ 이 감ຫዻધ 기ພ다. 

기Ⴐ 파스ቊ ቖ 시리ღ도 아൑ఖ지만 이฀ ૯레이 시리ღ를 พ면 감ໜ이 한ᆲ ధ ໘ໞዻધ 

ଅ어ჰ ઇ ੪다. ༚༘ໜ을 ੧Ⴎዻધ ཌྷ࿘다. ฟၼ한 ໞ  ື໵에서 ஏ 작ዜ을 ย ಕ만ም은 ધဠ

ዻધ ဨ아한 시੝을 ௛ഔ으면 Ⴙઔ다௴ 바೥이다. ྦ ੭가 ଊ൚ 어느 앖� ጄ가 서서ᎁ ಞ오്

௴ ઼ ઠ을 พඑ ᅭ 영감을 ෦ྰ 던 ૯ ༚੝ᅧ೿ ൥이다. 이฀ 전시에 ྦ ੭ ፉ઴를 ࿨ᆖ한 아이디

어도 ࿥기에서 ᆖ෧ጋ다. 

ᅧ음 디자인을 시작한 ಕ로 ౉아가พ자. 원೭ ઁ ᆔ을 전લጋ다ધ ౹࿘다. 디자인은 어ಠ ઢ

기로 시작ጋ나' ૒ఝ를 다ழ࿾ ፎ ఝዼ �ዼஶ ಕ 유ዼ을 ಞ나഍ધ ྩ 아พ다가 ஫బೣ ౵ ઁ ᆔ 

디자인에 શཉ을 ੨઎ ౖ 다. ��࿥ ஶ 전인వ 아마 ஫బೣ ౵ 디

자인 문화 전ໜ시ఝ가 아ఁ࿘나 ཌྷ다. ౵ഴ 디자인� 유് એ ฉ

이� ጛೡ ၐ઎리ဨ스� ഉ ሂዻ스� 마ኌ 바스 ౾ 시ఝ를 ჎൑ၼ

௴ 크리에이터가 ཱ 아Ⴆ 나တ으ఁଆ. ૯೭서 에인ቼጭ฀ 디자

인 아카వු로 ჰዼጋ다.

૯ಕ를 기࿍한다. ౵ഴ 디자인은 ૯ ཇጔໜ઴ 파ગ적인 ጌ

พ로 ჎ඛ ෦ྰધ ஫బೣ౵௴ 디자인의 ཅໜ઴ ੪ྰ다. ዻ

지만 ૯ಕဉ 지૵은 ವ 다് 지 ྨ 나' ૯ഄ다. 어಩઎ พ면 ක

던 디자인을 이୬ 이ራ리아에 ൬서 ູ 로ဪ ຫႮ를 만౹එ ཇ

ጔ적이ધ ຫፂ적인 ါ൜ ವ한 ੧ഐ한 작ዜ౹을 선พ࿰지만 ม

ગ적인 디지ቀ ක바ၩ 시ఝ로 ஥어오면서 ൣ 이 ตጋ다. ૱ม에

서 ె ൝ዻધ 자ཅ을 ೇ어஥기 위ጄ ิ 친을 ະጄዻ௴ ཅ화ᅧ೿ 

࿵༜઴ 디자인 ઢ에서도 ູ 로ဪ ፯൑이 나타ஆ઴ ౏시에 이를 

஥어서ધ ౪ჵ௴ ઴ႜ이 ౗ዚ이ౘ다. છ૑ ະ아ஆ௴ 자가 ࿦

ຫ가 ౘ다.

이러한 시ఝ의 ፯൑을 ၪ어ஏ௴ ઇ도 아ኊ스ቼ로서௴ ൯ဨ 

თဠ한 ઇ ੪다. 유ഀ에서 지ஏ면서 ವ한 에인ቼጭ฀ 디자

인 아카వු에서 લิዻ면서 어ಠ ઇ을 ෰ဨધ ແੜጋ나' 

ችᎁ 에인ቼጭ฀은 ࿥타의 디자인 스ሂ઴ ᅍถ화ౘ ᇑ리ሗ

೿으로 유명ዻ다. 에인ቼጭ฀ 디자인 아카వු௴ 어ಠ ፂຫ

에 ᆟჯጄ Ⴎჯ에 ൬ᆛ 작࿕ዻ௴ 디자이ஞ를 ૾ 러ஏ지 ྨ ௴다. 

พ다 ࿵༜적인 ႚ૱을 ੧Ⴎ한다. 아ቼဉ 크೭프ቼ� 디자인이

ೡ௴ ଶ지႙ ຫ이에서 ູ 로ဪ ๗전이 თဠዻ다௴ ઃ ෰း다. 

૯೿에도 ุ 구ዻધ ዼો를 Ⴑ࿕ዾ ಕ ღ음 지ખ워Ⴋ다. ዳ઩

ጋ다ધ ዾଆ' ູ 로ဪ 카ቇધ리를 만౹ધ ཌྷ다௴ အ구가 ၩ࿘

다. 자문ጋ다. ඳ࿗이 ູ 로ဪ가' ඳ࿗을 만౹ ઇ인가' 아൑

다ီ 을 어಩઎ ᅖႮዾ ઇ인가' ૯೭서 나௴ ෥ఝ로 가기로 ጋ

다. ధ 이ື  스ቔ리 ቊൟ이 ູ 로ဪ 시ఝ௴ 지났다. ૯ઁ  ᅍೡ리 

ዶ༘ 가 ౖ 다. 나௴ ૯႔ 작ዜ이 지ః ༚༘ ໜ઴ ૯ Ⴐႁໜ으로 

พ࿥჎ધ ཌྷ࿘다. 

레ჰ이ೡ௴ ໴ႁ로 작ዜ을 만౵௴ ઴ႜ은 구ᅰ적으로 어ಠ

가' 지஁ ෘೡி 디자인위크에서 ູ 로 선พ인 ᆄ  ุ시리ღ

도 ૯ഄધ� 유஁ᎁ ๡઴ ᇕ러에 શཉ이 ൣ 은 ઇ ੪다. 레ჰ은 

나에઎도 ູ 로ဪ ໴ႁ࿰다. ૯೽ 만ም ဨ࿥ન႗도 ཇኞ도 ൣ

다ྰ. ම ੪은 ື ሲ의 레ჰ에 전ဧ ࿬ഭ를 ໑은 ౪ ኀ에 ப어 ૓

ᎁ௴వ 마치 ࿑음을 만౵௴ ઴ႜ઴ ๗ཁዻ다ધ ແੜዻ면 ౘ

다. 이ഄ઎ 만౷ ੜੜ의 Ⴎੜ을 ႚጁጄ서 의자ဉ 선෥� ቇ이๓ 

੪은 가구를 만౷다. 레ჰ에 ࿬ഭ를 ໑으එ ຺  ືႮጁ을 ஏ௴ 

작࿕은 ችᎁ나 민감한 ઴ႜ이다. 마치 લ기 ྦ 에 ૯൜을 ૯리

௴ ઇ ੪다ધ ዾଆ' ૯ ྦ 에서 ၩ어나௴ ු ໞ한 ᇕ러의 ต჎를 

ዅᅎዻધ ཌྷ࿘다. 레ჰ이 지ః 투명ጀ઴ ๡의 투઴௴ ຺ 의 ༚

༘ໜ을 가ၿ ૰명ዻ઎ พ࿥ა다ધ ແੜ한다.

����ஶ ఙཅ을 ᅧ음 유ഀ에 ໴੭한 로ຫ나 ࿿ೣ디௴ ႁ௻

ၰ௴ ཅჰ 디자이ஞ를 ෧૔ዻ௴ ઇ으로 유명ዻ다. 지஁ ෘ

ೡி 디자인위크에서 ࿿ೣ디ဉ 이྽기를 나௥을 ಕ ૯ழ௴ 

ཅჰ 디자이ஞ의 ၻႁഎ은 ࿎제나 ૯ழ를 ፹ึ시ሠ௴ ౏시

에 ཇኞ의 가௻ໜ ವ한 ဘ면ዾ ༘  ࿖다ધ ጋ다. ૯ழဉ의 작

࿕은 어ಜ나' ௝에 พ이௴ છ઴ම ࿖이 레ჰ을 ຫဧጄ 디자인

을 ዻઔ다௴ ઢፃ만 가지ધ 로ຫ나 ࿿ೣ 디를 만났다. ᅧ음࿟ 

૯ഄ઎ ൣ 이 ྐ 이௴ ໴ႁ가 아ఁ࿘기 ಕ문에 ૯ழ ವ한 ෥ཅ෥

의ጋ다. ዻ지만 ༘ 은ൣ 시도 끝에 ᅭ 작ዜ을 ဋໜጋધ 아჎ Ⴙ

은 ෥ၚ을 ෦ྰ다. 로ຫ나௴ 디자인ઢ의 ຮ증인઴ ੪다. ૯

만ም ྦ ඛ઴ 디ആኑ ௻എ이 ೇ어나다. ૯리ધ 에인ቼጭ฀ 디

자인 아카వු  ᆖཅ에 ఝ한 ཅദဉ ෗음도 가지ધ ၰ࿘다. ૯ 

న을 Ⴎ૵ ษ다.�ူ 음� 작ஶ에 ૯ழဉ ጀନ 바가ኊ ෧ໞሠ ු

༜શ�5][MW *IOI\\Q >IT[MKKPQ�에서 ࿨ 전시௴ ႜ൥ 아൑다

း다. ၲ 지 ජዾ ઇ이다.

디자인઴ 아ቼ의 ઠઢ가 ጏම어지ધ ၰ다. ఙཅ을 아ኊ스ቼ

ೡધ ุ 러྽ ዾ지 디자이ஞ로 ุ 러྽ ዾ지도 කጭዻ다. 갤

러리에서௴ 아ኊ스ቼೡધ ิ ൏다. ஏ 작࿕은 인ధ스ቼ리࿑ 디

자이ஞ가 리ු ኊ౵ 에디໩을 만౹어 전시ዻ௴ ෮ང઴௴ 다൏ 

카ቇધ리ೡધ ແੜ한다. 작ዜ 프로ໞ스 ವ한 디자인 프로ໞ

스가 아ఁ다. ൥ዻ자면 Ⴎੜ인వ ဋໜౘ 작ዜ이 ቇ이๓� ᅙၿ� 

의자 ౾ 기௻이 ၰ௴ ઇທ이다. 디자인 도면도 ࿖다. ૯ഄ지만 

디자이ஞ가 아ఁೡધ도 ൥ዾ ༘  ࿖을 ઇ ੪다. 이 කጭጀ ໵에

서 나를 어ಠ ෮ང으로 ิ ്느஘௴ ማ 의ු가 ࿖다.

ໞື이 ๢൏ 만ም 디자인의 ༘ 명도 ᄀ아Ⴋ다. 이೽ 시ఝ의 

디자인 작가로서 ௵ ູ 로ဪ ઃ พ࿥ი྽ 한다௴ თྮ감도 

ၰ을 ઇ ੪다. 인터ற઴ ක바ၩ 시ఝ에 ູ 로ဪ 디자인은 ෧ዑ

౗௴ ყ시 전 ໞઢ로 전파ౘ다. ஏ 작ዜ이 유명 디자인 ဿჰ에 

໴੭౗자 아೦ທ 아ఁೡ ෮૳ೡవ시� ඉ시ᇬ ౾에서도 ყੜ

적으로 ࿨ೢ 이 ဉ서 ூೣ  적이 ၰ다. 카ዳ 제ዜ도 ஞඳ나 ๢്

઎ ແຮౘ다. ዻ지만 ஏ 작ዜ은 이ු  ૯೽ ᅍ원을 ஥어໛다ધ 

ແੜ한다. ࿵༜가౹이 자ཅ만의 ໞઢ를 구ᆔ한 ፎ ૯ ྦ 에서 

ଅધ도 ൣ 은 ࿨작을 ᅖႮ한 ઇᅧ೿ ൥이다. ጘ이ღ 시리ღ௴ 

나 아ఁ면 만౹어ஒ ༘  ࿖다. 이 자ཅ감은 ૯ ౏ྦ 의 ઠጔ에서 

๗ഠౘ ઇ이다. 

૯ ઠጔ이ೡ௴ ઇ은 구ᅰ적으로 ඳ࿗인가' ౞ ໞઢ로 나௨

다. ዻ나௴ 디자인 작가로서 ஏ가 ዑጢዻધ자 ዻ௴ ෮ฅ઴ 

ఝື 을 찾ધ 구ື ዻඑ 구ᆔጄ࿾ 나만의 ໞઢ다. ವ 다൏ ዻ나

௴ ෘೡி� 파리� 마이ྴ �ු ౞바이 ౾ ໞઢ의 ൣ 은 전시에 ᅒ࿥

ዻધ ሕ레이터� 갤러리스ቼ� ᇕആ터를 만나 ઠጔዻધ 터득한 

ໞઢ다. 작가로서 이 ໞઢ가 어಩઎ ౉아가௴지 시ၿ઴ ᆟጎ

을 ၪધ 파ྥዻ௴ ၩ도 თဠዻ다ધ ແੜ한다.

ᆊ૱ ੿႙을 파리로 ခખတ다ધ ౹࿘다. 스ቷ디오 ဪ영을 어಩઎ ዻધ ၰ나' ጢႁ 에인ቼጭ

฀에 ၰ௴ 디자인 스ቷ디오에서 ��࿥ 명의 스ሲ프ဉ ጀନዻધ ၰ다. 오೯ 기੝ ጭ፷을 ൬ᆕ ፎ 

ᆊ૱ ึ 리� ె ൝한 프로న໩ 스ሲ프ଆ지 ዅጀ한 인원이다. 이౹의 ౷౷한 지원 నึ 에 ੿႙을 

파리로 ခખ࿿ ༘  ၰ࿘다. Ⴑ࿕ ఙ시 아ඳઇ도 ࿖௴ ື ሲ에서 ແઢ도 막막ጋ던 시႗을 가ୱ ಞ

࿿리면 ௵ ཅ기ዻધ 감ຫዻ다. 

자� 이제 ఛ을 ࿿ഔ다. 전시 ა๗ ಕ문에 한౏  ྦ쉬지 ජጋ으ఁ ࿥ጌ을 ಞ나 ፨ང도 ᆟዻધ ཌྷ

ધ� ௬အ 전시도 앞౞ધ ၰ다. 이฀ 전시가 ູ 로ဪ 시작이ೡધ ແੜ한다. ૯౏ྦ  영 디자이ஞ로 

഍ุတ지만 이제௴ 다൏ ᅝ터를 ࿩ધ ཌྷ다. ູ 로ဪ 작ዜ 구ື 도 끝났다. 레ჰ을 바ሱ으로 ዻ௴ 

시리ღ௴ ఙึ ੝도 ઢ໵ ዾ ࿵ႜ이지만� ູ  작ዜ은 다൏ ໴ႁ로 작࿕을 ჰጌዻધ ၰ다. 아൑다

ီ이ೡ௴ ᆓື적인 ੭ஸ을 ௝앞에 ዑጢዻધ자 ዻ௴ ඛዑ௴ ૯ఝ로다.  
글/ 강보라(프리랜스 에디터) 에디터/ 안동선

파리 카펜터스 워크숍 갤러리 솔로 전시에서 
헤이즈 시리즈 신작 스툴에 앉은 박원민 작가

‘Chair With Three Legs’, 2014 ‘Haze Bookshelf(White, Gray and Navy)’, 2015

간결한 선으로 표현한 헤이즈 암체어 드로잉 2014년 이탈리아의 바가티 발세키 미술관에서의 전시

2013년 스파지오 로사나 올란디에서 열린 전시 풍경
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박
원민 작가௴ 디자인 마이ྴ �ු바Ⴁ� 스파지오 로ຫ나 ࿿ೣ 디� 디자인 వ이ღ ౞바이 

౾ ૕ჯ૕ჯ한 전시에 이൑을 ࿿리ધ� ࿿ጄ ᅾ ඈႶ � 오๐제 ೡ이ჷ 아시ྦ  ስ೽ቼ 

어워౵ဉ 지஁ጄ 디자인 전문 ൯੿ჰ $월ኲ이ኩ&의 ཅჰ 디자이ஞ로 선ႜ౗௴ ౾ ᆊ

૱ ඘ ஶ ౏ྦ  ௝에 ೕ௴ ጺ྾을 ኼ치ધ ၰ다. ૯가 이฀에 ᅭ ੭인전을 ࿨ 카펜터스 워크숍 갤러

리௴ ᇁ파஘ ጨ제� ြస 카໡� ஭도� ൙ 오ြ스 ౾ ౏시ఝ 아ቼဉ 디자인의 ઠઢ를 ஥나౵௴ 전෮

위적 작가౹을 전໵ 리스ቼ에 พ유ዻધ ၰ௴ 가ၿ લગ적이ધ ౞౵러ჰ 갤러리로 ଻ᎃ다. 서൏

ற의 박원민 작가௴ ೽던 ඈ이ኲ어에 이어 ௬အ ჰᆖ을 앞౞ધ ၰ௴ 갤러리 ໴໵ 작가 თ ᆊ࿨໴

다. ම론 ᆊᅾ의 한૑인이기도 ዻ다.

박원민 작가의 ఝዑ작인 ጘ이ღ�0IbM� 시리ღ� ဨ리൥로 Œ፻ු 한 ࿨작œ은 레ჰ이ೡ௴ ె ች한 ໴

ႁ를 ຫဧጄ 만౷ 가구 시리ღ다. ዯೡ스ኋพ다௴ 투명ዻધ 유리พ다௴ ุ 투명한 기ථ한 느

୺에 파스ቊ ቖ의 은은한 ຺ 감을 ப어 ཅ๗ടધ 아൑다ဪ ึ 위기를 자아낸다. 시적이ધ 서ႜ적

면서 ක던한 ૯의 디자인을 พધ 어ಠ 이౹은 ໴리 ྽나기ဉ ጀନ 서구 ໞઢ에 의자 디자인으로 

명ໜ을 ಡ친 ᆊᅾ의 ၩม 디자이ஞ 가ဪవ 한 명인 시로 구ೡ마타를 ಞ࿿리기도 한다. 

૯௴ 이฀ 전시에 ൬ᆛ ູ 로ဪ 작࿕을 선พ࿰다. ย൉은 ధ ᇑ지ધ ຺ 은 ధဩ ႜ제ጄ ౏࿅적인 

위ึ기를 지ః ૯레이ဉ ๓೮을 적ဧዻඑ ధ ધဠዻધ ଅ어Ⴋ다. 전시 오프닝이 시작౗자 갤러

리에 ྦ ੭가 ଊ리기 시작ጋ다. ุ 투명ዻ면서도 투명한 ື ෥적인 느୺의 오ථጀ� Ⴐႁዻ지만 ໷

에 ၼᎁ지 ྨ 을 ઇ ੪은 ุ ጸཇጀ. ௝앞을 ፯리௴ ྦ ੭ ໵에서도 છ૑은 Ⴐႁ를 ౵러ஏધ྽ 마

௴ 박원민의 작ዜ౹이 ੿기 ၰ࿘다.

>18ဉ ᇕആ터를 ᅾᅯጄ 프ೡ이๞ 오프닝을 가Ⴋ다. ෥ၚ이 어ಜ나. 다ጌᎁ도 ൣ 이౹ ጭၚጄ

კ다. ඘ 작ዜ은 ን൯가 ౗기도 ጋધ� ᇯೡพ레이໩을 제ྦ ዻ௴ 이౹도 ၰ࿘다. 파ဪధ이자 디

ആ터인 ბ리ྱ �2]QTMV 4WUJZIQT�은 Ŕ이ဨጹ� 마크 로스ᇬ� 도஢౵ ႔౵ ౾이 ࿨ື ౗එ 이౹의 

ኲ인ኑ이 ᇇ෾스 ෣으로 나࿾ ౽ዻ다ŕೡ௴ ዀ을 ౹࿘다ધ ྩ ഍კ다. ൣ 이 감ຫዻધ 기ພ다. 

기Ⴐ 파스ቊ ቖ 시리ღ도 아൑ఖ지만 이฀ ૯레이 시리ღ를 พ면 감ໜ이 한ᆲ ధ ໘ໞዻધ 

ଅ어ჰ ઇ ੪다. ༚༘ໜ을 ੧Ⴎዻધ ཌྷ࿘다. ฟၼ한 ໞ  ື໵에서 ஏ 작ዜ을 ย ಕ만ም은 ધဠ

ዻધ ဨ아한 시੝을 ௛ഔ으면 Ⴙઔ다௴ 바೥이다. ྦ ੭가 ଊ൚ 어느 앖� ጄ가 서서ᎁ ಞ오്

௴ ઼ ઠ을 พඑ ᅭ 영감을 ෦ྰ 던 ૯ ༚੝ᅧ೿ ൥이다. 이฀ 전시에 ྦ ੭ ፉ઴를 ࿨ᆖ한 아이디

어도 ࿥기에서 ᆖ෧ጋ다. 

ᅧ음 디자인을 시작한 ಕ로 ౉아가พ자. 원೭ ઁ ᆔ을 전લጋ다ધ ౹࿘다. 디자인은 어ಠ ઢ

기로 시작ጋ나' ૒ఝ를 다ழ࿾ ፎ ఝዼ �ዼஶ ಕ 유ዼ을 ಞ나഍ધ ྩ 아พ다가 ஫బೣ ౵ ઁ ᆔ 

디자인에 શཉ을 ੨઎ ౖ 다. ��࿥ ஶ 전인వ 아마 ஫బೣ ౵ 디

자인 문화 전ໜ시ఝ가 아ఁ࿘나 ཌྷ다. ౵ഴ 디자인� 유് એ ฉ

이� ጛೡ ၐ઎리ဨ스� ഉ ሂዻ스� 마ኌ 바스 ౾ 시ఝ를 ჎൑ၼ

௴ 크리에이터가 ཱ 아Ⴆ 나တ으ఁଆ. ૯೭서 에인ቼጭ฀ 디자

인 아카వු로 ჰዼጋ다.

૯ಕ를 기࿍한다. ౵ഴ 디자인은 ૯ ཇጔໜ઴ 파ગ적인 ጌ

พ로 ჎ඛ ෦ྰધ ஫బೣ౵௴ 디자인의 ཅໜ઴ ੪ྰ다. ዻ

지만 ૯ಕဉ 지૵은 ವ 다് 지 ྨ 나' ૯ഄ다. 어಩઎ พ면 ක

던 디자인을 이୬ 이ራ리아에 ൬서 ູ 로ဪ ຫႮ를 만౹එ ཇ

ጔ적이ધ ຫፂ적인 ါ൜ ವ한 ੧ഐ한 작ዜ౹을 선พ࿰지만 ม

ગ적인 디지ቀ ක바ၩ 시ఝ로 ஥어오면서 ൣ 이 ตጋ다. ૱ม에

서 ె ൝ዻધ 자ཅ을 ೇ어஥기 위ጄ ิ 친을 ະጄዻ௴ ཅ화ᅧ೿ 

࿵༜઴ 디자인 ઢ에서도 ູ 로ဪ ፯൑이 나타ஆ઴ ౏시에 이를 

஥어서ધ ౪ჵ௴ ઴ႜ이 ౗ዚ이ౘ다. છ૑ ະ아ஆ௴ 자가 ࿦

ຫ가 ౘ다.

이러한 시ఝ의 ፯൑을 ၪ어ஏ௴ ઇ도 아ኊ스ቼ로서௴ ൯ဨ 

თဠ한 ઇ ੪다. 유ഀ에서 지ஏ면서 ವ한 에인ቼጭ฀ 디자

인 아카వු에서 લิዻ면서 어ಠ ઇ을 ෰ဨધ ແੜጋ나' 

ችᎁ 에인ቼጭ฀은 ࿥타의 디자인 스ሂ઴ ᅍถ화ౘ ᇑ리ሗ

೿으로 유명ዻ다. 에인ቼጭ฀ 디자인 아카వු௴ 어ಠ ፂຫ

에 ᆟჯጄ Ⴎჯ에 ൬ᆛ 작࿕ዻ௴ 디자이ஞ를 ૾ 러ஏ지 ྨ ௴다. 

พ다 ࿵༜적인 ႚ૱을 ੧Ⴎ한다. 아ቼဉ 크೭프ቼ� 디자인이

ೡ௴ ଶ지႙ ຫ이에서 ູ 로ဪ ๗전이 თဠዻ다௴ ઃ ෰း다. 

૯೿에도 ุ 구ዻધ ዼો를 Ⴑ࿕ዾ ಕ ღ음 지ખ워Ⴋ다. ዳ઩

ጋ다ધ ዾଆ' ູ 로ဪ 카ቇધ리를 만౹ધ ཌྷ다௴ အ구가 ၩ࿘

다. 자문ጋ다. ඳ࿗이 ູ 로ဪ가' ඳ࿗을 만౹ ઇ인가' 아൑

다ီ 을 어಩઎ ᅖႮዾ ઇ인가' ૯೭서 나௴ ෥ఝ로 가기로 ጋ

다. ధ 이ື  스ቔ리 ቊൟ이 ູ 로ဪ 시ఝ௴ 지났다. ૯ઁ  ᅍೡ리 

ዶ༘ 가 ౖ 다. 나௴ ૯႔ 작ዜ이 지ః ༚༘ ໜ઴ ૯ Ⴐႁໜ으로 

พ࿥჎ધ ཌྷ࿘다. 

레ჰ이ೡ௴ ໴ႁ로 작ዜ을 만౵௴ ઴ႜ은 구ᅰ적으로 어ಠ

가' 지஁ ෘೡி 디자인위크에서 ູ 로 선พ인 ᆄ  ุ시리ღ

도 ૯ഄધ� 유஁ᎁ ๡઴ ᇕ러에 શཉ이 ൣ 은 ઇ ੪다. 레ჰ은 

나에઎도 ູ 로ဪ ໴ႁ࿰다. ૯೽ 만ም ဨ࿥ન႗도 ཇኞ도 ൣ

다ྰ. ම ੪은 ື ሲ의 레ჰ에 전ဧ ࿬ഭ를 ໑은 ౪ ኀ에 ப어 ૓

ᎁ௴వ 마치 ࿑음을 만౵௴ ઴ႜ઴ ๗ཁዻ다ધ ແੜዻ면 ౘ

다. 이ഄ઎ 만౷ ੜੜ의 Ⴎੜ을 ႚጁጄ서 의자ဉ 선෥� ቇ이๓ 

੪은 가구를 만౷다. 레ჰ에 ࿬ഭ를 ໑으එ ຺  ືႮጁ을 ஏ௴ 

작࿕은 ችᎁ나 민감한 ઴ႜ이다. 마치 લ기 ྦ 에 ૯൜을 ૯리

௴ ઇ ੪다ધ ዾଆ' ૯ ྦ 에서 ၩ어나௴ ු ໞ한 ᇕ러의 ต჎를 

ዅᅎዻધ ཌྷ࿘다. 레ჰ이 지ః 투명ጀ઴ ๡의 투઴௴ ຺ 의 ༚

༘ໜ을 가ၿ ૰명ዻ઎ พ࿥ა다ધ ແੜ한다.

����ஶ ఙཅ을 ᅧ음 유ഀ에 ໴੭한 로ຫ나 ࿿ೣ디௴ ႁ௻

ၰ௴ ཅჰ 디자이ஞ를 ෧૔ዻ௴ ઇ으로 유명ዻ다. 지஁ ෘ

ೡி 디자인위크에서 ࿿ೣ디ဉ 이྽기를 나௥을 ಕ ૯ழ௴ 

ཅჰ 디자이ஞ의 ၻႁഎ은 ࿎제나 ૯ழ를 ፹ึ시ሠ௴ ౏시

에 ཇኞ의 가௻ໜ ವ한 ဘ면ዾ ༘  ࿖다ધ ጋ다. ૯ழဉ의 작

࿕은 어ಜ나' ௝에 พ이௴ છ઴ම ࿖이 레ჰ을 ຫဧጄ 디자인

을 ዻઔ다௴ ઢፃ만 가지ધ 로ຫ나 ࿿ೣ 디를 만났다. ᅧ음࿟ 

૯ഄ઎ ൣ 이 ྐ 이௴ ໴ႁ가 아ఁ࿘기 ಕ문에 ૯ழ ವ한 ෥ཅ෥

의ጋ다. ዻ지만 ༘ 은ൣ 시도 끝에 ᅭ 작ዜ을 ဋໜጋધ 아჎ Ⴙ

은 ෥ၚ을 ෦ྰ다. 로ຫ나௴ 디자인ઢ의 ຮ증인઴ ੪다. ૯

만ም ྦ ඛ઴ 디ആኑ ௻എ이 ೇ어나다. ૯리ધ 에인ቼጭ฀ 디

자인 아카వු  ᆖཅ에 ఝ한 ཅദဉ ෗음도 가지ધ ၰ࿘다. ૯ 

న을 Ⴎ૵ ษ다.�ူ 음� 작ஶ에 ૯ழဉ ጀନ 바가ኊ ෧ໞሠ ු

༜શ�5][MW *IOI\\Q >IT[MKKPQ�에서 ࿨ 전시௴ ႜ൥ 아൑다

း다. ၲ 지 ජዾ ઇ이다.

디자인઴ 아ቼ의 ઠઢ가 ጏම어지ધ ၰ다. ఙཅ을 아ኊ스ቼ

ೡધ ุ 러྽ ዾ지 디자이ஞ로 ุ 러྽ ዾ지도 කጭዻ다. 갤

러리에서௴ 아ኊ스ቼೡધ ิ ൏다. ஏ 작࿕은 인ధ스ቼ리࿑ 디

자이ஞ가 리ු ኊ౵ 에디໩을 만౹어 전시ዻ௴ ෮ང઴௴ 다൏ 

카ቇધ리ೡધ ແੜ한다. 작ዜ 프로ໞ스 ವ한 디자인 프로ໞ

스가 아ఁ다. ൥ዻ자면 Ⴎੜ인వ ဋໜౘ 작ዜ이 ቇ이๓� ᅙၿ� 

의자 ౾ 기௻이 ၰ௴ ઇທ이다. 디자인 도면도 ࿖다. ૯ഄ지만 

디자이ஞ가 아ఁೡધ도 ൥ዾ ༘  ࿖을 ઇ ੪다. 이 කጭጀ ໵에

서 나를 어ಠ ෮ང으로 ิ ്느஘௴ ማ 의ු가 ࿖다.

ໞື이 ๢൏ 만ም 디자인의 ༘ 명도 ᄀ아Ⴋ다. 이೽ 시ఝ의 

디자인 작가로서 ௵ ູ 로ဪ ઃ พ࿥ი྽ 한다௴ თྮ감도 

ၰ을 ઇ ੪다. 인터ற઴ ක바ၩ 시ఝ에 ູ 로ဪ 디자인은 ෧ዑ

౗௴ ყ시 전 ໞઢ로 전파ౘ다. ஏ 작ዜ이 유명 디자인 ဿჰ에 

໴੭౗자 아೦ທ 아ఁೡ ෮૳ೡవ시� ඉ시ᇬ ౾에서도 ყੜ

적으로 ࿨ೢ 이 ဉ서 ூೣ  적이 ၰ다. 카ዳ 제ዜ도 ஞඳ나 ๢്

઎ ແຮౘ다. ዻ지만 ஏ 작ዜ은 이ු  ૯೽ ᅍ원을 ஥어໛다ધ 

ແੜ한다. ࿵༜가౹이 자ཅ만의 ໞઢ를 구ᆔ한 ፎ ૯ ྦ 에서 

ଅધ도 ൣ 은 ࿨작을 ᅖႮ한 ઇᅧ೿ ൥이다. ጘ이ღ 시리ღ௴ 

나 아ఁ면 만౹어ஒ ༘  ࿖다. 이 자ཅ감은 ૯ ౏ྦ 의 ઠጔ에서 

๗ഠౘ ઇ이다. 

૯ ઠጔ이ೡ௴ ઇ은 구ᅰ적으로 ඳ࿗인가' ౞ ໞઢ로 나௨

다. ዻ나௴ 디자인 작가로서 ஏ가 ዑጢዻધ자 ዻ௴ ෮ฅ઴ 

ఝື 을 찾ધ 구ື ዻඑ 구ᆔጄ࿾ 나만의 ໞઢ다. ವ 다൏ ዻ나

௴ ෘೡி� 파리� 마이ྴ �ු ౞바이 ౾ ໞઢ의 ൣ 은 전시에 ᅒ࿥

ዻધ ሕ레이터� 갤러리스ቼ� ᇕആ터를 만나 ઠጔዻધ 터득한 

ໞઢ다. 작가로서 이 ໞઢ가 어಩઎ ౉아가௴지 시ၿ઴ ᆟጎ

을 ၪધ 파ྥዻ௴ ၩ도 თဠዻ다ધ ແੜ한다.

ᆊ૱ ੿႙을 파리로 ခખတ다ધ ౹࿘다. 스ቷ디오 ဪ영을 어಩઎ ዻધ ၰ나' ጢႁ 에인ቼጭ

฀에 ၰ௴ 디자인 스ቷ디오에서 ��࿥ 명의 스ሲ프ဉ ጀନዻધ ၰ다. 오೯ 기੝ ጭ፷을 ൬ᆕ ፎ 

ᆊ૱ ึ 리� ె ൝한 프로న໩ 스ሲ프ଆ지 ዅጀ한 인원이다. 이౹의 ౷౷한 지원 నึ 에 ੿႙을 

파리로 ခખ࿿ ༘  ၰ࿘다. Ⴑ࿕ ఙ시 아ඳઇ도 ࿖௴ ື ሲ에서 ແઢ도 막막ጋ던 시႗을 가ୱ ಞ

࿿리면 ௵ ཅ기ዻધ 감ຫዻ다. 

자� 이제 ఛ을 ࿿ഔ다. 전시 ა๗ ಕ문에 한౏  ྦ쉬지 ජጋ으ఁ ࿥ጌ을 ಞ나 ፨ང도 ᆟዻધ ཌྷ

ધ� ௬အ 전시도 앞౞ધ ၰ다. 이฀ 전시가 ູ 로ဪ 시작이ೡધ ແੜ한다. ૯౏ྦ  영 디자이ஞ로 

഍ุတ지만 이제௴ 다൏ ᅝ터를 ࿩ધ ཌྷ다. ູ 로ဪ 작ዜ 구ື 도 끝났다. 레ჰ을 바ሱ으로 ዻ௴ 

시리ღ௴ ఙึ ੝도 ઢ໵ ዾ ࿵ႜ이지만� ູ  작ዜ은 다൏ ໴ႁ로 작࿕을 ჰጌዻધ ၰ다. 아൑다

ီ이ೡ௴ ᆓື적인 ੭ஸ을 ௝앞에 ዑጢዻધ자 ዻ௴ ඛዑ௴ ૯ఝ로다.  
글/ 강보라(프리랜스 에디터) 에디터/ 안동선

파리 카펜터스 워크숍 갤러리 솔로 전시에서 
헤이즈 시리즈 신작 스툴에 앉은 박원민 작가

‘Chair With Three Legs’, 2014 ‘Haze Bookshelf(White, Gray and Navy)’, 2015

간결한 선으로 표현한 헤이즈 암체어 드로잉 2014년 이탈리아의 바가티 발세키 미술관에서의 전시

2013년 스파지오 로사나 올란디에서 열린 전시 풍경
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LE SHOPPING AD

D A R . T I S T E
À l'image des tableaux de sa série Rio,
la peintre new-yorkaise Sarah Morris
a imagine ce sac carre' et multicolore.
En cuir cle veau extrasouple, édition

limitée à 125 exemplaires.

LE
FAUTEUIL
VOLANT
Ce spectaculaire fauteuil

, à structure d'aluminium
et acier inoxydable
habillé de wax e£t

une création de l'article
anglais Yinka Shonibare.

Wind)/ Chair I, edition limitée, L ISC x 1177
x H 167 cm, prix sur demande
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ART + AUCTION (US)
NOVEMBER 2014

AGES: 36 (Julien) and 43 (Loïc)

HAIL FROM: Bordeaux (Julien) and 
Paris (Loïc)

PRESIDE OVER: Carpenters 
Workshop Gallery, 54 Rue de la 
Verrerie, Paris; 3 Albemarle Street, 
London; 2 Michael Road, London

GALLERY’S SPECIALTY: Producing 
and exhibiting functional sculptures 
by artists and designers working 
outside their traditional territories  
of expression

ARTISTS SHOWN: Atelier Van 
Lieshout, Maarten Baas,  
Sebastian Brajkovic, Andrea Branzi, 
Humberto & Fernando Campana, 
Wendell Castle, Ingrid Donat, Vincent 
Dubourg, Lonneke Gordijn & Ralph 
Nauta, Johanna Grawunder,  
Stuart Haygarth, Mathieu Lehanneur, 
Les M, Frederik Molenschot, Nendo, 
Rick Owens, Random International, 
Pablo Reinoso, Robert Stadler,  
Studio Job, Charles Trevelyan

GALLERY’S FIRST SHOW: 
Contemporary paintings by 
Zhang Huan in 2006
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pieces by Wendell Castle are also 
difficult to say good-bye to.

What are the most important skills for 
an art dealer to have?
LLG: Never stray from your artistic 
path and your convictions. Your values 
and conduct must remain impeccable.
JL: Passion. That’s enough.

If you could own any artwork in the 
world, what would it be?
LLG: A piece by James Turrell … oh, 
and a triptych by Francis Bacon  
as well. These two would be enough 
to make me a very happy man when  
I wake up for breakfast.

If you were not an art dealer, what 
would you be doing?
JL: I’d be a movie or music producer, 
which would be the same as my  
role now but in a different field. I would 
still put my heart and soul into sup-
porting artists. 
LLG: I would love to be a carpenter—
to have the skill and ability to make 
things with your own hands must be a 
satisfying talent.   

120

Tell us about your background. 
LLG: I completed my master’s in 
corporate finance in London. I 
founded a marketing company, which 
specialized in designer cosmetics. In 
my early 30s, I decided to take a leap, 
sell the business, and do something 
I really wanted to do. I set up the 
Carpenters Workshop Gallery to get 
into the art and design business. 

What drew you to the business?  
Does your personal taste influence the 
type of artists you show?
JL: I’m not an artist myself, but I’ve 
always loved artists and wanted to be 
involved in the creative process. We 
try to keep our personal tastes inde-
pendent of the type of artists  
we exhibit, but as we are so 
involved in the develop-
ment and production of 
works it’s impossible.

What do you feel sets your 
gallery apart?
LLG: It’s hard to 
explain, but there’s a 
“flavor” that 

Julien Lombrail and Loïc Le Gaillard

 ART+AUCTION  NOVEMBER 2014   |   BLOUINARTINFO.COM  

connects the works we show. When 
you come into the gallery you feel it. 
While individually the works are very 
different, collectively you can tell that 
they’re consistent with our curatorial 
vision. The gallery is actively involved 
in the research and production of  
the limited-edition works exhibited. 

What are the biggest challenges  
you face as art dealers, and how do you 
deal with them?
JL: The greatest challenge is that we 
really want everything to be perfect, 
because we’re only interested in  
perfect works. That’s why we don’t 
offer all the pieces by an artist.  
We produce a selection that is a result  
of a quest for perfection in terms  
of art, production, and functionality. 
Perfect from A to Z.

How has the art landscape changed 
since you opened the gallery?

JL: When we started out, less 
than a decade ago, there  
was little connection be-
tween art and design. Since 
then, things have changed  

so much. We are pleased  
to see that now there are 
designers who no longer do 
industrial design; they are  
creating a new kind of disci-
pline that is closer to art. 

Are there any works that have 
been painful to part with?

LLG: All the time, because  
of the nature of the work we 
do. Often I feel so close to a 
piece that I just can’t let go, and 
I end up buying it myself. It’s  
an occupational hazard. Julien 
and I are without a doubt  
the best clients of the gallery.
JL: Yes, most of the works  
that we sell. The hardest to 
part with are the unique  
pieces or the last of a limited 
edition. I hate to sell some-
thing that I don’t know how to 
replace. An example is Marc 

Newson’s Pod of Drawers:  
We had to sell it, you know, 

we have bills to pay. The unique 

Loïc Le Gaillard

Julien Lombrail

Julien 
Lombrail 
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Walk into the 700-square-metre Custot 
Gallery Dubai with its nine-metre-
high ceilings and you’ll easily marvel 
at the plethora of eminent works of 
international contemporary artists, a 
welcome juxtaposition in the area’s 
Alserkal Avenue. British artist Ian 

Davenport’s colourful drip paintings align the walls next to French 
conceptual artist Bernar Venet’s poignant sculptural works, while 
American abstract artist Robert Indiana’s Pop Art iconography 
greets visitors with a playful smile. The space could be anywhere—
London, New York or Hong Kong—but it’s in Dubai, a city that 
mesmerised gallery owner Stéphane Custot several years ago 
convincing him to open up a space and fi ll the gap in the Dubai 
market for Western Contemporary art.

It was during a trip to Dubai around two years ago that 
Stéphane became transfi xed. “I went to Alserkal Avenue and I 
found some charm in a city with no charm,” he says with a laugh. 
The gallerist, who has been based in Europe for 25 years, also 
organised art fairs for many years in cities such as Paris, London 
and New York, including PAD, the London fair for Twentieth 
Century Art. “When I was working on the art fairs, I loved the 
idea of bringing lots of different people together in different 
environments, with various artistic disciplines,” he says. “I found 
in Alserkal Avenue the same kind of spirit. Here is a mix-match of 
people doing a mix-match of things.” Stéphane’s neighbours 
include M.A.D. Art Gallery for kinetic art, Leila Heller Gallery, 

soon an antique car dealership and Ikonhouse for 
design, among others in Alserkal Avenue’s ever-
growing creative tenets. 

The gallerist’s calm nature and optimism is 
infectious. Sitting in the gallery surrounded by such 
eminent Western works of art seems oddly out-of-
place in Alserkal Avenue yet very much welcome and 
needed in order to spice up the local art market. But 
clearly, Stéphane is also an explorer; he’s a man in 
search of new discoveries and challenges. “The 
problem in Dubai is that there is not enough 
competition,” he adds. “When the Louvre Abu 
Dhabi opens it will change the cultural aspect of the 
region. The art market here will grow with increased 
art education, more art galleries and with the new 
museums. For me, this is a nice adventure and 
opportunity.” 

While fascinated by Dubai and what it can offer, 
Stéphane’s mission is not about working with Middle 
Eastern artists. “I have no knowledge of Middle 
Eastern art,” says Stéphane. “It will take some time 
but I want to learn more. Eventually, I would be 
interested in bringing a few Middle Eastern artists to 
London for an exhibition, but for now my principle 

priority is to showcase Western and European artists at my Dubai 
gallery.” Ultimately, it is about creating a dialogue between artists 
from one’s home country and region with the rest of the world, 
and with art fairs, biennials and exhibitions taking art professional 
constantly around the world, this is largely the trend these days. 

“Even if in your own country you want to support your own 
art, which is what they do here [Middle East], the best way is to set 
up a dialogue with what is happening globally,” adds Stéphane. “It 
is important for us to foster this dialogue.” What the gallerist 
emphasises is a transatlantic conversation through art but also 
through people and culture. Increasingly, with the current socio-
political and economic events currently taking place, there is an 
increased need for dialogue. As Stéphane underlines, “Dubai is 
now important to the global art scene.” And even if the Middle 
East region is presently under stress due to the spiraling oil prices, 
war in Yemen and other political and cultural confl icts, the 
optimistic gallerist believes in Dubai’s vision. For Custot Gallery’s 
fi rst Dubai show participating artists Marc Quinn, Bernar Venet, 
Ian Davenport, Pablo Reinoso and Fabienne Verdier all took time 
out of their busy lives to come to Dubai to support the dealer. 

The gallery’s next exhibition presents the fi rst solo show of 
eminent French artist Bernar Venet in the Middle East. Works 
from his Arc series are poised graciously within a natural landscape. 
Arched ever so slightly and seeming to balance on close to nothing, 
Venet’s lines pierce the sky with their empowering beauty. 
Bernar Venet runs at Custot Gallery in Dubai from 19 May until 30 July 
2016. custotgallerydubai.ae 

“EVEN IF IN 
YOUR OWN 

COUNTRY YOU 
WANT TO SUPPORT 
YOUR OWN ARTISTS, 
WHICH IS WHAT 
THEY ARE DOING 
HERE [MIDDLE 
EAST], THE BEST WAY 
TO DO IT IS TO SET 
UP A DIALOGUE 
WITH WHAT IS 
HAPPENING 
GLOBALLY”

STÉPHANE CUSTOT

Facing page: 
Stephane Custot 
stands outside 
of his Alserkal 
Avenue space.
Above:
Left: Bernar 
Venet. 79.5°Arc x 
9. 2009. Corten 
steel. 645 x 315 
x 150 cm. 
Right: Bernar 
Venet. Homage 
to Al-Khawarizmi 
n°2. 2013. Acrylic 
on canvas. 
181 x 181 cm.
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and aluminium panels, 
tilted so that gravity 
and the consistency of 
the paint determine the 
final composition. This 
technique lends itself to an 
exploration of colour. “You become aware 
of a rhythm in the work,” Davenport says.

“I had been looking for something  
a bit more immediate in my practice and 
I had been to Florence and seen these 
frescos and wall paintings and I really liked 
the directness of all that,” he explains. 
“I was sitting in my studio playing 
around with syringes to apply paint to 

THE RECENT INAUGURATION 
OF THE NEW CUSTOT GALLERY 
IN DUBAI SAW THE ARRIVAL OF 
BRITISH ARTIST IAN DAVENPORT. 
The abstract painter and former Turner 
Prize nominee joined gallerist Stéphane 
Custot and artist Marc Quinn for the 
opening exhibition. Entitled The World 
Meets Here, the group show features 
celebrated international artists including 
Fabienne Verdier, Bernar Venet and 
Zao Wou-Ki, and aims to provide a 
comprehensive survey celebrating modern 
and contemporary work.

Davenport is a significant addition 
to the show. Having graduated from 
Goldsmiths College of Art in London 
in 1988, he participated in the seminal 
1988 exhibition Freeze alongside his 
contemporary Young British Artists.

“I’m enjoying my first experience 
in the region,” Davenport tells Grazia. 
“It’s interesting to see how things are 
developing here.” Of his paintings, the 
artist says a lot of his pieces happen 
through “studio accidents.” The works are 
made by pouring and dripping household 
paint onto prepared canvases, boards 

2

the canvas and it just really worked. 
The paint started cascading down and 
then flooding onto the floor and over a 
number of years I discovered how that 
element could also be incorporated 
into the painting. It creates this unusual 
tension between something that is 
controlled and something that is much 
more organic.”  

IAN DAVENPORT 
IN THE 
MIDDLE EAST

Right: Ian Davenport, 
Colourcade Phthalocyanine 
(Red Shade), 2015

Installation view from 
The World Meets Here at 
Custot Gallery 
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I
mportant international 
contemporary artwork 
will be served up at a new 
Dubai gallery, which, 

according to its founder, 
will strengthen the city’s 
burgeoning reputation as 
an “important international 
cultural hub”. 

Custot Gallery Dubai opens 
in March to coincide with the 
city’s major event Art Dubai 
(March 16 – 19) and Edgar got 
a sneak peek at some of the 
pieces that will be on display. 
A strong exhibition entitled 

The World Meets Here will 
feature contemporary art and 
sculpture from illustrious 
international artists such 
as Ian Davenport, Chu Teh-
Chun, Marc Quinn, Pablo 
Reinoso, Bernar Venet and 
Zao Wou-Ki. 

Founder Stéphane Custot 
has operated for more than 
25 years in the art world 
and has galleries in London 
and Paris. The Frenchman 
is excited about opening 
his new 700sqm space in 
Alserkal Avenue. With Abu 
Dhabi welcoming the Louvre 
this year, followed by the 
Guggenheim in 2017, Custot 
believes the UAE is stamping 
its authority on the art world. 

“The new establishments 
have aroused interest and 
curiosity in equal measure 
and are helping to cement the 
region’s status as a major new 
global cultural meeting point,” 
says Custot. “They will further 
whet the appetite for art in 
the region and help to drive 
the expansion in the local 
commercial art market.”
custotgallerydubai.ae

[ 3 ]

[ 4 ]

[ 2 ]

1. Cassis 
Madagascar-
iensis 
Longitudes,  
Marc Quinn
2. Maze, Frank 
Stella
3. Variation of ‘Z’, 
Pablo Reinoso
4. Planet, Marc 
Quinn

Stephane Custot

Street life
‘The Godfather of 

street art’ was the 

nickname given to 

Richard Hambleton, 

whose work is on 

display at chic 

Emirates Towers 

restaurant La Cantine 

du Faubourg in February. A contemporary 

of Keith Haring and Jean-Michel Basquiat, 

Hambleton was mentored by Andy Warhol. 
lacantine.ae
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COVER Madonna in 1982 (Photograph by Deborah Feingold/Corbis via Getty Images)

In November 1948, soon after he 
had founded the Magnum Photos 
agency, the French photographer 
Henri Cartier-Bresson was 
commissioned by Life magazine 
to shoot a story on the “last days 
of Beijing”, before the arrival of 
the Maoist troops.

Intending to stay for just a 
fortnight, he was forced to remain 
in Shanghai under Communist 
control for several months, only 
leaving the country days before 
the proclamation of the People’s 
Republic. A selection of the 
photographs he took during that 

VI EWFI N D E R
WINDOW DISPL AY OF A BRUSH 
MERCHANT IN BEIJING (1948)  
BY HENRI CARTIER-BRE SSON

momentous visit are now on 
show at the Fondation Henri 
Cartier-Bresson in Paris, 
displayed alongside a series the 
photographer made 10 years 
later, to document the so-called 
Great Leap Forward. 
henricartierbresson.org

3 ***    The Daily Telegraph  Saturday 1 February 2020 
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News from the black & white world. Edited by Mark Bentley. markbe@thegmcgroup.com

VISIONS OF CHINA

STANDING FIRM

AUTOFOCUS

Original prints by Henri Cartier-Bresson of  
two remarkable trips to China are on display.

In November 1948 Cartier-Bresson was 
commissioned by Life magazine to photograph 
Beijing before the arrival of Maoist troops.  
He stayed for 10 months and left a few days 
before the proclamation of the People’s Republic 
of China. Ten years later he returned to report  

on the results of the revolution.
Foundation HCB in Paris is devoting its new 

space entirely to Cartier-Bresson’s work in China 
until 2 February. The exhibition, Henri Cartier-
Bresson: Chine 1948-1949/1958, features 114 
original prints from 1948-49 and 40 prints from 
1958. A new book to accompany the exhibition  
is published by Delpire.

Congratulations to Max Waugh, 
who won the black & white 
category of this year’s Wildlife 
Photographer of the Year. His 
picture shows a lone American 
bison weathering a snowstorm  
in Yellowstone National Park  
in the US.

The best 100 pictures from 
the competition can be seen in 
lightbox displays at the Natural 
History Museum in London until 
31 May next year. The exhibition 

will tour across the UK and 
travel to Australia, Canada, 
Germany, Spain and the US.

Wildlife Photographer of 
the Year is developed and 
produced by the Natural 
History Museum. A new book, 
Wildlife Photographer of the Year 
Portfolio 29, is on sale, price 
£25. You can also see the best 
black & white pictures from 
the competition on the digital 
edition of this magazine.

Four photographs by Sanlé Sory 
have entered the permanent 
collection of the Victoria & 
Albert Museum in London.

The David Hall Gallery, which 
represents Sanlé Sory, announced 
that the pictures can be seen 
on a wall of new acquisitions, 
alongside work by Mitch Epstein, 
Lee Friedlander and Philippe 
Garner. The images are also in  
a new V&A book Autofocus:  

The Car in Photography, 
published to coincide with the 
exhibition of the same name 
running in the Sainsbury Gallery 
of the V&A from 23 November 
to 19 April. Seven Sanlé Sory 
photographs were shown in the 
recent Kubatana exhibition at 
Vestfossen Kunstlaboratorium in 
Norway, which was the museum’s 
most visited exhibition of the  
last decade.

HIGH CONTRAST
A new documentary film charts 
the life of Italy’s most famous 
female photojournalist. Shooting 
the Mafia uses archive footage, 
newsreel and photographs as 
it follows the career of Letizia 
Battaglia (now 84), who began 
documenting the impact of the 
mafia in the 1970s. The film 
premiered at the Sundance 
Festival and receives a theatrical 
release from 29 November.

A top prize of £15,000 is on 
offer for the overall winner of the 
Wellcome Photography Prize. The 
international competition focuses 
on stories about health, medicine 
and science affecting society  
and individuals worldwide. 
Deadline: 16 December.

Vintage daguerreotypes, 
ambrotypes, calotypes, albumen 
and gelatine prints will be on 
sale at the first Bristol Vintage 
Photograph Fair. Specialist dealers 
from the UK and Europe will have 
original prints on show at RPS 
House in Bristol on 1 December.

The National Portrait Gallery in 
London has received a grant of 
£9.4 million from the National 
Lottery. The money will help 
fund major refurbishment of 
the building, including restoring 
historic features, creating a new 
visitor entrance and enhancing 
accessibility.
 
Winning pictures from Survival 
International’s photo competition 
can be seen in a new 2020 
calendar. The competition 
aims to give an insight into 
the diversity and unique ways 
of life of tribal and indigenous 
peoples around the world. The 
calendar, which features colour 
and B&W work, is available from 
survivalinternational.org/shop,  
price £13.99.

At the entrance to a tavern, Beijing, December 1948 by Henri Cartier-Bresson. © Fondation Henri Cartier-Bresson / Magnum Photos.

Pictures by Mik Critchlow will be 
among the work on show.  
© Mik Critchlow

© Max Waugh/Wildlife Photographer of the Year 2019 © Sanlé Sory

MORE CHANCES
Four initiatives to encourage 
photographers have been 
launched by the Sony World 
Photography Awards.

The initiatives are a Latin 
America Professional Award 
open to photographers from 
Latin America, a China 
National Student Award open 
to students at Chinese colleges, 
an Environment category to 
promote the importance of 

the environment in fine art 
and photojournalism, and a 
Youth competition featuring 
monthly challenges. These 
are in addition to the usual 
competition categories.

The deadline for the student 
competition is 29 November, the 
open competition and national 
awards deadline is 7 January and 
the professional awards deadline 
is 14 January. Entry is free.

This picture by F Dilek Uyar from Turkey is entered 
into the open competition of the 2020 awards.

© F Dilek Uyar / Sony World Photography Awards

FINDING PEACE
Black & white photographers were among the winners in the  
Alfred Fried Photography Awards.

The awards recognise the best images of peace and are named after 
the Austrian Nobel Peace laureate of 1911. The main award of €10,000 
went to Stefan Boness, with Dune Laboile winning the children’s 
award. Four more people won medals, including B&W photographers 
Dilla Djalil Daniel, Camilo Leon-Quijano and Alain Laboile.

It’s food o’clock by 
Dilla Djalil Daniel.

© Dilla Djalil Daniel / Alfred Fried Photography Award

2CV Bricoleé, 1968  
by Sanlé Sory. 

NORTHERN 
LIGHTS
Renowned photographers  
and emerging artists will have 
work on show at the Photo  
North Festival.

Pictures by Mik Critchlow, 
Jim Mortram, Denis Thorpe and 
Carolyn Mendelsohn, as well as 
winning images from the Pink 
Lady Food Photographer of the 
Year, will be displayed. There will 
also be talks, workshops, book 
signings and portfolio reviews.

The festival runs at Harrogate 
Convention Centre from  
30 November to 2 December.
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VISIONS OF CHINA

STANDING FIRM

AUTOFOCUS

Original prints by Henri Cartier-Bresson of  
two remarkable trips to China are on display.

In November 1948 Cartier-Bresson was 
commissioned by Life magazine to photograph 
Beijing before the arrival of Maoist troops.  
He stayed for 10 months and left a few days 
before the proclamation of the People’s Republic 
of China. Ten years later he returned to report  

on the results of the revolution.
Foundation HCB in Paris is devoting its new 

space entirely to Cartier-Bresson’s work in China 
until 2 February. The exhibition, Henri Cartier-
Bresson: Chine 1948-1949/1958, features 114 
original prints from 1948-49 and 40 prints from 
1958. A new book to accompany the exhibition  
is published by Delpire.

Congratulations to Max Waugh, 
who won the black & white 
category of this year’s Wildlife 
Photographer of the Year. His 
picture shows a lone American 
bison weathering a snowstorm  
in Yellowstone National Park  
in the US.

The best 100 pictures from 
the competition can be seen in 
lightbox displays at the Natural 
History Museum in London until 
31 May next year. The exhibition 

will tour across the UK and 
travel to Australia, Canada, 
Germany, Spain and the US.

Wildlife Photographer of 
the Year is developed and 
produced by the Natural 
History Museum. A new book, 
Wildlife Photographer of the Year 
Portfolio 29, is on sale, price 
£25. You can also see the best 
black & white pictures from 
the competition on the digital 
edition of this magazine.

Four photographs by Sanlé Sory 
have entered the permanent 
collection of the Victoria & 
Albert Museum in London.

The David Hall Gallery, which 
represents Sanlé Sory, announced 
that the pictures can be seen 
on a wall of new acquisitions, 
alongside work by Mitch Epstein, 
Lee Friedlander and Philippe 
Garner. The images are also in  
a new V&A book Autofocus:  

The Car in Photography, 
published to coincide with the 
exhibition of the same name 
running in the Sainsbury Gallery 
of the V&A from 23 November 
to 19 April. Seven Sanlé Sory 
photographs were shown in the 
recent Kubatana exhibition at 
Vestfossen Kunstlaboratorium in 
Norway, which was the museum’s 
most visited exhibition of the  
last decade.

HIGH CONTRAST
A new documentary film charts 
the life of Italy’s most famous 
female photojournalist. Shooting 
the Mafia uses archive footage, 
newsreel and photographs as 
it follows the career of Letizia 
Battaglia (now 84), who began 
documenting the impact of the 
mafia in the 1970s. The film 
premiered at the Sundance 
Festival and receives a theatrical 
release from 29 November.

A top prize of £15,000 is on 
offer for the overall winner of the 
Wellcome Photography Prize. The 
international competition focuses 
on stories about health, medicine 
and science affecting society  
and individuals worldwide. 
Deadline: 16 December.

Vintage daguerreotypes, 
ambrotypes, calotypes, albumen 
and gelatine prints will be on 
sale at the first Bristol Vintage 
Photograph Fair. Specialist dealers 
from the UK and Europe will have 
original prints on show at RPS 
House in Bristol on 1 December.

The National Portrait Gallery in 
London has received a grant of 
£9.4 million from the National 
Lottery. The money will help 
fund major refurbishment of 
the building, including restoring 
historic features, creating a new 
visitor entrance and enhancing 
accessibility.
 
Winning pictures from Survival 
International’s photo competition 
can be seen in a new 2020 
calendar. The competition 
aims to give an insight into 
the diversity and unique ways 
of life of tribal and indigenous 
peoples around the world. The 
calendar, which features colour 
and B&W work, is available from 
survivalinternational.org/shop,  
price £13.99.

At the entrance to a tavern, Beijing, December 1948 by Henri Cartier-Bresson. © Fondation Henri Cartier-Bresson / Magnum Photos.
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Momentaufnahmen
● Am 25. November 1948 erreicht ein Telegramm den fran-
zösischen Fotografen Henri Cartier-Bresson, der sich mit
 seiner Frau gerade in Burma, heute Myanmar, aufhält. Die
Agentur Magnum bittet ihn, für das U S-Magazin »Life« nach
 China zu fahren, um dort über die letzten Tage Pekings vor
der bevorstehenden Machtübernahme durch die Kommu -
nisten zu berichten. Cartier-Bresson bleibt zwölf Tage in
Peking, dann reist er weiter nach Shanghai und beschließt
dort, den historischen U mbruch langfristig zu dokumentie-
ren. Fast ein Jahr lang wird er in China bleiben, kaum vor-
stellbar im heutigen Reporterleben. Es ist eine Zeit, die sei-
nen Stil prägen wird, seine ewige Suche nach dem einen ent -
scheidenden Moment, so kurz er auch sein mag. China habe
aus Cartier-Bresson erst den Reportagefotografen gemacht,
der er für den Rest seines Lebens gewesen sei, sagt Michel
Frizot, der Kurator der Ausstellung, die jetzt in Paris zu
sehen ist (»Chine 1948–1949. 1958«, in der Fondation Cartier-
Bresson; bis 2. Februar 2020). 

Eines der beeindruckendsten Fotos zeigt Menschen, die
sich in einer Warteschlange verzweifelt aneinanderklam-
mern, als wollten sie nicht ihren Platz verlieren. Sie stehen
Schlange vor einer Bank in Shanghai, weil sie aufgrund 
der Inflation ihr G eld in G old umtauschen wollen. Es ist
einem Zufall zu verdanken, dass dieses Bild existiert. Auf 
der Filmrolle trägt es die Nummer 37, eigentlich gibt es 
nur Platz für 36 Fotos. Cartier-Bresson sah – auch das ist
 heute kaum vorstellbar – keine einzige seiner Aufnahmen,
bevor er sie nach New York schickte. In Notizen kommen -
tierte er, was er fotografiert hatte: ungewöhnliche Einblicke
in den Alltag Chinas während einer politischen Zeiten -
wende. Kinder in zerrissenen Hosen, die um eine Portion
Reis anstehen. Abgeordnete der nationalistischen Kuomin-
tang-Partei, die mit dem Tennisschläger unter dem Arm 
auf ihren Abflug warten. Lauter kleine, entscheidende
Momente. BSA

»Man sollte das Denken gar nicht erst vor neun Uhr morgens beginnen.« ‣ S. 120
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Geheimnisvoller Onkel
● Einmal bläst eine hübsch verlotterte
Schamanin an einem See in G uatemala
dem Icherzähler des Buchs »Duell« bene-
belnden Rauch ins G esicht, und er gesteht:
»Meine Erinnerungen waren lose, chaoti-
sche Bilder. Ich wusste nicht, ob wirklich,
geträumt oder eingebildet.« Der Schrift-
steller Eduardo Halfon, der in G uatemala
aufgewachsen ist und heute in den U SA
lebt, forscht in diesem schmalen autobio-
grafischen Roman einem verschollenen
Mitglied seiner weitläufigen, vor allem
aus polnischen und libanesischen Juden
bestehenden Familie hinterher. Der Bru-

der seines Vaters sei ein On kel Salomon
gewesen, berichtet der Erzähler; in seinen
Kinderjahren habe man ihm versichert,
dieser Onkel sei als Fünfjähriger im Ama-
titlán-See ertrunken. Diverse Indizien
aber wecken Zweifel an dieser Version.
Starb Salomon möglicherwei-
se erst als größeres Kind oder
als Jugendlicher in einem
Sanatorium in den U SA,
nachdem Teile der Familie in 
das Land gezogen waren?
Der 1971 geborene Autor
 Halfon hat schon in Werken
wie dem hochgelobten Er -
zählungsband  »Signor Hoff-
mann« und dem Roman

»Der polnische Boxer« seine Kunst be -
wiesen, beim Nachgrübeln über das
G eschick der eigenen Lieben elegante und
groteske Haken zu schlagen. In »Duell«
beschwört er in einem hinreißend char-
manten Erzählton eine halb komische,

halb tragische Familienmy-
thenwelt, in der Wahrheiten
schwer oder überhaupt nicht
mehr herauszubekommen
sind. Nicht mal mit der Hilfe
einer Weihrauch verpusten-
den Schamanin. HÖB

Eduardo Halfon: »Duell«. 
Aus dem Spanischen von Luis Ruby.
Hanser; 112 Seiten; 18 Euro. 
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Vincent 
Descotils

Fotomessen Fotofever, som kan kalles Paris Photo’s 
lillebror, har etablert seg i de tidligere lokalene til 
Paris Photo i Carrousel du Louvre. I år var sjette 

året messen ble arrangert hvor ikke fullt så etablerte gal-
lerier viser mindre kjente fotografer. Slagordet er «Start 
to Collect» og tanken er at man her kan oppdage nye og 
spennende fotografer.

En av disse fotografene er Vincent Descotils, presentert 
av det Paris-baserte  galleriet Courcelles Art Contemporain. 
Hans små, runde bilder, bare 17 cm i diameter, tiltrakk seg 
vår oppmerksomhet. Motivene er poetiske, drømmeak-
tige og intime. Serien som han har kalt «Les Sentinelles» 
består av hundre bilder, kulltrykk montert på treplater 
med et opplag på fem av hvert bilde.

Som mange andre fotografer fikk Vincent Descotils sitt 
første kamera av foreldrene sine, og ble straks grepet av 
magien. Etterhvert begynte han også å tegne, og begynte 
på tegneskole. Han jobbet lenge med bøker som illustratør 
og grafisk designer, men fotograferte hele tiden ved siden 
av. Etter hvert fant han sitt eget univers og bestemte seg 
da for å satse på fotografi på fulltid.

– «Les Sentinelles» handler i stor grad om å sanse, være 
i, og å ta vare på naturen, forteller han. – Jeg er meget 
følsom overfor naturen, og naturen er min største inspi-
rasjonskilde. «Les Sentinelles» er bålet vi sovner foran, 
det er å se når alle lysene er slokket, det er lyset fra månen 
og dens skygge på bakken… Bildene mine er som å lytte 
til nattens lyder, lukke øynene og gripe drømmenes lys. I 
naturen finnes det en ro, det er stillhet. Tiden er langsom. 
Det er en annen, beskyttet verden. 

– Du finner sjelden urbane spor i mine bilder. Der jeg 
bor, på landet i nærheten av Paris, er landskapet enkelt, 
trivielt, det finnes ingen store skoger. Jeg leter ikke etter 

det grandiose landskapet, jeg vil heller snakke om det som 
vekker emosjoner, det er skjønnhet i de små tingene. Jeg 
ønsker at bildene mine skal vise vei inn i en annen verden, 
de handler om drømmer. Utfordringen er å oversette det 
enkle i livet – en tur, et møte med et dyr. 

Teknikken Vincent bruker er spesiell. Han beskriver det 
selv som kokekunst. For å få frem sitt univers, det egne 
spesielle uttrykket, bruker han hva han finner. Alt mulig 
rart, forskjellige teksturer, metall, aluminium, stein, tre, 
blekk, vått eller krøllet papir. Han kan bruke ti, tolv ulike 
materialer i bildene, og han maler og tegner på dem og så  
avfotograferer han det. Tidligere blandet han alt manuelt, 
nå gjør han det meste i photoshop. 

– Interesserer et motiv meg begynner jeg å arbeide, og så 
utvikler det seg underveis. Jeg leter alltid etter den samme 
følelsen som jeg hadde da jeg sto i landskapet. Kjenner jeg 
igjen følelsen, eller når bildet griper tak i meg, avslutter 
jeg behandlingen. Jeg er veldig opptatt av kvaliteten på 
det endelige resultatet, derfor jobber jeg hovedsakelig med 
kulltrykk, piezografi og rent karbonblekk, noe som gjør at 
jeg får en veldig tett og subtil rendering for både de mørke 
og de lyse partiene.

Vincent Descotils lar seg inspirere av livet rundt seg 
– årstidene, uskyldighet, barn som vokser opp og den 
fysiske og mentale forandringen som skjer med dem – 
forandringer i alle former. Samtidig er han opptatt av den 
rene usminkede feminiteten, og jobber ikke med profesjo-
nelle modeller, men menneskene han har i omgivelsene 
sine. Han liker godt å fotografere danserinner – konen 
hans er danser og koreograf, datteren og vennene hennes. 
Kort sagt de nære ting.

www.vincentdescotils.com

Den franske fotografen Vincent Descotils univers  
består av de nære ting – naturen rundt ham på landsbygda, 

 sanselighet og stillhet. Den langsomme tiden.
TEKST KRISTIN SKÅMEDAL FOTO VINCENT DESCOTILS
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아트바젤 같이 큰 아트페어가 열리는 도시에서는 같은 시기에 

이곳을 찾는 컬렉터와 관계자들의 발길을 잡기 위한 위성행사

가 함께 열리게 마련이다. 가령 올해 3월 열린 홍콩 아트바젤 기

간에는 아트바젤 전시장과 걸어서 10분거리 떨어진 곳에서 홍

콩 아트센트럴이 열리는 식이다. 보통 이런 행사들은 본 아트페

어보다는 규모가 작지만, 진입장벽이 좁은 본행사보다 젊은 신

진작가들과 신생 갤러리에 문을 열어두기에 새로운 작가들을 

발견하는 기회가 되기도 한다.

fotofever paris 2017(이하 포토피버)는 파리포토가 열리는 주

간에 함께 열리는 일종의 위성 페어이다. 장소 역시 그랑팔레

에서 얼마 떨어지지 않은 Carrousel du Louvre에서 열린다. 

Carrousel du Louvre는 루브르 박물관과 그 앞의 뛸르리 공

원, 지하철 역으로 이어지는 연결통로의 거대한 쇼핑복합지구

로이다. 루브르 박물관의 하루 방문객수는 평균 1만 5천명으로 

집계되고, 그 중 70%가 외국인임을 감안할 때, Carrousel du 

Louvre가 위치한 곳의 유동인구는 헤아릴 수가 없다.

이런 지리적 이점을 적합하게 살린 포토피버는, 파리포토보다는 

좀더 합리적인 가격에, 좀더 젊은 신진작가와 중소 갤러리에 초

점을 맞춘다. 또한 사진작품을 처음으로 소장하는 초보 컬렉터

들이 이 포토피버의 타겟층이다. 

2011년 처음 시작해, 올해로 6번째를 맞는 포토피버는 지난 4

월과 7월, 파리와 아를에서 한 번씩 페어를 개최했고, 파리포토

가 열리는 11월 10일부터 12일 사이에 파리에서 다시 한 번 개

최됐다. 주최측은 포토피버가 “컨템포러리 사진을 처음 소장하

는데 적합한 가격을 제시하는 아트페어”라고 소개한다. 올해는 

80개 갤러리에서 150명의 작가들이 참여했다. 이 중 40%의 갤

러리가 포토피버에 처음 참여하는 갤러리이다.

파리포토가 10년 이상의 갤러리 역사와, 높은 참가비 등, 까다

로운 기준으로 참여갤러리를 고르고 작가들의 작품도 상대적으

로 고가로 거래된다면, 포토피버는 그보다는 낮은 가격대로, 관

객이 부담 없이 주머니를 열게 만들 수 있는 가격의 작품들을 제

시한다. 포토피버의 창립자이자 기획자인 Cécile Schall은 합리
적인 미술작품 쇼핑을 내세운 ‘어포더블 아트페어Affordable 

Art Fair’에서 일했던 경험을 살려, 파리포토의 대안적 성격으

로 위성페어인 포토피버를 창립했다. 그는 “오늘날의 사진시장

은 하나는 아니지만, 그렇다고 다양하지도 않다. 우리는 컬렉터

들이 비록 그들이 익숙하진 않더라도, 다른 나라에서 온 새로운 

아티스트들을 발견할 수 있는 기회의 장을 제공하고, 컬렉팅을 

젊은 사진의 가능성
fotofever paris 2017

ⓒABommart
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처음 시작하는 이들에게도 그들이 컬렉터로서의 첫 발을 성공

적으로 내딛게 도와서, 사진 시장이 성장하는데 목표를 두고 있

다”며 “컨템포러리 사진을 하고, 에디션을 30장 이하로 제한하

는 작가들의 작품을 검증받은 갤러리를 통해 선보이게 하고 있

다”고 설명했다. 

파리포토의 메인 갤러리 부스 151개 중 오직 11개의 갤러리만

이 아시아 갤러리이고 주로 미국과 서유럽쪽 갤러리가 많은 반

면, 포토피버는 일본, 홍콩, 대만, 터키 등 아시아 지역 갤러리가 

많이 참여했다. 특히 80개 갤러리 중 10개 갤러리가 일본 갤러

리일만큼 참여도가 높았는데, 이는 프랑스와 일본이 서로간의 

우호적이고 활발한 교류에 영향이 있다. 올해 포토피버의 아트 

디렉터도 일본, 프랑스 혼혈인 Yuki Baumgaten이 맡았다.

이번 포토피버에서는 특히 한국 갤러리 AN INC.가 작년에 이어 

올해에도 두 번째로 참여했는데, 노순택, 강재구, 하태범 작가의 

작품을 선보였다. 강재구 작가는 군 입대를 앞둔 남성들의 누드

를 찍은 신작을 선보였고, 하태범은 사진을 모형으로 만들고 다

시 그것을 촬영하는 아트워크 과정을 비디오로 상영해 관람객

들의 관심을 모았다. AN INC. 김동현 대표는 “이번 페어에 참

여하면서 전시 기획을 ‘우리는 전쟁을 소모한다'고 컨셉을 잡았

다”며 “하태범 작가의 작품 제작과정을 비디오로 함께 보여주니

까 관객들이 많이 관심을 보이면서 재밌어 했다”고 전했다. 그

는 또한 “포토피버는 처음 컬렉션을 하는 이들이 타켓층이다 보

니까, 가격대를 아주 높게 잡지는 않고, 컬렉터들에게 투자가치

가 있는 새로운 작가들을 많이 소개하는데 초점이 맞춰졌다”며 

“포토피버가 작년보다 더 컨템포러리한 작품들이 많이 눈에 띈

다”고 동향을 전했다. 

포토피버에는 주로 디지털 작업을 하고, 시각적인 실험을 하거

나, 비쥬얼적인 면을 강조한 작업들이 많았는데, 작가들 연령대

와 국적도 다양했다. 포토피버 행사장에는 갤러리들이 참여하는 

전시부스 공간과 함께, 별도로 작품을 구매한 후 집이나 다른 공

간안에 걸었을 때 얼마나 잘 어울리는지를 볼 수 있도록 인테리

어 모델 하우스를 만들고 그 안에 작품들을 걸어놓았다. 가구 디

자인 회사 Roche Bobois의 협찬을 받아, 소파와 테이블 등의 

진짜 가구들을 공간 안에 놓고 벽면에 작품들을 걸어놓았다. 

혹자는 작품을 장식 취급한다고 부정적인 반응을 보일 수도 있

지만, 실제로 작품을 자신이 머무는 공간 안에 걸어두고 싶어

서 구매하는 소박한 새내기 컬렉터들에게는 어떤 작품이 공간

과 어울리는지 상상하게 할 수 있는 일종의 팁인 셈이다. 사진의 

예술적 측면을 강조하고 고가의 작품으로 거래되는 파리포토와

사진의 공간 장식적 기능을 인정하고 그러면서도 투자가능성이 

있는 작가들의 작품을 제시하는 포토 피버, 이런 양쪽의 전혀 다

른 아트페어가 공존하는 것이 파리의 매력이라면 매력인 셈이

다. 실제로 포토피버에서 관람객들은 편한 분위기에서 갤러리스

트들과 작가들과의 대화를 즐겼으며, 아시아 및 제 3세계 작가

들의 작품 앞에서도 발길 멈추는 관객들이 많았다. 

포토피버 측은 내년에도 파리포토와 같은 시기에 개최될 예정

이며, 또한 앞서 아를과 파리에서도 페어를 개최할 예정이라고 

밝혔다.   

ⓒ강재구
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△◁ © Petrina Hicks, Serpentina II, 2015, courtesy THIS IS NO 

FANTASY + dianne tanzer gallery

△ © Lakin Ogunbanwo, Let it Be, série Are We Good Enough, 

2016, courtesy THIS IS NO FANTASY + dianne tanzer gallery

◁ © Elena Helfrecht, The Seeds of the past are blooming now, 

2017, courtesy Luisa Catucci Gallery

▷△ © Sylvie Bonnot, Grande Mue Platine II, 2017, courtesy 

Ségolène Brossette Galerie

▷ © Sylvie Bonnot, Mue Mini Torso, 2017, courtesy Ségolène 

Brossette Galerie
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◁ © Christophe Beauregard, It’s Getting Dark, série It’s Getting Dark, 2013, courtesy EXPOSED
△ © Daisuke Takakura, Magic Hour_Série Monodramatic, 2016 – courtesy Tezukayama Gallery
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見證半世紀的當代藝術史
丹尼爾．彭布朗穩踞法國藝術產業核心
撰文｜吳礽喻　圖版提供｜Galerie Templon

　1966年成立於巴黎的彭布朗藝廊（Galerie Templon），
為現今法國最重要的藝廊之一，過去50年來，舉辦了超過
500場展覽、經手300多位藝術家，許多都是國際藝術界大
名鼎鼎的指標性人物。丹尼爾．彭布朗（Daniel Templon）
是首位將美國觀念藝術、極簡主義與普普藝術引進法國的

畫商，也是採取國際走向的法國藝廊經營者。為了慶祝藝

廊開設50週年，除了在旗下位於巴黎的兩間藝廊、在比利
時布魯塞爾的一家藝廊舉辦展覽外，也出版兩本專書，記

錄彭布朗藝廊經營史上的重要里程碑，並精選旗下代理

的五位藝術家，包括岳敏君、塩田千春、 菲利普．科涅
（Philippe Cognée）、揚．法布爾（Jan Fabre）、皮耶與吉
爾（Pierre et Gilles），共同於波爾多頂級紅酒商伯納．馬格
列茲（Bernard Magrez）開設的美術館舉辦聯展。
　彭布朗現年71歲，當他的事業在1966年從巴黎左岸的一
處地窖起步時，他還只是個21歲、身兼體育代課老師的法
律系學生。在那個充滿了社會運動、知識分子思辨與藝術

革命的年代，他和朋友組成了詩社，規畫安排朗誦與各式

活動，有一次他們討論到藝術，彭布朗提議開設一間藝廊

來舉辦展覽，朋友們也都樂於協助，於是他們就把這個古

董店的地下室，布置成了前衛藝術的展覽空間。

　「在今日的法國，若想做我當初做的事是非常困難的，

不是缺乏能力，而是沒有歷史的脈絡。我從未詢問其他人

該怎麼做，而是往我覺得對的、好的地方走，直覺與縝密

思考同樣重要。」彭布朗憶及創業的艱辛說道。剛開始對

藝術不太了解，一切都要自學，直到1968年他首次前往德
國卡塞爾文件展，在此他獲得了新的啟發，也直覺在此所

見的藝術創作將會引領未來10年的藝術潮流，而這個行動
預示了藝廊未來充滿動能的獨特國際取向。

　彭布朗當時欠缺資金與藝術圈的人脈，只靠一股對當代

藝術的熱切與好奇，埋首打拚。「在巴黎人之間，我崇信

抽象主義的藝術與知識，然而所有法國藝廊和美術館打從

骨子裡都是法式的，對國際間發生了些什麼，一點也不感

興趣。因此我沒有其他選擇，必需採取完全相反的經營方

向，挖掘新的國際藝術運動與潮流。旅行、認識新的朋

友、閱讀、思考，以開放的態度與視野，累積必要的知

識，都是我多年來自學所得。」彭布朗解說自己的美學養

成，以及如何成為法國第一家採取國際走向的藝廊。

　1971年對彭布朗來說是關鍵的一年，他認識了重要的美

 丹尼爾．彭布朗1974年於藝廊留影　  安迪．沃荷　李奧．卡司特里肖像　1973 　Portrait of Leo Castelli by Andy Warhol, 1973　  1982年，丹尼爾．彭布
朗與安迪．沃荷（右）於龐畢度中心合影（Photo: André Morain）  唐納．賈德於《Artpress》封面　1973　Donald Judd on the cover of Artpress, 1973
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國畫商李奧．卡司特里（Leo Castelli），直到卡司特里在
1999年過世之前，兩人都有十分密切的往來，卡司特里
也將旗下的藝術家安迪．沃荷、李奇登斯坦、勞生伯等

人介紹給彭布朗。同樣在這一年，彭布朗在義大利米蘭

開設了第二家藝廊分部（維持到1976年）、將藝廊從地
窖搬遷至現在龐畢度藝術中心的旁邊（龐畢度中心1971
年開工、1977年落成），彭布朗也是第一位將藝廊設在
巴黎這一區的畫商，簡單俐落的兩層樓展覽空間，還有

舒適的天窗光線，培植了許多法國與國際當代藝術家。

　彭布朗談到，光是1971年，他就在巴黎和紐約之間往
返旅行了四次，雖然現在的他經常旅行世界各地，參

與大型的展覽開幕、雙年展、博覽會，但是對法國人

來說，當時到美國旅行是多麼新鮮的一件事：「在1970
年代早期，去紐約可是一件大事，對許多法國人來說，

簡直是一場探險。美國是夢想與自由的代名詞：一個具

有前景的國度，在法國與老歐洲已不復見的榮景在那

發生，美國傳達出了一幅富裕的景象、一種征服的氣

度，代表著未來。」同樣在這一年，他與卡薩琳．米雷

（Catherine Millet）創辦了《Artpress》藝術雜誌。
　身為首位在法國推廣美國藝術的畫商，起初市場接受

度並不高，但彭布朗並不因此氣餒，他回憶道：「在

1977年賣不出任何一件安迪．沃荷的『槌子與鐮刀』系
列，今日每一幅價值數百萬的畫作，當時只要不到5萬
元，但沒人願意買。我致力在此展出美國藝術家，不只

是基於使命感，而在於我想要挖掘最為創新、最有才華

的藝術家，讓他們為人廣知，同時分享我的品味。有一

部分是和歷史的博奕，我最滿足的部分，是有眼福能先

於大部分人之前，看到這些作品。」

　支持激進藝術運動與國際藝術家、鮮明敢言的個性，

在專業領域上雖然有風險，但這是彭布朗一貫的行事作

風，不採取安全路線、不斷尋找藝術新秀，與已奠定根

基的藝術家前輩對話，也不吝於直接向公部門建言、批

評雜亂無章的拼貼式策展模式。1989年，在彭布朗的建
議下，法國前文化部長，也是當時普羅旺斯、阿爾卑

斯山腳下的海港城鎮弗雷瑞斯（Fréjus）的市長，興建

了1200平方公尺的美術館，雖然後來因政府經費不足而
在1992年終止這項計畫，但也舉辦了許多國際藝術展。
1994年，彭布朗創立了ADIAF協會，推動法國藝術家走
向國際，該協會也創立了等同於法國版「透納獎」的

「杜象獎」（Duchamp Prize）。眾多專業藝評家一致表
示：「支撐彭布朗藝廊的骨脈不是成功的聲名與金錢，

而是它和當代藝術史建立起的深厚的關係。」

　致使彭布朗藝廊成功的藝術家們，以年代排列依序

為：極簡主義畫家馬丁．巴雷（Martin Barré）、法裔美

 波爾多頂級紅酒商伯納．馬格列茲開設的美術館　  安迪．沃荷「轉印」系列作品於1980年在彭布朗藝廊展出　Installation view of Reversal Series by Andy Warhol exhibited at 
Galerie Templon, 1980 © André Morain　  弗蘭茲．阿克曼2013年於波恩藝術博物館展出　  塩田千春　存在狀態（椅子）　2012　Chiharu Shiota, State of being (Chairs), 2012
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籍新寫實主義雕塑家阿爾門（Arman）、凱薩（César）、

波坦斯基（Christian Boltanski）、約瑟夫．科蘇斯（Joseph 
Kosuth）、藝術語言團體（Art Language）、卡爾．安德
烈（Carl Andre）、以霓虹燈極簡雕塑聞名的丹．佛雷文
（Dan Flavin）、索爾．勒維特（Sol LeWitt）、艾爾斯沃
茲．凱利（Ellsworth Kelly）、諾蘭德（Kenneth Noland）、
羅伯特．莫里斯（Rober t Morr is）、歐利茨基（ Ju les 
Olitski）、法蘭克．史帖拉（Frank Stella）、歐利佛．莫賽
特（Olivier Mosset）、理查．塞拉（Richard Serra）、安
迪．沃荷、威廉．杜庫寧（Willem de Kooning）、李奇登
斯坦、歐登伯格（Claes Oldenburg）、勞生伯、羅森奎斯
特（James Rosenquist）、魏斯曼（Tom Wesselman）、朱
利安．施納貝（Julian Schnabel）、卡雷爾．阿佩爾（Karel 
Appel）、山德魯．嘉（Sandro Chia）、法蘭西斯科．
克雷門帝（Francesco Clemente）、赫姆．紐頓（Helmut 
Newton）、阿貝絡拉（Jean-Michel Alberola）、伊曼多夫
（Jörg Immendorff）、威納（Lawrence Weiner）、伯蘭
（Daniel Buren）、巴斯奇亞（Jean-Michel Basquiat）、沙列
（David Salle）、梅波索普（Robert Mappelthorpe）、夏皮
洛（Joel Shapiro）、凱斯．哈林（Keith Haring）、彼得．黑
利（Peter Halley）、羅伯特．隆格（Robert Longo）、賈斯
伯．瓊斯（Jasper Johns）、瑞貝若爾（Paul Rebeyrolle）、喬
治．康多（George Condo）、巴塞利茲（Georg Baselitz）、
費許（Eric Fischl）、海恩斯（Raymond Hains）、賈奎特
（Alain Jacquet）、庫易卡（Guillermo Kuitca）、穆尼茲

（Vik Muniz）、莫雷（Malcolm Morley）、普蘭薩（Jaume 
Plensa）、查普曼兄弟（Jake and Dinos Chapman）、維
拉特（Claude Viallat）、德佐茲（Daniel Dezeuze）、賴
韋爾（Ber trand Lavier）、沃爾（Christopher Wool）、
迪尼（Jim Dine）、揚．法布爾（Jan Fabre）、里查．朗
（Richard Long）、唐賈（Tunga）、巴斯塔曼特（Jean-Marc 
Bustamante）、佳洛斯特（Gérard Garouste）、麥克．凱利

（Mike Kelley）、伊格斯頓（William Eggleston）、艾德華．
魯沙（Ed Ruscha）、塩田千春、草間彌生、安東尼．卡羅
（Anthony Caro）、賴瑞．貝爾（Larry Bell）等。
　彭布朗與藝術家之間維持高度的信任與合作關係，也經

常協助、媒合藝術家參與美術館及藝術機構的展覽，例如

威尼斯雙年展、卡塞爾文件展、惠特尼雙年展及各大藝

術博覽會等，他從1974年參與法國藝術博覽會（FIAC）、
1978年參與巴塞爾藝博會（Art Basel），一路下來已經持
續參加了近40年未曾缺席。而彭布朗藝廊舉辦的每一場展
出，一定會編撰一分詳細的展覽目錄，甚至有法、英雙語

的展覽介紹短片。

　在這些短片中，能看到塩田千春在巴黎樂．蓬馬歇（Le 

Bon Marché）百貨公司內所做的大型裝置藝術，細密的線

條相互編織、包覆建築內部；法國畫家菲利普．科涅的人

群與建築畫，在方形的畫布內點上細密的小人，如中國山

水的皴法；比利時藝術家揚．法布爾在聖彼得堡艾米塔吉

博物館的回顧展，230件當代藝術創作與博物館內的古典藝
術作品並陳，相互呼應營造出新的情境與對話；而這些展

覽僅是最近幾個月內，彭布朗藝廊協助安排進行的一部分

展覽活動。

　對於未來的展望，彭布朗表示：「這分專業為何如此特

殊且令人興奮？對我來說，它是樂趣多過於工作。因為它

沒有侷限、沒有一個結束，就像藝術本身。時間或空間是

沒有侷限性的，發掘新的事物所帶來的樂趣也一樣。藝廊

是一個讓上述的東西匯聚在一起、具體成形的空間。」但

眼下的這個時代也為藝廊帶來新的挑戰，特別是在發展成

熟的市場裡，如何維持當初對於藝術的熱誠，他表示：

「當我剛起步時，就本質上是為了文化與藝術而大力支持

藝術家，就像一個人捍衛理想與信念一樣，做生意不是藝

廊的主要功能，賺錢只是其次。現在的藝術市場有了健全

的發展，雖然金錢的層面經常超越了藝術，建立於熱情之

上的專業成了生意，但我依然相信藝廊經營者扮演的角色

在於持續地創新與探索。」

 揚．法布爾　第十一章（驢子）　2010　Jan Fabre, Chapitre XI (Donkey), 2010. Photo: Lieven Herreman© Angelos bvba
 皮耶與吉爾2016年作品〈鮮花與淚水〉　Pierre et Gilles, Les fleurs et le larmes (Lolly Wish), 2016© Pierre et Gilles

 岳敏君　藍天白雲　2013　Yue Minjun, Blue Sky and White Clouds, 2013© Yue Minjun
 阿克曼　黑色是黑色　1961　Arman, Black is black, 1961. Courtesy Galerie Templon
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　想像一件裝置作品最初的物理形態，只是一條條的線。

線是一個美妙的創作媒介，在捻結的過程中產生相當程度

的韌性。回歸塩田千春（Chiharu Shiota）創作的源頭，是
最為真切而自然的感觸，她將對於生命價值的探索與對東

方美學的理解，投射於藝術之界，對她而言，線網是感官

的載體，所有形式上的創造最終都將歸結為心靈的觸知，

需要觀者開放所有的官覺去感受作品所傳達的關懷。「作

品的意義需要由創作者來渡化，讓更多的人從中尋取領

悟。」這是塩田千春從藝術實踐所參悟的生命意義，由物

造境，以線佈道。

的感受創作了〈成為繪畫〉，她用紅色的瓷漆釉料潑灑自

己與畫布，讓自己與畫布交融為作品。「這樣的創作方式

其實是對於身體的殘害，黏稠易乾的釉料讓我的皮膚無法

呼吸，引發燒灼般的痛感。我隨後剪去了長髮，用三個月

的時間讓釉料從皮膚上慢慢剝離，這次的創作方式其實不

具任何學術意義，但我由此解放對於創作的困惑迷茫，我

用自己的身體，傳達關於身體、藝術與人生之間關係的思

考。」

　追隨「行為藝術之母」瑪莉娜．阿布拉莫維奇（Marina 
Abramovi ）的創作歷程，是塩田千春藝術生涯的一大轉

《7月專輯：穿針引線》

網之眼．心之器
塩田千春的浮空結界
撰文│林純雅　攝影│Gabriel de la Chapelle、Sunhi Mang　圖版提供│Galerie Templon、Le Bon Marché

　1972年出生於大阪的塩田千春，在就讀京都精華大學油
畫系第二年時，突然發現自己無法作畫，「對於當時的我

而言，繪畫只是充斥於畫布上的色彩總和，它不具備有機

的意義，我無法將自己的生活與繪畫相連，我無法從中找

到歸屬感。我放下了畫筆，因為我失去了自我。我不知該

如何創造，在藝術的道路上，我進退失據。後來我有前往

澳洲進修的機會，那段時期我不斷地掙扎摸索，某次我夢

到自己身在三度空間的畫作裡，我開始思索該如何讓自己

的創作走進畫中。在被油彩包圍的世界裡，我不懈的奮鬥

是為了讓思想能夠呼吸。」在那之後，塩田千春以此夢境

折，在1997到1999年間，她的作品回歸了大地與泥土，她
將泥漿倒於臉上、讓身體浸泡於泥水之中，傾聽身體的呼

吸以喚回意識的覺醒，對她來說，藝術創作的「儀式性」

正不斷浮顯，而後，那關鍵性的線與網，以繫結人世生死

之思的姿態，化為蛛網般增衍繁生的強烈意象。塩田千春

認為：「線的連動是無形的牽引，當人們的思想、感受、

回憶與我作品中的絲線相結，即便在他轉身離去之後，思

緒也總會被拉回到與作品對視的當下狀態。」

　塩田千春經常思考道家哲學中的「莊周夢蝶」之說，這

個典故平行對應著她個人的生活經驗，在德國生活的三年

 塩田千春於巴黎東布朗藝廊的「終點」展覽，打造了一艘長達5公尺的船隻，船體結構類似人體骨架，飄浮於紅色網結的空間之中。（Courtesy Galerie Daniel Templon, Paris 
et Bruxelles. Photo: Sunhi Mang）

我
總是因為日常生活經驗與過往及未來之間的多元牽繫而感到驚奇。

如何創造這種無法破解的知覺網絡及其可塑性，始終是個謎團，如

同我們的大腦、宇宙，以及生命。對於這一切，我從來沒有答案，只能不

斷地提出問題，而這些問題便是我創作的基礎。─塩田千春
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間，塩田千春搬了九次家，不斷改變棲居與安枕的處所，

牽動她進一步思索如何將「不安於室」的感覺，透過作品

加以呈現，於是她開始在臥室裡編織起絲網，而這便是她

一系列絲線裝置創作的起點。「在『莊周夢蝶』的引導

下，我逐漸對生死之交、對生命產生了全新的認知，我隱

約覺得，沒有什麼是比死亡更能牽動人們堅硬的內心。編

織就像繪畫的線條一樣，讓我得以藉此探索時間與空間。

當線逐漸累積構成一個面，我得以創造出無限的空間，逐

漸延展而後形成一個宇宙般的氣場。」

　以線為媒介，潛移默化地影響了塩田千春作品的視覺呈

現質感，在放射狀絲線的綿密纏繞下，一切物象似乎被凝

結於時空當中，成了遭到遺棄的「時空景觀」。緻密編織

交錯的絲網，成了身體於所在空間的外延，每一道絲線都

具有唯一性，任生命的真實體驗棲附其上，並得到另一種

形式的延續，紋理自然形成而無法控制其形。在行為裝置

作品〈睡眠之間〉裡，塩田千春採用了30張取自醫院的病
床，而在慕尼黑的展演，則轉換為80張軍床，「床是承接
著人類出生與死亡的載體。我對於這個介於生死之間的方

寸空間有所感悟，它帶給我混沌、不安甚而焦躁的印象。

床不只是供人休息放鬆的地方，也可能是一處忍受病痛、

充滿壓迫感的空間。我在病床的床架縫隙發現了不經意掉

落的藥物，也曾在軍床上想像著，他親愛的家人與愛人，

 在塩田千春作品放射狀絲線的綿密纏繞下，一切物象似乎被凝結於時空當中。（Photo: Sunhi Mang. Courtesy Galerie Daniel Templon, Paris et Bruxelles）
 巴黎樂蓬馬歇百貨為塩田千春舉辦「我們去向何方」展覽   Where are we going, installation de Chiharu Shiota au Bon Marché Rive Gauche, copyright Gabriel de la 

Chapelle    塩田千春以白色線纏繞而成的船型裝置打造〈海洋的記憶〉 Memory of the ocean, installation de Chiharu Shiota au Bon Marché Rive Gauche, copyright 
Gabriel de la Chapelle

塩田千春將焦點自柏林圍牆、耶路撒冷哭牆等知名地標，

轉向個人生命中與家庭、種族、國族、宗教相互牽繫的各

式有形或無形的界域，進而突顯出罹癌、懷孕、流產到為

人母親的個人生命經驗，以及記憶、思想與夢等個人內在

無法被透視的「虛擬真實」。

　繼2015年於威尼斯雙年展日本館展出作品〈手中的鑰
匙〉後，塩田千春於巴黎東布朗藝廊（Galerie Templon）
的「終點」（Destination）展覽中，打造了一艘長達5公尺
的船隻，船體結構類似人體骨架，飄浮於紅色網結的空間

之中，她以大型船隻詮釋她近期思考的主題。「船舶攜行

著人與時間，它們具有明確定位的方向，除了前進之外，

別無選擇。在人類文明發展的早期，

死亡曾經與人類追尋的目的地相關，

而生命是一趟無法預知終點的奇蹟之

旅，船隻象徵著你我夢想與希望的承

載之物。如今，人類以令人眩暈的速

度、毫無目標地進行大規模的建設與

創造，我們必需緩下腳步，思考未來

的機遇如何由自己抉擇。」在巴黎樂

蓬馬歇百貨（Le Bon Marché）裡的

「我們去向何方」展覽，塩田千春以

白色線纏繞而成的船型裝置打造出

〈海洋的記憶〉，對應的是兒時與家

人共同自大阪搭乘渡輪前往高知度假

的愉快時光。

　塩田千春的作品飽含著來自東方思

維的感官美學，既有時代焦慮的觀

照，也蘊含人文關懷的洞悉，在絲網

間透顯出物象的虛空，在物質的紛擾

與心靈的律動間構築出微妙的平衡，

其中有她人生歷練的自參自悟，由發

自日常卻又不易感知、倏然而至的體

驗中，觸探生命靈光的中空地帶進而

引發眾人觀想的共振，由此創生出幽

深而無法言喻的感知。步入這樣的網

結裝置中，你會覺察到它正在喚醒自

身心中深處的某股力量，既令人感到

如安處子宮內的泰然自若，又有淒然

惶惑的隱微躁動，稠密糾結的情緒於

其間串流，置身其中，你會本能地理

解塩田千春的創造工程。

　線與網，篩落了物與記憶的光影，

一切彷彿在明滅不定的想像空間中，

上演著稍縱即逝的傳說。塩田千春揭

啟了過往跨國移徙所留下的記憶，解

開一個又一個自己在幾十年來親手繫上的心結，那些不斷

湧現的記憶，令整理自我歸屬感受的進展緩慢，以至於她

用上此生的創作生涯在做著編結之事。以「心」為線索，

編織出晦澀的謎語，建構起介於生成與毀壞之間的對話，

這樣的過程彷似對於身體、心智、時間、情感乃至於記憶

的一次次縫補，塩田千春必需將那片段的匱缺斷裂予以接

合串繫起來，她的人生才得以往前行進。即便是那些擔心

再也無法連綴的記憶，她用上了多年的時間加以尋索，而

面對那些無法摁捺的情感，也在絲絲線線的縫合之間，覓

得安分的歸屬，讓過往那些看似失焦的時光碎片，不至於

被粉碎、雜糅，在遺忘後最終淪為塵埃。

是如何來到夢中？一千張床展現了一千種樣態，我喜歡床

單保留了人們離去當下的痕跡，即使人去床空，我仍然能

夠想像這張床與最後一名過客曾經有過的親密關係。」床

同時引發了睡眠與死亡之間關聯的思考，夢魘般的意象全

然源於觀者的臆想。睡、夢與人們的日常生活經驗緻密交

織，如一道緊密交錯的絲弦般，譜串為再真實不過的覺知

狀態，對於塩田千春來說，臥床寢眠的經驗，有時近似於

瀕死離世的感覺，「我曾突發奇想，假若我在展演的過程

中，闔上眼就不再醒覺過來，那麼對於觀者會造成怎樣的

效應與衝擊？」

　「當感覺不到選用的創作媒材是線，而似是在編織空氣

時，我便會覺得作品已經完成。一兩根的話，那只是絲

線，但若有許多股線疊加纏繞在一起的話，線的感覺便消

失了。線的彈力，便於我掌控結繩的鬆緊度。不論是獨立

進行或是與他人共同合作，對我來說，拋著線球的凌空編

織，像是獨特時空下的心手之舞。我將它視為營造自我平

和世界的課業，一如日本寺廟中的禪宗僧侶般，日日創造

出一個新的枯山水庭園。」保留屬於自己的記憶，進而指

向一種詩意的敘述，藝術創作必是由心而發之舉。隨著年

歲積澱日深，塩田千春看待生活環境與創作的心性變化，

在目光之間發生了極度敏感的細膩變化，她作品中的每道

轉折、每個變化，無不令人心動。在錄像作品〈牆〉中，
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GALAL  MAH M OU D
The storyteller  

“I always invest in regional 
design and original art. Art 
is the perfect tool to create a 
holistic experience"

Sofi tel Tamuda Bay 
Beach and Spa 

includes designs by 
regional stars such as 

Nada Debs 

 i t was a life-long dream that brought AD 50 architect Galal 
Mahmoud back to his native Lebanon. By the end of the 1990s, 
the civil war had ended and the recovering country was 

undergoing a reconstruction process, off ering endless opportunities 
for a young but experienced professional. “I started my business in 
Paris, where I worked for 10 years, specialising mostly in luxury 
boutiques, residential projects and restaurants,” explains the 
President of GMA Studio over breakfast at Beirut’s Le Bristol, one 
of his recent design triumphs. “I had a small offi  ce in Paris, but my 
goal was always to have a larger operation. Tapping into the hotel 
industry – something that would have been diffi  cult to do in France 
– was the only way to grow my practice.”

In Beirut, while working on restaurants and a number of 
smaller projects, Mahmoud began pitching proposals to diff erent 
hotel operators, eventually winning his fi rst major commission, 
the Crowne Plaza project in the city's Hamra neighbourhood. 
“This was a large development that allowed us to learn how to do 
a hotel," he recalls. "This is a completely diff erent métier: 
combining layering design, a quick turnover, functionality and 
cost control in one product can be quite challenging. But it gave 
us the credibility to go to other, larger brands – the big players 
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need to know that you can do 300 rooms and fi ve restaurants 
without struggling.”

Multiple projects with the regional Rotana Group followed, as 
well as an enriching collaboration with the international Sofi tel 
chain, a French company renowned for celebrating originality and 
uniqueness in design. The brand new Sofi tel Tamuda Bay Beach 
and Spa in Tangiers is the perfect ambassador of this happy – and 
stylish – partnership. “This property is located in a very modern 
part of Morocco,” the architect justifi es when quizzed about his 
contemporary take on the project. “I didn’t want to simply 
reproduce that classic Marrakesh vibe. That would be too obvious.”

Boasting contemporary architecture and a confi dent décor based 
on strong primary colours, Sofi tel Tamuda Bay Beach and Spa is 
utterly in line with the GMA ethos, which celebrates storytelling 
through design and a perfectly choreographed guest experience. 
Other signature features seen on Mahmoud’s projects – whether in 
Greece, Bahrain or Jordan – include favouring local raw materials, 
and investing in regional design and original art. “The idea is to 
really build a holistic experience, and art is one of the perfect tools 
to create this. We commission artists to make specifi c pieces for us, 
reproduced in a way that honours their creativity,” he tells AD. “I 
prefer to ask hotel owners to invest in beautiful art pieces than in 
gimmicks such as iPads for the rooms.”

Always up for a new challenge, Mahmoud is already fully 
immersed in his next project, the renovation of the iconic Sofi tel 
Winter Palace in Luxor, Egypt. Overlooking the Valley of the Kings, 
the property was originally built in 1886 by British explorers, hosting 
famous guests such as the Egyptian royal family, Lord Carnarvon 
(the Egyptologist that lent his fi nancial backing to the excavation of 

Tutankhamun’s tomb), and Agatha Christie, who wrote Death on the 
Nile in 1937. “This is a place with so much history,” Mahmoud says 
eagerly. “I have already visited the site three times and in order to 
create a perfect narrative, I’m reading all these books that are taking 
me back to Egypt of the 1920s. The amazing thing about architecture 
is that you never know what your next destination will be.”W
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The Myconian 
Ambassador 

combines 
contemporary 

architecture with 
local textures and 

materials
Below: Le Bristol is 

Beirut's ultimate 
boutique hotel, 
featuring only 

157 rooms
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INSIDE STORY

AKing, a Nobel Laureate and the Hulk
Once an entertaining space for French royalty—and home to a young Elie Wiesel—a townhouse outside Paris now

houses a gallerist and his funky collection of art, furniture and comic-book-inspired artifacts.

THE SAME FAMILY has run the
Paris ceramics gallery Lefebvre &
Fils since 1880, selling antique and
modern sculptures, and decorative
objects. But when Louis Lefebvre
took over the family business in
2010, he made a change, shifting the
gallery’s focus away from historic
pieces and instead showcasing edgy,
contemporary work.

The same dichotomy of old and
new is evident at Mr. Lefebvre’s
townhouse in Versailles, the historic
town just outside Paris. With an off-
white stone exterior and tall win-
dows, Mr. Lefebvre’s dwelling is
representative of classical residen-
tial architecture in Versailles. It also
has a long history: In the late 18th
century King Louis XVI, living at the
Palace of Versailles down the street,
gave it to his younger sister Élisa-
beth, who used it and an adjacent
building (once another wing) as a

salon. In 1946, when the home was
functioning as an orphanage, its
residents included a young Elie Wie-
sel, according to “Chroniques de
Versailles,” a book by architectural
author Denis Lemarié.

None of that history weighs down
the 4,000-square-foot, seven-bed-
room home’s beige-and-white inte-
rior. It houses Mr. Lefebvre’s vast
collection of modern art, furniture
and comic-book-inspired artifacts,
resulting in slightly cluttered, coun-
try-living-meets-bachelor-pad vibe.
“There’s a lot [more objects] in
warehouses, but I like to move
things around,” said Mr. Lefebvre,
49, who sports an aging rock star’s
grayish mane and whose gallery re-
cently hosted shows by New York-
based artists Jennie Jieun Lee and
Robin Cameron.

The interiors of the home are
plain, with white walls and light-
brown flooring serving as a canvas.
In a small waiting room just off the
second-floor living room, framed
original American comics that Mr.
Lefebvre began collecting as a teen-
ager surround a sculpture of a hu-
man figure slumped over a table.

Littered, almost haphazardly, in
the adjacent living space are pieces
like a horseshoe-shaped chair made
of crochet material by Dutch de-
signer Marcel Wanders; a neon light-

emitting table that once sat in Le
Régine’s, a Parisian nightclub; and a
steel armchair created by Ron Arad,
the sculptor-designer. “Just don’t ex-
pect to be comfortable,” Mr. Lefeb-
vre quipped as a guest settled into
Mr. Arad’s piece, which was akin to
settling into a rocky rowboat.

Inside an unused fireplace in the
dining area, which comes with par-
quet wooden flooring similar to that
in Versailles Palace, sits a bust of the
Incredible Hulk that was issued by
Marvel Studios. The nearby kitchen,
which overlooks the garden, is
equipped with a 19th-century
butcher’s table and Sesame Street-

themed cookie jars, which Mr. Lefeb-
vre says were auctioned from the es-
tate of Andy Warhol. “Some of it is of
high value, while some of it is of no
value,” he says. “I’ve always liked to
collect and my passion met my work.”

The heart of Mr. Lefebvre’s prop-
erty is the approximately 0.18-acre
garden, a slightly unkempt space
with everything from hyacinths to
cypress trees sheltering the home
from outside view. The plot is over-
looked by the three-story main
building and two slate cottages—one
of which Mr. Lefebvre uses for stor-
age and the other that is in ruins.

When Mr. Lefebvre bought the

townhouse for about $2.2 million in
2006, he says that he was oblivious
to much of the home’s history. He
had merely been looking for a larger
home in Paris but couldn’t find any-
thing suitable within his budget.
Personal history, however, played a
role. The previous owner was a
longtime friend of Mr. Lefebvre’s,
and he often visited as a teenager.

Since then, Mr. Lefebvre has
spent about $270,000 on refurbish-
ments. The mud-and-sand patio
leading to the garden was paved
over with limestone and some walls
were restored. He also knocked
openings into the house’s stairwell

to let in natural light. His two sons,
Lucas, 17, and Maxence, 8, visit most
weekends and have individual bed-
rooms set aside for them.

For many years, Mr. Lefebvre
didn’t live in the home, as it was in-
habited by his then-romantic part-
ner. Now that he is engaged and per-
manently moved back into his
residence, Mr. Lefebvre plans to
spend another $270,000 to $400,000
on improvements. He also antici-
pates that his children will be there
more often in the coming years.

“There’s a lot of good vibes in the
house,” he says. “It’s a happy
house.”

BY KRISTIANO ANG

SOMETHING OLD, SOMETHING NEW 1. In the living room, objects include a cro-
chet chair by Marcel Wanders and yellow sculpture by Xavier Veilhan 2. Louis Lefeb-
vre 3. In the 18th century King Louis XVI gave the home to his sister Élisabeth.
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COME TOGETHER 4. The dining room includes a table by Martin Szekely and pink
light by Johanna Grawunder 5. Fornasetti plates 6. The kitchen 7. In the waiting
room, framed original American comics surround a sculpture by Atelier Van Lieshout.
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In the late-18th century,
King Louis XVI, living at the
Palace of Versailles down the
street, gave the home to his
younger sister Élisabeth, who
used it and an adjacent
building as a salon.
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I
n the world according to Arthur C. Clarke, in the beginning, there 
was the monolith. A black slab created by unseen extraterrestrial 
species, maybe before time existed. A simple yet intelligent 
object that when discovered, drove human development and 
technological advancement. 
But after one look at the monolith on architect Galal Mahmoud’s 

concept board, I’m completely thrown. For one, it’s completely white. 
So I didn’t recognise it as the one from Kubrick’s 2001 Space Odyssey, 
which was inspired by Clarke. Unlike the rectangular black artefact in 
the film, the monolith in Mahmoud’s exhibit doesn’t have a science 
fiction feel to it. It looks more like a blank slate or prehistoric obelisk. 

Apparently, that’s precisely the point. “If you think about it, it’s a 
piece of bone that became a vital tool for the evolution of man,” says 
Mahmoud on the influence this icon had on him. “It’s clean, like a 
white page, because to me, it represents the unknown future.” In this 

way, Mahmoud remains true to Kubrick’s rendering of the monolith, 
for his version is as much about the future as it is about the past. He’s 
also strict about making sure that his reproduction, at least in theory, 
would be built according to the same ratio as Kubrick’s, which is 1:4:9. 

“It’s funny that every new project I take on tries to tell a story,” 
he adds. “There’s always a setting and choreography to the way you 
would move through it. It reads like a film.”

On one side, Mahmoud’s monolith is smooth and unmarked. On 
the other, its flat surface disintegrates and there’s a staircase that leads 
you to the flattened top. “Here, it’s like a beacon, a needle shooting up 
where you can ascend to view the city and also have a more spiritual 
connection to the sky,” Mahmoud continues. 

More than building upwards, he’s also burrowing down since his 
monolith is part of a larger structure, most of which lies beneath the 
ground. If the whole thing resembles an archaeological dig, then that’s 

Above and left: Initially meant for Beirut’s 
Martyr’s Square, the museum will take the form 
of a stratified site. Each platform will identify a 
civilisation that once encompassed Lebanon, 
from the Roman Empire to the more recent 
French occupation. An expanse of water, meant 
to represent the Mediterranean basin, grounds 
the museum and represents the origin of all 
these civilisations. A feasibility study is now 
underway in order to find a new location for 
this archaeological exhibition space and place for 
quiet reflection. 
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the idea since the approach Mahmoud has chosen to take 
is one of ‘contextual immersion,’ a kind of disappearance 
into the surroundings.

If you’re still as confused as I had been at the time, 
let’s go back to the start. In the beginning, there was 
the International Architecture Exhibition at the Venice 
Biennale. Mahmoud’s firm, GM Architects, was invited 
by the Global Art foundation to participate and showcase 
their project at the Palazzo Bembo, as part of the 
corresponding ‘Time Space Existence’ exhibition at the 
Biennale.

“You know, from the 1960s until the 80s, the 
architecture part of the Venice Biennale was more 
important than the art part and I would always make 
sure to go as a student,” he tells me, barely containing 
his excitement at the prospect of being the only 
Lebanese firm present at this exhibition. “Rem Koolhaas’ 
theme for this year was ‘Fundamentals’ and I began 
thinking about how so many cities are losing their identity 
because of signature architecture and how it has become 
image-driven. I wanted to go back to the foundation of 
things.” So in a back-to-roots kind of way, Mahmoud 
looked at how many civilisations once made Lebanon 
their home, aiming to show this in a geological fashion or 

what can be best described as architectonics.
“It’s the idea of multiculturalism and difference,” 

Mahmoud continues, “starting 4,000 years ago,” referring 
to Beirut’s turn as Phoenician, Greek, Roman, Byzantine, 
Umayyad, Crusader, Seljuk, Ottoman and French cities. 
He sees Beirut’s urban language as an amalgamation of 
all these influences, most evident in its resilience and the 
‘organised chaos’ of today. 

Deciding to create a kind of repository that best 
articulates this past, one of the first things that occurred to 
him was how people could experience the different layers 
of their history and the ruins of past civilisations as more 
physical chronicle than built museum.

“Don’t get me wrong,” Mahmoud says cheerfully, 
his blue eyes sharp against the panorama of the 
Mediterranean, visible through the windows of his office. 
“I love museums and I go often. But to look at an artefact 
in a vitrine, out of context, it doesn’t speak to you beyond 
that position. We need to understand origins and histories 
more geographically. Take the different stratas in ancient 
Petra, for example. It puts you on a whole other scale of 
relativity. Seen like this, on a timeline or chronology of 
strata, the Lebanese civil war, for example, would look like 
a mere glitch.”
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And so he envisioned his museum, which 
he calls the Museum of Civilisations, as a 
place you walk into below the ground, an 
excavation site that’s divided into a succession 
of platforms that represent different layers 
of civilisations underlying Beirut. Mahmoud 
describes these layers to me as tongues that 
shoot out and connect to the other cultures, 
or levels of time.  

Although the idea initially developed as a 
utopian project, the interest it has garnered 
has compelled him to make it feasible. The 
platforms are sized according to an algorithm 
that determines both their duration and 
impact. Some civilisations, for example, didn’t 
last a long time but had a great influence. 
“The idea isn’t to dig too deep or it becomes 
a dark well. The excavation will be exactly 
20 metres deep and 60 metres long, to 
maximise sunlight and based on a study of 
how far down we need to go to get a view of 
the different civilisations we’re looking at.”

Salvaged objects will be placed at the level 
of earth where they are normally found and 
visitors can navigate the platforms, which are 

surrounded by water and supported by the 
grid�like scaffolding you find in construction 
sites, to designate the area that’s being dug 
into. “The shape of this space will morph and 
change with the grid, which moves and shifts 
based on what is excavated and then needs 
to be protected before display,” he explains. 
“We’ve consulted with archaeologists about 
this aspect of preservation. It will be a living 
museum of sorts.”

As we continue to discuss his project and 
how it can be seen as a subliminal experience 
with its language of deconstruction as 
opposed to construction, its grids and voids, 
the airy metal framework that’s as porous as it 
is solid and barred, it becomes apparent that 
there is a deeper reason to all this. “My family 
can be traced back to the Byzantines but 
my father is a Sunni Muslim. I am Lebanese 
with Syrian and British roots. It’s to do with 
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hospitality and residential projects and luxury 
retail. I want to add a creative, conceptual 
edge too.”

For someone recognised for the 
residences and resorts he has designed 
across the region and for his obsession with 
the sea, it is unusual for Mahmoud to create 
something that isn’t out in the open, but 
enclosed and deeply layered. Perhaps his 
artist’s statement explains it best. We return 
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failure, of closure or ultimate unresolvable 
contradictions and the impossibility of the 
future. We ascend through it, up through the 
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drove us down there in the first place.”

“The shape of this space 
will morph and change 

with the grid, which 
moves and shi!s based 
on what is excavated.”

Left: GM Architects is presenting this museum 
project at the Time Space Existence exhibition 
at the 2014 Venice Biennale, which runs until 
November 23rd. Below: Galal Mahmoud.



CURVE (US)
AUGUST 2014



131130

THE GREAT SIR RENDER
  Tapping  into  the  Otherworldly  Vision

              of  Galal  Mahmoud  

The  architecture  of  Galal  Mahmoud  is  the  spitting  image  of  its  deft  
creator,  refined  yet  not  conceited,  striking  but  not  ostentatious,  
effortlessly  connecting  with  their  milieu  all  the  while  emanating
an  undeniable  aura.  Immediately  commanding  respect  without  
having  to  shout  for  your  attention,  both  man  and  his  projects  are  
lucidly  and  eloquently  expressive,  not  at  the  expense  of  being  too  
wordy,  however.  

A  list

GALAL MAHMOUD

Luxury hotels and upscale resorts are Mahmoud’s forte. 
Seafront destinations are his favorite playground. His blueprints 
generally draw on the dreamy, having built far and wide 
across the globe “architecture that is infused with a sense of 
wellbeing, emotion and mystery,” as the seasoned French-
Lebanese architect puts it. Relocating from France to Lebanon 
in 1996, Mahmoud has since been steering the ship at his 
eponymous GM Architects firm, which in addition to its offices 
in Beirut and Abu Dhabi, is heavily active worldwide. It is 
among the few architecture and design companies in the 
Middle East to be listed with brands as big as Accor, Rotana, 
Starwood and Rezidor.

Mahmoud credits this success to being consistent, thoroughly 
convinced by the work he presents and not allowing for certain 
temptations to cloud his judgments or to make any concessions. 
“I think in 25 years, not a single client has told me ‘I don’t like 
what you’ve done, show me something else,’” says Mahmoud, 
in a non- “blow-my-own-trumpet” tone.  

It is generally love at first sketch for Mahmoud’s clients given 
the architect’s winning formula of contextual immersion and 
cohesion of vision across all steps of the project. It is a 
principle he unwaveringly applied in his latest undertaking, the 
spellbinding “Museum of Civilizations” unveiled at the “Time 
Space Existence” Exhibition at the 14th Venice Biennale of 
Architecture. The concept design has made headlines in 
international architecture journals and emphasized the bold 
and progressive layers of Mahmoud’s imagination. Curve talks 
to the man of the moment. 

GM Architects is the only independent Lebanese architecture 
and design firm to be taking part in the ongoing Venice 
Biennale of Architecture, where you’re presenting the ambitious 
“Museum of Civilizations” project, which responded to the 
theme of going back to the fundamentals of architecture. How 
did you interpret this theme and how did the idea surface?  
Today with globalization and cities that are seeking to market 
themselves, identities are somehow getting lost and diluted. 
Because they want to be talked about, cities ask this big shot 
international architect to build a beautiful building that doesn’t 
relate whatsoever to the context. This creates an environment 
riddled with international architecture that doesn’t fit. It also 
influences the local community of architects.

Lebanon has been globalized since 5000 years; it’s been 
occupied, crossed into and inhabited by most of the biggest 
civilizations in the world. These civilizations influenced 
Lebanese identity. And today Lebanese identity, which once 
existed and will continue to exist regardless of what happens, 
is perhaps the result of all these influences. The Lebanese have 
managed to absorb all these influences while maintaining their 
own identity. So we thought we’d do a museum of civilizations, 
seeing as we lack museums in Lebanon while the Lebanese 
don’t know their own history. 

Take us on virtual tour through the museum.  Beirut is called the 
city of seven layers. We didn’t want to do a building above 
the ground with rooms referencing each of the seven 
civilizations, because this won’t be impactful on the onlooker. 
So we decided to create a promenade into an excavation pit, 
digging a hole of 20 meters deep, which is the seven layers, 
and 60 meters long, and there you’ll see a succession of 
platforms – each platform corresponding and linked to an 
archeological stratum. As you go down, you see the strata. So 
you feel the civilizations that have passed, the cultures that 
once were, the wars that have been, all in a powerful and 
impactful way. And this is real history. This I feel is more 
convincing than going to a beautiful museum with nice objects 
and explaining the history behind them. You will see the 
archaeological site firsthand before it has been “unearthed and 
groomed for the public”.Museum of Civilizations, Lebanon

Portrait by Fenton Bailey

Rotana Park Khalifa, UAE

Words:  Maha  Majzoub    -    Photos  ©  GM  Architects
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When you get to the bottom of the hole, there’s water, 
referencing the Mediterranean Sea, without which there would 
be none of this. At the end of the promenade, you walk on a 
bridge where you will find a gigantic totem that takes you 
back to the surface. The totem has a series of symbols. When 
you look at it from the front, it is a perfect white sheet of paper, 
which is the future as we idealize it. When you look at it from 
behind, it is deconstructed, as the future is uncertain. 

How long did you work on this, and how has the reception 
been?  We had a dedicated team who worked on this for two 
months. The more I show it the more positive feedback I 
receive… Even at the Biennale, curators and architects urged 
me to build this. 

Are you considering building it?  It is surely buildable. I have 
consulted archeologists and I have to create sort of a roadmap 
and talk to international organizations to invest. This project is 

not solely for Lebanon after all, but for the whole 
Mediterranean basin. 

Is this your most daunting project yet?  Absolutely, but at the 
same time I was surprised how easy it was to create it. There 
was nothing standing in the way, because it’s our own. This is 
how we embark on all our projects, doing them as though 
they’re ours. 

In this project and as in any other, you followed the approach 
of “contextual immersion”. Elaborate about your credo.  I’m by 
nature very curious. Having traveled since I was a child,
this developed in me awareness and sensitivity to culture, 
sociology, people’s behavior... So whenever I go somewhere 
for a project, I need to understand the country I’m working in.
I do my research and whatever needs to be done to blend
in and understand the local culture, history and typography,
the various aspects of that location. The way I see it,

once you get to the site, the executed project should 
disappear. You should get the feeling that it’s always been 
there. I don’t like to be aggressive; I feel the architecture
should blend in. It doesn’t mean that I will build something 
identical to the past. It can be something modern but not 
forced; I try to be very humble and discrete in how I intervene 
in the location. 

People ask me, ‘are you a green architect?’ I reply that with 
this mentality, I am naturally a green architect. It is common 
sense and understanding of the country you are working in, 
using the local crafts and materials, even if they aren’t 
advanced. Perhaps you can help the locals develop 
techniques, taking something that’s very traditional and 
creating something very contemporary. In construction, you 
have to consider the product’s carbon footprint. By getting 
materials and products from close by locations or locally, this is 
thinking common sense, “green” and economical. 

You markedly stress the importance of the client to any given 
project, whether in your manifesto or during your public talks, 
perhaps more so than any other architect we’ve encountered. 
Why is that?  Because we work on large projects that involve 
big investments, our responsibility as architects is to create 
functional projects for the client. I keep telling my team that the 
client gave us a big bag of money and they want it well spent. 
Starting from that point, you need to build a trustful relationship 
with the client…Because we work in a part of the world where 
clients are mostly businessmen, they can’t relate to what we 
do, so we try to get the client to understand what we’re doing. 
This is where the storytelling comes in, relating the project to 
the context. We build a story that relates to the region, 
location, and backdrop and our projects become a 
choreography of events. So you use a language that the client 
understands. It is like a book and the client becomes a 
protagonist… If they like the story, all the components of the 
project become part of that story and relate to it. 

A  list

Sofitel Tamuda Bay, Morocco
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And this is where you stress the fusion of all the elements of a 
project, which is integral to your philosophy.  Exactly, it’s the 
harmony of elements and the harmony of the project with the 
environment. This is something I discovered when I started 
going to the Far East where architecture is very much 
connected with the environment. There is a continuous flow 
between outside and inside, the elements, the religion, the 
way of life... I realized that the Mediterranean culture is similar 
to this. Any country on the Mediterranean Sea has a nice, 
comfortable feel. There is a positive feeling and warmth. In a 
subliminal way, you feel the history behind it. This is something 
I can capture and understand very quickly. 

You appear to be greatly touched by the Far East and the 
Mediterranean Sea.  Indeed…I was always very fond of the 
sea/nature lifestyle that we have on the Mediterranean.
I’ve always lived by the sea. Being in the Far East has pointed 
this out to me. Although they are completely different, the
two regions are linked by this closeness to the environment
and nature.

You’re frequently referred to as a luxury resort architect. Is this a 
spot on description or rather reductionist?  It is accurate, 
because we’ve been doing quite a few of those and we truly 
enjoy doing them. Because of this relation with nature and the 
sea, which is something we control well, we know how to 
provoke the wow effect on a seafront property through the 
stories of these experiences. About 10 years ago, we were 

commissioned to do a small resort called Bamboo Bay. When 
I took on that project, everything came in naturally – I knew 
exactly how I was going to organize it. All my background, 
experiences, travels were there in the back of my mind, ready 
for this project. Then came Eddé Sands and other projects in 
Jordan, Egypt and many other parts of the world followed suit. 
And we’ve been doing lots of those since, going more and 
more into the master planning of those seafront resorts. 

Lebanon is not the easiest place in the world to live in. Why 
do you continue to stay here though have the option to live 
and work abroad?  Despite all its problems and frustrations, 
Lebanon is home. I wouldn’t be able to live in Abu Dhabi. I still 
find authenticity here. It is enough to keep me here. I’ve lived 
in Paris and South of France. I have a French passport and I 
know amazing people in France. But something keeps pulling 
me back here. 

Share with us some of your recently unveiled projects or those 
in the pipeline.  We have an amazing Sofitel project coming 
out in Morocco due for completion in 2016. It is a very 
colorful project. The story behind it is French artists who were 
influenced by Moroccan arts and crafts in the 20th century, 
such as Matisse and Picasso. There’s also a soon-to-open 
Meridian hotel in Riyadh, the story of which is built around 
constellations and stars, in a very interesting, fun way.
We’ve just finished a stunning house in Mykonos, Greece
as well. 

Damour Shores, Lebanon

Mykonos Villas, Greece

Amber Valley, Jordan
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N o event invites us to journey in our 
imagination to more far-flung lands 
– or attempts to interpret what we 

find there more engagingly – than Parcours 
des Mondes (10–15 September). This annual 
dealers’ initiative, staged in the galleries of 
Saint-Germain-des-Prés in Paris, has evolved 
into the most important art show of its kind 
in the world. The reason is straightforward: 
just about all of the most respected dealers 
in the field exhibit here, with many choosing 
this moment to publish new material or pres-
ent thematic shows that have been long in 
the making. 

Over the course of its 18 years, Parcours’ 
horizons have continued to broaden – from 
Africa, Oceania and the Americas to the con-
tinent of Asia; this year sees an influx of new 
participants shedding light on the origins 
of European civilisation. Objects from the 
ancient Mediterranean can be as enigmatic 
as anything from a distant continent. 

Although Parcours is a fair in all but 
name, it has more the atmosphere of a fes-
tival, as people and conversations spill out of 
the gallery spaces clustered around the rue 
Jacques Callot on to the streets and into the 
neighbourhood cafés (participating galler-
ies are easily identified by orange flags and 
pavement markers, and the Parcours hand-
book carries a map). This street life is part 
of the charm of the event for both serious 
collectors and the simply curious, but what 
really makes it rewarding are the interac-
tions between some of the most passionate 
dealers in the world and those who come in 
to see their exhibitions.

This year’s iteration promises a number 
of engaging thematic shows and outstanding 
objects. For example, Galerie Flak (8 rue des 
Beaux-Arts) has been preparing and dream-
ing of its show ‘Furious Beauty: Ancient Arts 
of New Ireland’ for more than a decade. New 
Ireland is part of the Bismarck Archipelago 
in Papua New Guinea. In the famous 1929 
map attributed to Paul Éluard , the archipel-
ago sat at the centre of the Surrealist world: 
small wonder when you see the imagery of 
the extraordinarily inventive polychrome 
carvings of its peoples. 

Included here are some 20 major pieces 
– from tatanua, kepong and matua masks 
to malagan effigies and architectural lintels. 
Many were collected in the 19th century and 
have German museum provenances, while 
others passed through the hands of major 
collectors such as the Vérité family, Jacques 
Kerchache, Loed van Bussel and Arthur 
Speyer. Of almost Celtic complexity is an 
openwork canoe prow (Fig. 1) collected by 
Captain Frederick Mann (who arrived on HMS 
Nelson) in 1894, all interlaced bird, snake, jaws 
and eyes. Prices range from €4,000 for clubs, 
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Parcours des 
Mondes 
Susan Moore selects her  
highlights of the event

pendants and ornaments to around €100,000 
for the most elaborate sculptures.

London-based Finch & Co (installed for 
the event at 10 rue des Beaux-Arts) present 
a quite different piece from central New Ire-
land, an extremely rare limestone kulap, or 
funerary figure, representing a male ancestor. 
Such pieces served as temporary homes for 
the spirits of the dead that might otherwise 
wander and cause havoc among the living, 
and appear to have been ritually broken and 
discarded once the period of mourning was 
over and the spirit could then be released into 
the realm of the ancestors. This 19th-century 
example, with traces of original stippled orna-
ment, bears repairs to the waist consistent 
with ritual use (£17,500). 

Galerie Laurent Dodier from Normandy 
flourishes ‘Les Grands Fauves’ (17 rue des 
Beaux-Arts). Buffalo, hyena, chameleon, 
crocodile and warthog are among the beasts 
evoked by 15 large zoomorphic dance masks, 
mostly West African. Perhaps most striking 
to the Western eye is the highly stylised goli 
glen mask made by the Baule people of the 
Ivory Coast, dated to the early 20th century 
(Fig. 3). Its toothed open mouth extends from 
a wide nasal crest striped red, black and 
white. Either side are two concave cheeks 
decorated with eyes rendered in relief, and 
from the top of the head rise two wide and 
flat curving horns. The space will be a veri-
table menagerie, with the host gallery, Galerie 
Meyer, contributing zoomorphic Oceanic 
and Inuit pieces. 

While the influence of tribal art on Western 
modernism is a well-told story, its inspira-
tion for contemporary artists is less often 
discussed. Bernard Dulon (10 rue Jacques Cal-
lot) brings together the work of the Belgian Jan 
Calmeyn (b. 1942) with the sculptor’s parallel 
collection of African art, and the dialogue is 
revealing. His angular bronze constructions 
share the linearity and sense of precarious 
balance found in the likes of a seated figu-
rine made by the Dogon people of Mali and 
an extraordinary – and exceedingly rare – 
Lega figurine in the shape of a zigzag from 
the Congo basin.

Dandrieu-Giovagnoni’s show ‘The Spirit 
of Geometry’ (8 rue des Beaux-Arts) is an Afri-
can homage to the square – and the rectangle, 
circle, lozenge and triangle. This selection 
includes masks, figures and utilitarian objects 
that might almost be modernist or contempo-
rary art, not least the elegant Yoruba torque 
(€10,000) and the 80cm-high Koro mask from 
Nigeria (Fig. 2), decorated with ochre and 
brown diamond shapes (price on request).

A distinctive geometry marks the power-
ful carved wood tiki figure (Fig. 4) from the 
French Polynesian Marquesas Islands, which, 
despite being collected by the American mis-
sionaries Richard and Clarissa Armstrong in 
1833–34, makes its market debut only now 
courtesy of Michael Hamson, who acquired 
it from their great-great-grandson earlier this 
year (5 rue Jacques Callot). These character-
istically huge-eyed anthropomorphic figures 
represent atua, or gods (price on application). 

A newcomer last year was Eastern arms 
and armour dealer Runjeet Singh, who returns 
with armour from the Yi people of south-west 
China and a group of items relating to the 
famous Indian ruler Tipu Sultan. Making their 
debut this year are seven antiquities dealers: 
Alexander Ancient Art, Arteas Ltd, Cahn Con-
temporary, Galerie Eberwein, Galerie L’Ibis, 
J. Bagot Arqueología and Galerie Tarantino.  
Laying claim to one of the oldest objects on 
display is Cahn Contemporary,which offers 
a monumental Greek Geometric Period olla – 
an ovoid clay vessel without handles – dating 
to the early 7th century BC. It stands around 
47cm high, and its sides are decorated with 
hunting scenes, with typical triangular-bod-
ied and stick-armed men wielding spears 
alongside grazing or running wild goats and 
an assortment of more or less decipherable 
symbols (€50,000–€60,000). These objects 
bear witness to the fact that cultures across 
the history of time essentially address the 
same human imperatives and concerns. As 
this year’s honorary president of Parcours, 
Kyveli Alexiou, succinctly expressed it: ‘We 
all seem so different but we are so alike.’ o

Susan Moore is associate editor of 
Apollo. 

Parcours des Mondes takes place in 
the galleries around Saint-German 
des-Prés, Paris, from 10–15 September. 
For more details, go to www.parcours-
des-mondes.com.

2. Mask, early 20th century, Koro people, Nigeria, 
wood, vegetal fibres and pigments, ht 80cm. 
Dandrieu-Giovagnoni (price on application)

4. Tiki figure, late 18th century, Marquesas 
Islands, wood, ht 39.4cm. Michael Hamson 
(price on application)

3. Goli glen mask, early 20th century, Baule people, 
Ivory Coast, wood, red, black and white pigments, 
ht 97 cm. Galerie Laurent Dodier (around €25,000)

1. Canoe prow, 19th century, 
New Ireland, Bismarck 
Archipelago, wood, pigments, 
shell, ht 35cm. Galerie Flak 
(price on application)
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N o event invites us to journey in our 
imagination to more far-flung lands 
– or attempts to interpret what we 

find there more engagingly – than Parcours 
des Mondes (10–15 September). This annual 
dealers’ initiative, staged in the galleries of 
Saint-Germain-des-Prés in Paris, has evolved 
into the most important art show of its kind 
in the world. The reason is straightforward: 
just about all of the most respected dealers 
in the field exhibit here, with many choosing 
this moment to publish new material or pres-
ent thematic shows that have been long in 
the making. 

Over the course of its 18 years, Parcours’ 
horizons have continued to broaden – from 
Africa, Oceania and the Americas to the con-
tinent of Asia; this year sees an influx of new 
participants shedding light on the origins 
of European civilisation. Objects from the 
ancient Mediterranean can be as enigmatic 
as anything from a distant continent. 

Although Parcours is a fair in all but 
name, it has more the atmosphere of a fes-
tival, as people and conversations spill out of 
the gallery spaces clustered around the rue 
Jacques Callot on to the streets and into the 
neighbourhood cafés (participating galler-
ies are easily identified by orange flags and 
pavement markers, and the Parcours hand-
book carries a map). This street life is part 
of the charm of the event for both serious 
collectors and the simply curious, but what 
really makes it rewarding are the interac-
tions between some of the most passionate 
dealers in the world and those who come in 
to see their exhibitions.

This year’s iteration promises a number 
of engaging thematic shows and outstanding 
objects. For example, Galerie Flak (8 rue des 
Beaux-Arts) has been preparing and dream-
ing of its show ‘Furious Beauty: Ancient Arts 
of New Ireland’ for more than a decade. New 
Ireland is part of the Bismarck Archipelago 
in Papua New Guinea. In the famous 1929 
map attributed to Paul Éluard , the archipel-
ago sat at the centre of the Surrealist world: 
small wonder when you see the imagery of 
the extraordinarily inventive polychrome 
carvings of its peoples. 

Included here are some 20 major pieces 
– from tatanua, kepong and matua masks 
to malagan effigies and architectural lintels. 
Many were collected in the 19th century and 
have German museum provenances, while 
others passed through the hands of major 
collectors such as the Vérité family, Jacques 
Kerchache, Loed van Bussel and Arthur 
Speyer. Of almost Celtic complexity is an 
openwork canoe prow (Fig. 1) collected by 
Captain Frederick Mann (who arrived on HMS 
Nelson) in 1894, all interlaced bird, snake, jaws 
and eyes. Prices range from €4,000 for clubs, 
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Parcours des 
Mondes 
Susan Moore selects her  
highlights of the event

pendants and ornaments to around €100,000 
for the most elaborate sculptures.

London-based Finch & Co (installed for 
the event at 10 rue des Beaux-Arts) present 
a quite different piece from central New Ire-
land, an extremely rare limestone kulap, or 
funerary figure, representing a male ancestor. 
Such pieces served as temporary homes for 
the spirits of the dead that might otherwise 
wander and cause havoc among the living, 
and appear to have been ritually broken and 
discarded once the period of mourning was 
over and the spirit could then be released into 
the realm of the ancestors. This 19th-century 
example, with traces of original stippled orna-
ment, bears repairs to the waist consistent 
with ritual use (£17,500). 

Galerie Laurent Dodier from Normandy 
flourishes ‘Les Grands Fauves’ (17 rue des 
Beaux-Arts). Buffalo, hyena, chameleon, 
crocodile and warthog are among the beasts 
evoked by 15 large zoomorphic dance masks, 
mostly West African. Perhaps most striking 
to the Western eye is the highly stylised goli 
glen mask made by the Baule people of the 
Ivory Coast, dated to the early 20th century 
(Fig. 3). Its toothed open mouth extends from 
a wide nasal crest striped red, black and 
white. Either side are two concave cheeks 
decorated with eyes rendered in relief, and 
from the top of the head rise two wide and 
flat curving horns. The space will be a veri-
table menagerie, with the host gallery, Galerie 
Meyer, contributing zoomorphic Oceanic 
and Inuit pieces. 

While the influence of tribal art on Western 
modernism is a well-told story, its inspira-
tion for contemporary artists is less often 
discussed. Bernard Dulon (10 rue Jacques Cal-
lot) brings together the work of the Belgian Jan 
Calmeyn (b. 1942) with the sculptor’s parallel 
collection of African art, and the dialogue is 
revealing. His angular bronze constructions 
share the linearity and sense of precarious 
balance found in the likes of a seated figu-
rine made by the Dogon people of Mali and 
an extraordinary – and exceedingly rare – 
Lega figurine in the shape of a zigzag from 
the Congo basin.

Dandrieu-Giovagnoni’s show ‘The Spirit 
of Geometry’ (8 rue des Beaux-Arts) is an Afri-
can homage to the square – and the rectangle, 
circle, lozenge and triangle. This selection 
includes masks, figures and utilitarian objects 
that might almost be modernist or contempo-
rary art, not least the elegant Yoruba torque 
(€10,000) and the 80cm-high Koro mask from 
Nigeria (Fig. 2), decorated with ochre and 
brown diamond shapes (price on request).

A distinctive geometry marks the power-
ful carved wood tiki figure (Fig. 4) from the 
French Polynesian Marquesas Islands, which, 
despite being collected by the American mis-
sionaries Richard and Clarissa Armstrong in 
1833–34, makes its market debut only now 
courtesy of Michael Hamson, who acquired 
it from their great-great-grandson earlier this 
year (5 rue Jacques Callot). These character-
istically huge-eyed anthropomorphic figures 
represent atua, or gods (price on application). 

A newcomer last year was Eastern arms 
and armour dealer Runjeet Singh, who returns 
with armour from the Yi people of south-west 
China and a group of items relating to the 
famous Indian ruler Tipu Sultan. Making their 
debut this year are seven antiquities dealers: 
Alexander Ancient Art, Arteas Ltd, Cahn Con-
temporary, Galerie Eberwein, Galerie L’Ibis, 
J. Bagot Arqueología and Galerie Tarantino.  
Laying claim to one of the oldest objects on 
display is Cahn Contemporary,which offers 
a monumental Greek Geometric Period olla – 
an ovoid clay vessel without handles – dating 
to the early 7th century BC. It stands around 
47cm high, and its sides are decorated with 
hunting scenes, with typical triangular-bod-
ied and stick-armed men wielding spears 
alongside grazing or running wild goats and 
an assortment of more or less decipherable 
symbols (€50,000–€60,000). These objects 
bear witness to the fact that cultures across 
the history of time essentially address the 
same human imperatives and concerns. As 
this year’s honorary president of Parcours, 
Kyveli Alexiou, succinctly expressed it: ‘We 
all seem so different but we are so alike.’ o

Susan Moore is associate editor of 
Apollo. 

Parcours des Mondes takes place in 
the galleries around Saint-German 
des-Prés, Paris, from 10–15 September. 
For more details, go to www.parcours-
des-mondes.com.

2. Mask, early 20th century, Koro people, Nigeria, 
wood, vegetal fibres and pigments, ht 80cm. 
Dandrieu-Giovagnoni (price on application)

4. Tiki figure, late 18th century, Marquesas 
Islands, wood, ht 39.4cm. Michael Hamson 
(price on application)

3. Goli glen mask, early 20th century, Baule people, 
Ivory Coast, wood, red, black and white pigments, 
ht 97 cm. Galerie Laurent Dodier (around €25,000)

1. Canoe prow, 19th century, 
New Ireland, Bismarck 
Archipelago, wood, pigments, 
shell, ht 35cm. Galerie Flak 
(price on application)
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Lucas Ratton
Statuette Baoulé
Côte d’Ivoire
© Vincent Girier Dufournier
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Au cœur de l’été indien, il est un rendez-vous an-
nuel qu’aucun collectionneur ou amateur d’art tri-
bal ne saurait manquer : le bien nommé « Parcours 
des mondes ». Venus d’Europe ou des États-Unis, 
spécialisés en art africain, asiatique, ou océanien, 
plus d’une soixantaine de marchands investissent, 
le temps d’une semaine électrique, les petites rues 
de Saint-Germain-des-Prés, à Paris, pour y présen-
ter la fine fleur de leurs pièces. On y trouve, pêle-
mêle, des masques funéraires de momies égyp-
tiennes d’une élégance suprême, des masques 
chamaniques himalayens dont la trogne hésite 
entre cocasse et effroi, des reliquaires Fang du 
Gabon luisant sous leur belle patine sombre, une 
figure de proue de Nouvelle-Irlande (Océanie) 
dont la beauté féroce aurait séduit André Breton, 
mais aussi des toiles aborigènes piquetées d’une 
myriade d’étoiles, des miniatures mogholes chan-
tant les amours de Radha et de Krishna, des pa-
niers japonais tressés dans du bambou dont la 
modernité du design laisse pantois… Bref, tout 
ce que le génie humain a produit de plus harmo-
nieux, de plus insolite, de plus merveilleux…

Depuis une quinzaine d’années, un « magicien de 
l’ombre » tire les ficelles de ce cabinet de curiosités 
offert à la délectation de tous : Pierre Moos, le di-
recteur du Parcours. Celui qui se définit lui-même 
comme « un collectionneur compulsif » avoue 
avoir jeté son dévolu sur les arts de l’Afrique à la 
suite de séjours professionnels effectués au Gabon 
dans les années soixante. Mais c’est véritablement 
par le biais de la peinture que ce chantre du Beau 
sous toutes ses formes a véritablement succombé. 
« C’est l’amour du cubisme qui m’a transporté en 
Afrique », résume avec une étincelle dans le regard 
cet admirateur inconditionnel de Picasso. Ce fin 
connaisseur de la peinture et du dessin avoue aus-
si un penchant pour les tissus précolombiens (« des 
pièces abstraites qui ont plus de mille ans ! »), ou 
pour toute forme sculpturale, quelle que soit sa 
provenance ou sa fonction. Le collectionneur a 
rassemblé ainsi au fil des ans un impressionnant 
ensemble d’objets en bakélite, qui côtoient allè-
grement statues africaines, masques océaniens et 
tableaux contemporains…

Pour l’édition 2019 du Parcours des Mondes, 
Pierre Moos caressait cependant un rêve : combler 
les lacunes géographiques et temporelles de ce sa-
lon à ciel ouvert. Après avoir invité il y a quelques 
années les marchands d’art asiatique à se joindre 
à leurs homologues d’art tribal, c’est au tour des 
galeristes spécialisés en archéologie de rejoindre 
désormais le Parcours. « Les amateurs ont sensi-
blement évolué ces dernières années. Loin d’être 
monomaniaques, ils sont davantage ouverts sur 
le monde et collectionnent indifféremment des 
pièces d’art ancien, d’art primitif, aux côtés de 
toiles modernes ou contemporaines », souligne 
ainsi Pierre Moos.

Si l’Afrique demeure encore souveraine à ses yeux, 
force est de constater que le passionné d’art tribal 
est un romantique qui s’autorise désormais des va-
gabondages esthétiques sur bien d’autres cultures 
et d’autres continents. De la statuaire égyptienne 
aux Bouddhas du Gandhara, en passant par les 
masques et ornements mélanésiens, le plaisir est 
sans fin…

LE TOUR DU MONDE EN 
(PRESQUE !) 80 GALERIES

SPÉCIAL
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DES MONDES

! Jean-David Cahn AG
Masque de momie égyptienne
Égypte, fin du Nouvel Empire 
(XXe dynastie) – début de 
la IIIe Période intermédiaire, 
environ 1100-1050 av. J.-C. 
Bois, stuc, traces de 
polychromie, hauteur 27 cm

" Galerie Flak
Masque Tatanua Nouvelle-Irlande, 
Archipel Bismarck, fin du XIXe - 
début du XXe siècle, hauteur 44 cm
Ex collection Hans Sonnenberg 
(1928-2017), Rotterdam
© Galerie Flak - Photo : D. Voirin

# Galerie Indian Heritage
Masque de bouffon, Bhoutan, 
vers 1900, bois et pigments, 26 cm
Photo : © Frédéric Rond

$ Galerie Alain Bovis
Masque Hashihime, théâtre Nō, 
Japon, période Edo, XVIIIe siècle
Bois de cyprès (hinoki), laiton, 
polychromie, hauteur 20,4 cm
Œuvre du sculpteur Mitsunao 
(1680-1750), de la Maison Ōno 
Deme. Collection privée, Paris
Photo : © Vincent Luc/Agence Phar

Pierre Moos, directeur du Parcours des Mondes
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NOTA BENE
Parcours des Mondes, du 
10 au 15 septembre 2019 
Quartier Saint-Germain-des-
Prés, 75006 Paris
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« C’est pharamineux, affolant d’expression ! », se se-
rait exclamé le peintre André Derain en visitant les 
collections d’« art nègre » du British Museum. Plus 
d’un siècle pus tard, force est de constater que l’en-
thousiasme des artistes, des marchands et des col-
lectionneurs est loin d’être éteint. Mais aux yeux 
des néophytes, « art primitif » se confond encore 
bien souvent avec « art africain », tant les créations 
nées sur le continent noir cristallisent tous les fan-
tasmes, aiguisent les appétits, suscitent les passions. 
Sans doute une certaine « aura magico-religieuse » 
n’est pas étrangère à cet engouement pour ces « fé-
tiches » (mot d’origine portugaise) hérissés de clous 
ou recouverts d’une patine sacrificielle. Mais au sein 
de la tribu des amateurs d’art primitif, les motiva-

tions et les inclinations sont loin d’être uniformes. 
Certains confessent ainsi leur obsession de la pièce 
rare adoubée par un impressionnant « pedigree ». 
En l’absence de signature d’artiste, une statue ou un 
masque tribal acquiert en effet d’autant plus de va-
leur qu’il a été collecté par un ethnologue illustre ou 
qu’il est passé entre les mains d’un collectionneur 
non moins renommé (artiste, écrivain ou grand 
marchand). D’autres, au contraire, préfèrent s’aven-
turer en terre plus « sauvage » et lorgnent du côté de 
pièces dont la beauté « convulsive » (pour reprendre 
un mot cher à André Breton) tisse des passerelles 
avec les langages esthétiques de l’art brut ou de l’art 
contemporain. Reconnaissons qu’en ce premier 
tiers du XXIe siècle, les frontières entre toutes ces 
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Serge Schoffel
Buste d’une statue, Yoruba, 
Nigéria, XIXe siècle, bois

Galerie Yann Ferrandin
Masque rituel de type « Gou », 
culture Gouro, République de 
Côte-d’Ivoire, XIXe siècle, bois 
sculpté, pigments, �0 x 15 x 16 cm
Provenance : Charles Ratton ; 
collection André Lhote ; collection 
particulière ; Alain de Monbrison, 
Paris ; Galerie Valluet-Ferrandin, 
Paris, 2002 ; collection particulière 
allemande
� Hughes 'ubois, 3aris-Bruxelles

L’AFRIQUE EN MAJESTÉ
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catégories n’ont jamais été aussi obsolètes ! Même 
si, rappelons-le, une grande collectionneuse comme 
Helena Rubinstein, l’impératrice américaine des 
cosmétiques, aimait déjà en son temps faire dialo-
guer un reliquaire Fang avec une toile de Picasso et 
une bronze de Brancusi, abolissant ainsi toute hié-
rarchie entre les arts et les cultures…

Une certitude s’impose cependant. À l’image des 
amateurs d’antiques et de vases grecs du XIXe 
siècle, les amateurs d’art africain font souvent 
preuve d’une érudition vertigineuse et courent 
indifféremment les grandes maisons de ventes et 
les salons internationaux en quête de la pièce rare 
et convoitée. Il est vrai qu’à la différence de l’art 

contemporain, les chefs-d’œuvre à la disposition 
du public tendent à se raréfier et que bien souvent 
les masques et les statues « historiques » s’arrachent 
désormais à prix d’or.

Par ailleurs, on aurait pu penser que la campagne 
menée pour la restitution des œuvres sur le sol afri-
cain allait rendre les marchands frileux. La beauté 
et la provenance irréprochable des pièces présen-
tées au Parcours (au sein desquelles les masques et 
statues Baoulé ou Sénoufo de Côte d’Ivoire font 
figure de « classiques ») tout comme l’ambition et 
l’originalité des expositions thématiques offertes 
au public devraient apporter un heureux démenti 
aux pires craintes des collectionneurs…
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Galerie Bernard de Grunne
Couple Baoulé assis, Côte d’Ivoire
Bois, hauteur 70 cm
Provenance : Ancienne collection 
Louisa Muller van Isterbeek, 
Bruxelles, 1�70
© Frédéric Dehaen

Galerie Nicolas Rolland
Masque Sénoufo, kpélié, Côte 
d·Ivoire, fin XIXe siècle ou début 
XXe siqcle, bois, �7 x 1�,5 x 7,8 cm
Provenance : Collection privée 
française, rapporté vers 1950
© Vincent Girier-Dufournier

Galerie Alain & Abla Lecomte
Masque Ijebu, Yoruba, hauteur 56 cm
Collection Privée, France
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« L’ESPRIT GÉOMÉTRIQUE » 
CÉLÉBRÉ PAR LA GALERIE 
DANDRIEU-GIOVAGNONI
Établie à Rome, la galerie Dandrieu-Giovagnoni aime jeter des passerelles inédites 
entre des sculptures et des objets dont le raffinement le dispute à l’inventivité for-
melle. Provenant du Nigeria, de la Côte d’Ivoire, du Libéria et du Burkina Faso, 
une quinzaine de pièces célébreront ainsi l’esprit géométrique sous toutes ses fa-
cettes et dessineront dans l’espace un enchevêtrement savant de rectangles, lo-
sanges, carrés, triangles et cercles. Au-delà de leur provenance irréprochable, ces 
œuvres devraient exercer un indéniable pouvoir de séduction auprès des collec-
tionneurs d’art africain comme des amateurs de design.

CHEZ LAURENT DODIER, 
LA FORCE SAUVAGE DES GRANDS FAUVES AFRICAINS
Avec leur mâchoire de crocodile, leurs défenses de phacochère ou leurs cornes de buffle, les quatorze masques africains rassemblés par Laurent 
Dodier le temps du Parcours devraient subjuguer le public par leur majesté et leur force sculpturale. Convoquant de façon magistrale les es-
prits de la brousse et de la savane, utilisés lors de cérémonies rituelles dont la mémoire se perd dans la nuit des temps, ces « architectures com-
posites » sont aussi des merveilles d’équilibre et de fabuleux concentrés d’énergie.

SPÉCIAL
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Galerie Laurent Dodier
Masque Wanyugo
République de la Côte d’Ivoire, 
peuple Sénoufo, début XXe siècle
Bois à patine brune, hauteur 82,5 cm
Ancienne collection René Rasmussen

Masque Baoulé Goli Glen 
République de la Côte d’Ivoire, 
peuple Baoulé, début XXe siècle
Bois, polychromie rouge, noire et 
blanche, hauteur 97 cm
Ancienne collection privée française

Masque .oro, Nigeria, bois, pigments et fibres végétales, 80 x �� m� 3rovenance � Marisa &apra, 
Samir et Mina Borro, Antoine et Antoinise Ferrari de la Salla, Collection privée
� Hughes 'ubois

DES EXPOSITIONS THÉMATIQUES 
DIGNES DES PLUS GRANDS MUSÉES
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DIALOGUE AU SOMMET CHEZ BERNARD DULON
Nombreux sont les artistes contemporains à revendiquer les arts primitifs comme une éternelle source d’inspiration. Parmi eux, le sculpteur 
Jan Calmeyn n’a jamais caché son immense admiration pour ces plasticiens de génie qui créent depuis des millénaires des formes d’un dé-
pouillement et d’une élégance suprêmes. En confrontant les œuvres toutes en déséquilibre du plasticien belge avec des sculptures africaines 
issues de sa collection, la galerie Bernard Dulon signera l’une des plus poétiques expositions du Parcours. On admirera tout particulièrement 
cette ravissante statue Lega du bassin du Congo dessinant un improbable zigzag, ou bien encore cette effigie Dogon dont les membres grêles 
et l’absence de visage évoquent singulièrement l’œuvre empreinte de tragique de Germaine Richier…

« ÉLOGE DE LA FOLIE » CHEZ ALAIN BOVIS
Sous ce titre inspiré et inspirant, la Galerie Alain Bovis télescopera les cultures et les époques pour explorer les territoires sombres et 
inquiétants de l’irrationnel, de l’onirique et du terrifiant. D’un fétiche Songye au rictus d’épouvante à une effigie népalaise gagnée par 
la transe, la plongée dans ces abysses formels devrait être envoûtante…

Figurine zigzag Lega, République  
Démocratique du Congo, hauteur 12,5 cm
Ancienne collection S & M. Stanoff
� Hughes 'ubois

)igurine assise 'ogon, Mali, �6,5 x 8 x 1� cm
Ancienne collection S & M. Stanoff
� Hughes 'ubois

Jan Calmeyn, 
Fonte à la cire perdue, �015, 55 x �7 x �7 cm
� Hughes 'ubois

Galerie Alain Bovis
Fétiche Songye, République 
Démocratique du Congo
Bois, charges, métal, clous de 
tapissier, corne, fibres végétales, 
peaux, résine, hauteur �1,6 cm 
3rovenance � Emile 'eletaille, 
Bruxelles, /oed Van 000, 
Amsterdam
Photo : © Vincent Luc – Agence Phar

Statue, région 2uest, Népal
Fin du XIXe – début du XXe siècle
Bois j patine d·usage, hauteur 1�0 cm
Provenance Collection privée, Paris
Photo : © Vincent Luc – Agence Phar
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Point de hasard si les surréalistes placèrent l’une des nombreuses îles océaniennes – l’ar-
chipel Bismarck, ex Nouvelle-Irlande – au centre de leur carte idéale du monde. Peu de 
régions, en effet, n’ont autant inventé de langages esthétiques que ces morceaux de terre 
noyés dans l’Océan Pacifique. Échappant aux canons classiques (et parfois « asphyxiants ») 
de la statuaire africaine, les œuvres nées au cœur de ces infinis marins déroutent ce-
pendant le néophyte par leur caractère onirique, « baroque », parfois macabre, souvent 
violent. Un seul mot d’ordre semble guider la main de ces plasticiens des antipodes : 
éblouir le spectateur, le séduire, le fasciner, voire le terroriser. Pour obtenir l’effet souhai-
té, la création artistique se fait ainsi « laboratoire », expérimentant formes et usages dans 
une liberté proprement stupéfiante ! Durables ou éphémères, les matériaux contribuent, 
eux aussi, au choc visuel. Des fibres végétales aux cheveux humains, en passant par une 
variété infinie de graines, fruits ou terres colorées, sans oublier les plumes chatoyantes 
des oiseaux, les défenses, crânes et autres dents de mammifères, et jusqu’à l’immatérielle 
et fragile toile d’araignée, rien n’est trop étrange ni trop beau pour célébrer les noces du 
Paraître et du Sacré.

Les effigies divines qui nous sont parvenues ne nous offrent, hélas, qu’un pâle reflet de 
la richesse du panthéon polynésien et des pratiques cultuelles qui leur étaient attachées. 
Quant aux masques de Mélanésie, superbes et orgueilleux par leur taille démesurée ou 
leur polychromie stridente, il faut les imaginer virevoltant dans les airs pour mimer les 
épisodes cosmogoniques de la création du monde, et non épinglés comme de gigan-
tesques papillons derrière les vitrines des galeries ou des musées…

Particulièrement prisé par les collectionneurs en raison de sa créativité débridée, le golfe 
de Papouasie-Nouvelle-Guinée fourmille ainsi de solutions plastiques à faire pâlir tous les 
designers de la terre ! D’une effigie d’ancêtre née sur les rives du fleuve Sepik à ces bou-
cliers oblongs dont les motifs curvilignes dégagent une rare force hypnotique, en passant 
par ces bouchons de flûte incrustés de coquillages et de nacre, l’amateur ne sait où poser 
son regard ébloui.

LA « SAUVAGERIE 
RAFFINÉE » DE 
L’ART OCÉANIEN

Tribal Art Classics, Adrian Schlag
)igure Sepik, Nouvelle-*uinée, bois, hauteur 67 cm, provenance � *isela und Heinrich :ellmann, 
Bremen (1���-1�78)
� Hughes 'ubois

Galerie Meyer – Oceanic Art
Tema ou kapkap, ornement, *raciosa Bay area ("), Iles Ndende, Iles Santa &ru], 3ara-3olynésie, 
Mélanésie, XIXe siècle, coquillage (Tridacne gigas), fibre naturelle, 15 x 0,� cm, collecté sur le terrain par 
le 5évérend &harles &oleridge Harper en 1885

Michel Thieme Tribal Arts
Bouclier, Asmat, Papouasie, Indonésie, première moitié du XXe siqcle, bois, pigments, fibres, hauteur 157 cm
� Jan van Esch
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LA GALERIE FLAK DÉVOILE LA « BEAUTÉ CONVULSIVE » 
DE L’ART DE NOUVELLE-IRLANDE
Ce sont de bien complexes et fascinantes « structures architecturales » que les masques et autres sculptures surgis de l’imagination féconde des ar-
tistes de Nouvelle-Irlande ! Hésitant entre rêve et cauchemar, ces labyrinthiques enchevêtrements de formes, de couleurs et de matériaux com-
posent les plus subtils échafaudages mais aussi les plus hermétiques rébus offerts à notre jugement occidental. À la richesse du message délivré (ré-
férence au monde des esprits et des ancêtres, à l’histoire du clan…) correspond cette profusion iconographique mêlant avec un sens inouï de la 
démesure les règnes humain, animal et végétal. Ici l’œil devine la silhouette d’un oiseau, la patte d’un batracien, qui finit à son tour en serpent ! 
Bref, un inventaire à la Prévert qui ne pouvait que séduire les cénacles surréalistes adeptes des techniques d’assemblages et des associations d’idées 
aussi burlesques qu’incongrues ! S’inspirant d’un célèbre poème d’André Breton célébrant la beauté ambiguë d’un Uli de Nouvelle-Irlande (« Tu 
me fais peur, tu m’émerveilles »), la Galerie Flak présentera un ensemble d’une vingtaine de masques, sculptures, proue et linteau distillant à mer-
veille ce parfum d’« horreur raffinée ». Dans ces rondes infernales où tout n’est qu’ingestion et digestion, équilibre et déséquilibre, l’harmonie naît 
précisément de cette communication constante entre le vide et le plein, entre le monde des vivants et celui des esprits. Gageons que les ama-
teurs d’art tribal comme ceux d’art contemporain apprécieront l’énergie électrique qui se dégage de ces pièces d’une redoutable efficacité visuelle !

Galerie Flak
EIfigie Malangan, Nouvelle-Irlande 
Fin du XIXe siècle, hauteur 108 cm 
Ex collection Bernard Brugidou, 
3aris, Ex collection Jean-3ierre 
Laprugne, Paris
© Galerie Flak - Photo : D. Voirin

3roue de pirogue, Nord de la 
Nouvelle Irlande, Archipel Bismarck, 
XIXe siqcle� Hauteur  �5 cm
Collectée par le Capitaine Frederick 
John Mann (181�-1�07), HMS 
Nelson en 18��, Ex collection 
Gallery Stephen Kellner, Sydney, 
Ex collection 'r Hugh *allagher, 
Sydney acquis du précédent en 
1�7�, Ex collection &hristopher 
& Anna Thorpe, Sydney. Publiée : 
Gallery Stephen Kellner, 1970, 
planche V/448
Photo : © Galerie Flak

Décors de bouche Malangan 
Nouvelle-Irlande, Archipel 
Bismarck XIXe siècle
/ongueur �8 cm et �� cm
© Galerie Flak - Photo : D. Voirin
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Susciter du désir et de la curiosité auprès des collectionneurs traditionnels d’art tribal, tel est le rêve caressé 
par les cinq galeries d’art asiatique présentes cette année au Parcours. Nourris de leurs expériences person-
nelles de voyages, ces marchands souvent atypiques – certains furent autrefois banquier, journaliste, doc-
teur en physique atomique ! – dévoilent à travers d’ambitieuses expositions thématiques les multiples fa-
cettes d’un continent qui fait le grand écart entre religions ancestrales et design à la pointe de la modernité.

Pour Christophe Hioco, qui persuada il y a quelques années Pierre Moos de faire entrer l’Asie au 
Parcours, le marché est en pleine effervescence, dopé par les collectionneurs chinois, mais aussi par toute 
une nouvelle génération d’amateurs érudits, trop heureux de frotter leur œil à des formes inhabituelles. 
« En Europe, de plus en plus de collectionneurs s’intéressent à l’Inde et aux sources de la statuaire boudd-
hique. D’abord séduite par la peinture classique, les pièces en porcelaine, en jade et en bronze, la clien-
tèle chinoise se tourne, elle aussi, vers la statuaire du Gandhâra, cet art gréco-bouddhique né aux pre-
miers siècles de notre ère, aux confins de l’Afghanistan et du Pakistan », explique ainsi le galeriste. Pour 
le Parcours, Christophe Hioco tissera néanmoins des passerelles avec les arts primitifs en présentant un 
ensemble de bronzes appartenant à la civilisation de Dông Son (une culture de l’âge du Bronze apparue 
vers 1000 avant notre ère dans la péninsule indochinoise), ainsi qu’une belle statue funéraire Joraï origi-
naire des Hauts Plateaux du Vietnam dont le primitivisme devrait séduire bien des amateurs !

C’est à la suite d’un coup de foudre pour l’Inde, le Népal et le Ladakh que Frédéric Rond a décidé d’as-
souvir sa passion pour l’art des régions himalayennes en ouvrant une galerie joliment baptisée « Indian 
Heritage ». « Les collectionneurs attirés par l’Asie primitive demeurent des passionnés qui achètent sur 

LES MILLE ET UN 
VISAGES DE L’ASIE

Galerie Indian Heritage
Masque primitiI, Népal (moyennes 
montagnes), vers 1850
Bois, résine végétale, poils
Hauteur �� cm
© Frédéric Rond

Pascassio Manfredi
3orte Batak, Nord de Sumatra, 
Indonésie, XIXe siècle, bois
Ancienne collection Dr Jamaludin 
Hasibuan, Medan, Sumatra

Christophe Hioco
Bouddha debout, ancienne 
région du *andhăra, IIIe siècle
Schiste, hauteur 67,� cm
Provenance : Sotheby’s Londres, 
� décembre 1�56, lot �� � &ollection 
Vérité, France, 1956-2009
� Butterfields

Alexis Renard
Krishna et Radha au bord 
d’une rivière, Inde, Pahari, 
.angra, circa 18�0-18�0
Pigments polychromes et or sur 
papier, miniature �� x 16 cm
© François Mallet
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des coups de cœur et non par souci de spéculation », se réjouit ce 
jeune marchand qui n’a que faire des effets de mode et de l’obses-
sion du pedigree. D’une qualité esthétique irréprochable, sa sélection 
de masques népalais comblera assurément les amoureux de sensa-
tions fortes tant il se dégage de ces trognes de bois sombre une éner-
gie sacrée.

Spécialisée dans cet entre-deux fascinant qu’est l’Indonésie, la gale-
rie Pascassio Manfredi proposera, quant à elle, une sculpturale porte 
Batak de Sumatra d’une sobriété et d’une force implacables…

C’est une Asie plus « sage » que l’on découvrira dans la galerie d’Alexis 
Renard qui exposera une belle sélection de miniatures mogholes, telle 
cette charmante saynète illustrant les amours de Radha et de Krishna, 

le berger divin à la peau bleue. Mais le jeune marchand émet égale-
ment le souhait d’aller à la rencontre de la clientèle habituelle du 
Parcours en présentant des pièces faisant le lien entre le classique et 
le tribal. « Un bel objet dépasse les catégories », résume ainsi Alexis 
Renard, fier de présenter ce masque funéraire en or de Java ou des 
Philippines, ou ces divinités farouches du monde hindou…

Mais que l’amateur d’art japonais et de design épuré se rassure ! 
L’archipel nippon sera magnifiquement représenté par cette sélection 
de paniers en bambou exposés par Philippe Boudin dans sa galerie 
Mingei Japanese Arts. Loin d’être reléguées au rang d’artisanat, ces 
pièces signées par de grands maîtres s’arrachent désormais à prix d’or 
et font l’objet d’expositions muséales, comme ce fut le cas ce prin-
temps dernier au Musée du quai Branly…
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Jetant une passerelle 
entre art tribal et art 
contemporain, l’art 
aborigène ne cesse 
de séduire un public 
de plus en plus large 
en raison de son 
caractère onirique 
et de son audace 
formelle. Exposés 
dans les musées du 
monde entier.

LA POÉSIE VIBRATOIRE ET 
HYPNOTIQUE DE L’ART ABORIGÈNE

Arts d’Australie - 
Stéphane Jacob
Abie Loy Kemarre
Bush Leaves – Optic, 2018
Acrylique sur toile, 70 x 70 cm
© www.artsdaustralie.com
Origine Utopia, Désert Central, 
7erritoire du Nord, Australie

STÉPHANE JACOB, LE CHANTRE DE L’ART ABORIGÈNE
À peine diplômé de l’École du Louvre et après un bref passage au Musée des monuments français, à Paris, le jeune Stéphane Jacob découvre 
à l’occasion d’un premier séjour australien à l’aube des années quatre-vingt-dix la splendeur et la poésie de l’art aborigène. Une passion qui 
ne le quittera plus et dont il fera son métier. En 1996, il ouvre ainsi sa galerie exclusivement consacrée aux artistes d’Australie et inaugure des 
conférences et des soirées de présentation en appartement qui rencontreront un franc succès. Gagnant la confiance des conservateurs de mu-
sées, Stéphane Jacob devient parallèlement un acteur essentiel dans la diffusion de l’art aborigène et participe activement à la constitution 
de collections muséales, telle celles du Musée des Confluences de Lyon. Mais l’une de ses plus grandes fiertés est d’avoir présenté en 2016 
au Musée océanographique de Monaco les artistes d’Australie et du détroit de Torrès dont les œuvres dénoncent avec force les ravages éco-
logiques et environnementaux. La fresque gigantesque réalisée sur le toit du bâtiment par Alick Tipoti est restée dans toutes les mémoires… 
Pour cette édition, Stéphane Jacob rendra hommage aux figures historiques de l’école de Papunya, ainsi qu’aux artistes femmes de la com-
munauté d’Utopia. « Je m’émerveille en permanence. Il y a quelque chose de magique et de paisible à la fois dans l’art aborigène », résume ce 
marchand passionné et heureux…



PRÊTE-MOI TON RÊVE
EXPOSITTION ITINÉRANTE PANAFRICAINE

CASABLANCA, DAKAR, ABIDJAN
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Kofi Setordji. 
Dialogue. 2018. 
Oil on hessian. 
210x200cm.
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he vast, blood-red tapestry of Malian artist Abdollaye Konaté explores the 
textile and colour patterns of the Tuareg people, a stateless, nomadic com-
munity indigenous to the Saharan desert. But its deep hues also refer to 
the secessionist rebellion led by the Tuaregs against the Malian govern-
ment in 2012, plunging the country into civil war.

Konaté is among the most established living artists from Africa today. 
But in his native country, few have seen his work. “Mali does not have the 
infrastructure or patronage to support such exhibitions,” explains Konaté. 
The tapestry is on display at a historic home in an upscale neighbourhood 
of Casablanca, Morocco’s commercial capital, and forms part of Prête 
Moi Ton Rêve (Lend Me Your Dream), a group exhibition presenting the 
work of 30 African artists of international renown in major African cities.

“Contemporary African art has a presence on Western art platforms 
but it’s had little exposure on the continent itself,” says the exhibition’s 
co-curator Ibrahim Alaoui, a former director of Paris’ Institut du Monde 
Arabe. The exhibition will be restaged over the next year in Abidjan, 
Dakar, Lagos, Addis Ababa, Cape Town and Marrakesh.

“The exhibition reunites African artists on their native soil,” adds co-
curator Yacouba Konaté. “The theme of ‘lending a dream’ refers to those 
artists whose work makes us dream but also reveals nightmares.” The 
exhibition’s venue reflects this encounter. Built in the city’s prevalent Art 
Deco style, the villa served as the private home of the former Consul to 
Ivory Coast.

The vitality of Africa’s art scene was felt at the exhibition’s opening 
where a steel band played against the backdrop of a Moroccan sunset. 
Congolese artist Vitshois Mwilambwe Bondo’s painting La Reine Rweij, 
commissioned for the exhibition, celebrated the powerful female ruler of 
the former African Kingdom of Lunda. According to the organisers, col-
lectors and art enthusiasts travelled from across the continent to attend 
the opening.

But this climate of optimism is underlined by ongoing conflict and 
poverty, as Konaté’s tapestry recalls. The paintings and installation of 
Sudanese artist Mohammed Omar Khalil depict the boating communi-
ties of Assilah, a Moroccan tourism destination that has recently wit-
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nessed rising crime levels. Nnenna Okoré’s tapestry 
Earthbound, made of ceramic objects hung on jute, is a 
deeply soulful elegy to the fragile status of women.

The exhibition is the inaugural project of the Fonda-
tion pour le Développement de la Culture Contempo-
raine Africaine, a Morocco-registered non-profit chaired 
by the Prince Ismail of Morocco. “The idea came from 
our conversations with artists, who talked about their suc-
cesses abroad and expressed a wish to be more present 
among local audiences in their home countries,” says Fihr 
Kettani, secretary general to the foundation. “Our aim is 
to develop an arts network across the continent.”

At a two-day symposium organised by the foundation, 
artists discussed shared and diverging histories on the 
African continent. The Algerian artist Zoulikha Abdellah 
recalled her first encounters of French colonial painting. 
“They painted Algerian women as passive and sedate, 
whereas the women I had met had always been fighters.” 
Olu Amoda, an artist from Nigeria highlighted the importance of local 
voices in a globalised art world. “The world is closer now, and distance 
is no longer an issue,” he said. “An oil crisis which begins in a village in 
Nigeria will have ripple effects across the world. This changes our posi-
tion as artists.”

It also served as a platform to counter dominant narratives of the 
contemporary art world. “Do Western artists have a right to depict 
Africa’s crises?” asked one of the moderators. This was followed by a 
heated discussion around the Icelandic artist Christoph Buchel’s instal-
lation at the Venice Biennale this year, of a shipwrecked fishing boat 
which killed 800 refugees when it sank off the coast of Libya.

Indeed, the audience was often ruthless. When a Swiss collector 
stated that Switzerland had never colonised other countries, an artist 
sitting next to me parenthesised on the money that was embezzled by 
African leaders and stored in Swiss coffers.

AN ARTISTIC HUB
Casablanca is Africa’s leading financial and transit hub. Twenty thou-
sand sub-saharan migrants have been granted residency status in 
Morocco in recent years. “Today, there are several flights a week to cities 
like Dakar,” says Casablanca-based gallerist and collector Hassan Sefri-
oui. “We see more subsaharan culture on our streets. This helped revive 
the sense of an African identity among us as Moroccans.”

This economic climate is also reflected in the city’s growing gallery 
scene. “Leading Moroccan artists typically sought representation in 
Europe or in Tunisia. But more are now turning to Casablanca’s new 
galleries” says gallerist Nadia Amor of Atelier 21. In response to this, the 
foundation has established a Collector’s Club for collectors based in 
Africa. “We want collectors to feel confident buying art from Africa-
based galleries. There are serious galleries and existing arts institutions 
that they can trust,” says Kettani.

The Pan-African umbrella marks a shift in identity by reuniting 
Arabic-speaking countries of North Africa with their sub-saharan 
neighbours. The two regions are connected historically but in the 20th 
century they came to be viewed as culturally and geographically dis-
tinct. “We need to shed these distinctions drawn by colonial powers,” 
says Alaoui. “We’re rebuilding the Sahara as a passageway, rather than a 
border,” says Konaté, the curator.

The Cairo-based Adel El Siwi, whose abstract portraits are based on 
Pharaonic masks and Coptic iconography, states he has always primar-
ily identified as an African artist. “My work explores the traditions of 
the Nile, of the desert and of the Nubians,” he explains. For others, the 
Pan-African umbrella provides a more nuanced view of a region that is 
historically and culturally diverse. “Our heritage is Berber as well as 
Arab,” says Algerian artist Yazid Oulab.

FREEDOM OF EXPRESSION
Nonetheless, artists also pointed to the challenges of a travelling group 
exhibition in countries where museums are scarce and security concerns 
often take precedence over freedom of expression. For example, artist 
Freddy Tsimpa is known for working with used bullet shells from the 
conflict in the Congo. But his commission for this exhibition in Casa-
blanca was made of spoons. “I was not allowed to bring such a large 
amount of used bullets into Morocco,” says Tsimba. The spoons were 
collected by children in Kinshasa’s shanty towns, and Tsimba’s sculpture 
depicts a man and a woman who lean to touch but are separated by a wall.

AN UNCERTAIN SPACE
As such, the exhibition’s journey is still paved with uncertainty. Many of 
the venues for the exhibition’s restaging have yet to be confirmed. “We’re 
looking to collaborate with local cultural institutions that would draw in 
a wide audience,” explains Kettani, who confirms the exhibition will be 
restaged at the Rotonde des Arts in Abidjan, the Museum of Black Civil-
isations in Dakar, and the African Union Headquarters in Addis Ababa. 
Further, the exhibition was marked by the absence of a strong curatorial 
theme that could properly contextualise and connect the different narra-
tives evoked by the artworks.

These may be teething problems for an ambitious continent-wide 
project. The Pan-African umbrella is a vast one with many stories to tell. 
But despite the challenges, the exhibition leaves the imprint of a region 
on the cusp of change. “It’s a utopian project,” says Alaoui, “We’re all 
dreaming of an Africa that takes charge of itself.”  
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Above: Siriki Ky. 
L’Afrique face à 
son destin. 2019. 
Metal painted on 
plastic tarpaulin. 
400x180x200cm.
Below: Chéri 
Samba. Le secret 
d’un petit poisson 
devenu grand. 
2017. Acrylic and 
glitter on canvas.
135x200cm.
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 Pablo Reinoso _ 
French-Argentinian artist and designer Pablo Reinoso has a brilliant way 

of bending space perception through his distinctive sculptures. Collect 
meets the man who takes material out of its very own comfort zone.

design…            51collect N°22

©
 Carlos YebraChaise poilue, 2006

n light of his first monograph published this year, the 30-

year career of Pablo Reinoso comes into frame—a frame, 

however, in which a corner might turn off into twists in the most 

unexpected directions.

His Spaghetti Bench (2006) propelled him to international rec-

ognition, and this unique approach to form went on to inform 

subsequent works such as his variations on the classic Thonet 

chair (pictured at left), in which his sense of humour as a sculp-

tor began to truly take shape. The development of Garabatos 

(2010) and Poutrelles (2011) in steel further allowed the artist to 

work in public spaces and on a monumental scale.

The extensive monograph presents the artist’s most import-

ant pieces, organised by series, as well as never-before-seen 

archive images and two introductory texts that speak to the 

complex, philosophical implications of his work: ‘Geodesics’ by 

philosopher and epistemologist Michel Serres who analyses his 

rapport with space, volume and movement, and ‘A Transcen-

dent Art’ by writer and psychoanalyst Gérard Wacjman. Rein-

oso’s latest project, L’Observatoire du Ciel (2017), entails the 

installation of six signature benches on the city of Bordeaux’s 

Miroir d’Eau, the world’s largest reflecting pool. In this exclu-
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Historiker Christos 
Joachimides tot

Geboren 1932 in Athen, war
Christos Joachimides vor al-
lem in Deutschland als Aus-
stellungsmacher tätig. „Kunst
im politischen Kampf“ hieß
1973 seine erste wichtige Aus-
stellung in Hannover. 1977
richtete er in der Neuen Na-
tionalgalerie in Berlin die
Beuys-Retrospektive „Richt-
kräfte“ ein. 1981 folgte „New
Spirit in Painting“ in London
und ein Jahr später „Zeit-
geist“ in Berlin. Diese Ausstel-
lung, die Joachimides mit Sir
Norman Rosenthal, dem lang-
jährigen Kurator der Royal
Academy in London organi-
sierte, traf tatsächlich den
Geist der Zeit.. Im Nach-Wen-
de-Berlin geriet er dann in
Vergessenheit. 2003 ging Joa-
chimides zurück nach Athen.

MÜNCHEN

Andreas Beck leitet
Staatsschauspiel

Der Dramaturg und Theater-
macher Andreas Beck wird
neuer Intendant des Münch-
ner Residenztheaters. Er
übernimmt die Leitung des
Bayerischen Staatsschauspiels
und folgt auf Regisseur Mar-
tin Kusej. Der Wechsel findet

zum 1. September 2019 statt.
Er freue sich darauf, das Resi-
denztheater „konsequent
zeitgenössisch zu denken und
zu bespielen“, erklärte Beck
nach der Verkündung. Beck ist
derzeit Direktor des Theaters
Basel. Er wurde 1965 in Mül-
heim/Ruhr geboren und war
bereits mehrere Jahre Drama-
turg am Staatsschauspiel. Der
Österreicher Kusej, der das
Residenztheater seit 2011 lei-
tet, steigt vorzeitig aus sei-
nem Vertrag aus und wechselt
ans Wiener Burgtheater. 
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W enn das Pari-
ser Institut
der Arabi-
schen Welt,
kurz IMA ge-

nannt, den Christen des Nahen
und Mittleren Ostens Aufmerk-
samkeit schenkt, dann ist diese
Tatsache alleine schon eine Sen-
sation: „Christen des Orients –
2000 Jahre Geschichte“ lautet
der Titel der Ausstellung, der in
seiner Schlichtheit ein wenig da-
rüber hinwegtäuscht, dass es sich
um eine Weltpremiere handelt.
Noch nie zuvor ist den orientali-
schen Christen eine Ausstellung
gewidmet worden, die ihre Ge-
schichte, ihre Kultur und ihren
Kult zu dokumentieren und
nachzuzeichnen versucht. Es ist
eine faszinierende, zwei jahrtau-
sendealte Geschichte der Kämp-
fe, der Feindschaft, der Vertrei-
bung, der Zersplitterung, aber
auch der stolzen Behauptung in
einer Region, die von Krisen und
Kriegen immer wieder erschüt-
tert wird.

VON MARTINA MEISTER

„Les Chrétiens d’Orient –
2000 ans d’histoire“ soll zweier-
lei leisten: Einerseits will die
Ausstellung in Erinnerung rufen,
was bei den Europäerin in Ver-
gessenheit geraden ist, dass das
Christentum eine Religion ist,
die ihren Ursprung im Orient
hat, in Jerusalem, in Israel und
Palästina, in Syrien, Irak, im Li-
banon, Jordanien und natürlich
Ägypten. Zweitens soll sie zeigen,
dass die Christen des Orients ih-
rerseits die arabische Welt ge-
prägt, verändert und mitbe-
stimmt haben.

Das allein zeugt von Mut, denn
wer sich für die arabischen
Christen engagiert, wird gern in
die erzkonservative Ecke gestellt
oder verdächtigt, einen angebli-
chen Kampf der Kulturen (und
Religionen) bedienen zu wollen.
Es wäre Unsinn, dies der Pariser
Ausstellung unterstellen zu wol-
len. Sie zeigt das genaue Gegen-

teil: Wenn Christen in der arabi-
schen Welt bedroht, verfolgt und
verjagt werden, dann ist es
höchste Zeit, Tabus zu brechen
und Probleme zu thematisieren,
die nicht verschwinden, nur weil
man sie verschweigt. Christen
sind in der arabischen Welt heute
eine bedrohte Minderheit. Auf elf
Millionen wird ihre Zahl ge-
schätzt. Sie machen damit nur
noch einen Anteil von drei Pro-
zent der Bevölkerung aus. Am
Anfang des 20. Jahrhunderts wa-
ren es 20 Prozent.

Man darf die Pariser Ausstel-
lung deshalb auch als einen
Weckruf verstehen. 100.000 Be-
sucher haben sie seit Eröffnung
im September gesehen. Bereits in
den 90er-Jahren entstand die
Idee, aber ihre Umsetzung wirkte
schwierig bis unmöglich. Erst der
umtriebige Ex-Kulturminister
Jack Lang machte den nötigen

Druck, als er die Leitung des In-
stitut du Monde Arabe vor gut
vier Jahren übernahm. Man wolle
daran erinnern, so schreibt Lang
in der Einführung des insgesamt
hervorragenden Katalogs, dass in
diesen Zeiten „von Feuer und
Blut“, das „sehr alte Volk der
christlichen Araber ein Akteur
der Modernität war in jener ver-
nachlässigten Wiege, innerhalb
derer es heute Mühe hat, seinen
Platz zu behaupten“.

Mit dieser „Wiege“ und einer
Zeitreise 2000 Jahre zurück zu
den Ursprüngen der Christen-
heit beginnt die Ausstellung.
Man staunt über ein Mosaik mit
der Jungfrau Maria, eine handge-
schriebene und illustrierte Bibel
aus Syrien, vor allem über zwei
sehr schmale Fresken aus dem
Jahr 232 vom syrischen Dura-Eu-
ropos, die der ältesten bekannten
Kirche der Welt entstammen. Sie

zeigen die Wunderheilung eines
Gelähmten und gehören zusam-
men mit den Bildern in den römi-
schen Katakomben zu den ältes-
ten überlieferten Jesusdarstel-
lungen. „Diese Fresken klären
uns auf über die ersten christli-
chen Gemeinschaften, die keine
wirklichen Kirchen, sondern ge-
heime Versammlungsorte für die
Christen hatten, weil die Gläubi-
gen damals verfolgt wurden“, er-
klärt Kuratorin Elodie Bouffard.

Über 300 Exponate sind in Pa-
ris versammelt: Mosaike, zahllo-
se Ikonen, Skulpturen und
Schnitzereien in Holz oder El-
fenbein, Manuskripte und Bü-
cher, Kultobjekte, ein goldener
Kreuzanhänger aus byzantini-
scher Zeit, Altarvorhänge, arabi-
sche Drucklettern für die ersten
Bibeldrucke bis hin zu Gegen-
wartsfotografien, kleinen Film-
dokumentation oder den Seiten
eines Comics der Frankoirakerin
Brigitte Findakly, die in „Coque-
licots d’Irak“ („Irakische Mohn-
blumen“) ihre Jugend im Irak er-
zählt, zwischen Picknick und
Staatsstreich.

Es sind kostbare, seltene und
auch ästhetisch überraschende
Exponate, die zu sehen sind.
Viele wurden zusammengetra-
gen aus renommierten Museen
wie dem Louvre, aus Athen,
dem Libanon oder der Samm-
lung der amerikanischen Yale-
Universität. Auf andere sind die
beiden Kuratorinnen, Raphaëlle
Ziadé und Elodie Bouffard, wäh-
rend ihrer zahlreicher Reisen in
die arabische Welt im direkten
Kontakt mit christlichen Ge-
meinden gestoßen.

Weil die zweitausendjährige
Geschichte der orientalischen
Christen so komplex, ihre theo-
logischen Vormachtkämpfe und
die Zersplitterung in zahllose
Kirchen so unübersichtlich ist,
muten die beiden Kuratorinnen
den Besuchern keine großen in-
tellektuellen Sprünge zu, son-
dern führen sie durch eine chro-
nologisch aufgebaute Ausstel-
lung: von den Anfängen vor 2000

Der jüngste Berg Italiens ist
der Monte Nuovo westlich
von Neapel. Er ist 133 Meter
hoch und entstand 1538
durch einen Vulkanausbruch
in den benachbarten Phle-
gräischen Feldern.

GÜRTLERS
GESAMMELTE GRÜTZE

Ein sogenanntes
syrisches Flabellum,
gefunden in der 
ägyptischen Provinz
Deir Souriani

Aus dem Osten
kam auch das 
Licht der Christen
Rückblick auf eine bedrohte Welt: Eine große Pariser Ausstellung
präsentiert die Wurzeln der Christenheit im Orient und ihre 
Bedeutung für die Entwicklung der arabischen Welt bis heute
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Jahren bis in die Gegenwart. Als
nachhaltiger Eindruck bleibt die
Vielfalt dieser Bevölkerung, die
der Begriff Christen des Orients
nur ungenau trifft: Armenier im
Libanon, Orthodoxe in Syrien,
Maroniten und Chaldäer im Irak,
vor allem Kopten in Ägypten, die

mit geschätzten acht bis neun
Millionen bis heute zehn Prozent
der Bevölkerung ausmachen.
Aufschlussreich ist vor allem die
Phase ab dem 7. Jahrhundert, als
der Vordere Orient von den Ara-
bern erobert wird. Kalifate wer-
den errichtet, der Islam zur

Staatsreligion erklärt. Die Chris-
ten, die immer noch die Mehrheit
bilden, erhalten den Status der
dhimmis. Sie dürfen ihre Religion
frei ausüben und ohne Ein-
schränkung Geschäfte machen.
So komplett und detailreich die
Ausstellung auf den ersten Blick

für den Laien wirkt, so sehr wun-
dern beim näheren Hinsehen und
Nachdenken ihre Lücken. Der
Krieg im Libanon, der immerhin
fünfzehn Jahre lang gewütet hat
(1975 bis 1990), wird nur kurso-
risch gestreift. Der Völkermord
an den Armeniern bleibt außen
vor. Die Epoche der Kreuzzüge
wirkt schwammig. Auf einer Ta-
fel wird erklärt, dass die Christen
des Orients von den Kreuzfah-
rern der Komplizenschaft mit
den „muslimischen Feinden“ ver-
dächtigt werden und deshalb
„von den Kreuzrittern misstrau-
isch beäugt werden“. Nicht er-
fährt man, was den Aufruf von
Papst Urban II. zu den Kreuzzü-
gen ausgelöst hat: die Zerstörung
der Grabeskirche 1009 in Jerusa-
lem. Am Ende drängt sich das
Gefühl auf, dass gerade die heik-
len Themen nur vage gestreift,
indirekt erwähnt werden, durch
Kunst, Dokumentarfilme oder
Fotos. Auch die Massaker der
Terrororganisation IS (Islami-
scher Staat), denen nicht nur
Christen zum Opfer gefallen
sind, werden ausgespart. Es
wirkt, als haben die Ausstellungs-
macherinnen um jeden Preis ver-
meiden wollten, Lesarten von ge-
genwartsnahen Ereignissen auf-

zudrängen. Das IMA, das in die-
sem Jahr sein 30. Geburtstag fei-
ert, war lange Jahre ungefähr zur
Hälfte vom französischen Staat,
zur anderen von den arabischen
Ländern finanziert. Letztere ha-
ben sich nach und nach zurück-
gezogen. Damit müsste die
größtmögliche Freiheit des Kul-
turinstituts eigentlich gewähr-
leistet sein. Aber geblieben ist
ein arabischer Generaldirektor,
zurzeit der Saudi Mojeb al-Zah-
rani, der im Wechsel von den ara-
bischen Ländern gestellt wird.
Die Ausstellungsmacherinnen
weisen die Unterstellung, dass
sie womöglich auf arabische
Partner Rücksicht genommen
haben, weit von sich. Das Thema
sei ohnehin schon sehr komplex
gewesen. Interessant jedenfalls,
dass der Staat Israel mit keinem
Wort erwähnt wird. Das Heilige
Land ist ein Begriff, der weniger
Anstoß zu erregen scheint.

T „Chrétiens d’Orient, deux mille
ans d’histoire“. Institut du mon-
de Arabe, Paris. Bis zum 14. Ja-
nuar 2018. Ab dem 22. Februar
und bis Mitte Juni ist die Aus-
stellung im Musée des Beaux
Arts in der nordfranzösischen
Stadt Tourcoing zu sehen.

Fragment einer Ikone mit der Darstellung eines christlichen Ägypters
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Addio al poeta indiano Kunvar Narayan
È morto a 90 anni lo scrittore indiano Kunvar Narayan, 
uno dei maggiori poeti di lingua hindi, che nei suoi versi 
alterna l’uso di ricercate strutture formali e di 
preziosismi lessicali alle espressioni del parlato. Nel 
prologo alle liriche pubblicate nell’antologia Terzo settetto 
(1959) aveva teorizzato la poesia come «critica della 
vita». Tra le raccolte apparse in italiano, Nessuno è un 
altro e Varco di ombre.

SOCIETA’&&CULTURA

SPETTACOLI

DANIELA FUGANTI
PARIGI

perduto, così negli Anni 90 mi so-
no improvvisato bibliotecario, ho
fatto un inventario e ho comin-
ciato a digitalizzare più di otto-
mila manoscritti».

Aveva un brutto presentimen-
to?

«All’inizio l’ho fatto per salva-
guardare documenti di valore 
inestimabile. Testi di storia, filo-
sofia, spiritualità cristiana e mu-
sulmana, letteratura e musica, 
scritti in aramaico, siriaco, arabo,
armeno, redatti fra il XIII e il XIX 
secolo; ma anche testi islamici, e i
due libri sacri degli Yazidi, la più 
antica e straordinaria religione 

Q uando nel 2014 Mosul ca-
de nelle mani dell’Isis,
migliaia di cristiani fug-

gono dalla pianura di Ninive, nel
Nord dell’Iraq. Nel corso di una 
straordinaria epopea, padre 
Michaeel Najeeb - di cui in 
Francia è appena uscito il libro 
Sauver les livres et les hommes 
(ed. Grasset) - salva migliaia di 
antichi manoscritti destinati al-
le fiamme dai jihadisti. In questi
giorni a Parigi una mostra al-
l’Istituto del Mondo Arabo evo-
ca la storia millenaria dei «Cri-
stiani d’Oriente».

Padre Najeeb, la mostra al-
l’Ima percorre la storia dei cri-
stiani del mondo arabo. Nel
suo libro, lei racconta invece
l’attualità, ciò che ha vissuto in
prima persona durante la tra-
gica scalata dell’Isis.

«Sono nato e cresciuto a Mosul.
Insieme con i nostri cugini di 
Palestina, più che “cristiani 
d’Oriente” noi siamo innanzi-
tutto i “primi cristiani”. Molti di
noi discendono in linea diretta 
da quegli ebrei che vivevano in 
cattività in Mesopotamia pa-
recchi secoli prima della nasci-
ta di Gesù. La culla del cristia-
nesimo è in Oriente: il primo Pa-
pa, San Pietro, era palestinese; 
Gesù era ebreo e parlava l’ara-
maico, la stessa lingua che noi 
usiamo oggi. Tuttavia in Orien-
te i cristiani hanno sempre vis-
suto in stato di inferiorità, fra 
persecuzioni, esodi e umiliazio-
ni, anche prima dell’islam».

Dal suo convento, a Mosul, lei
ha potuto osservare gli eventi
e percepire in questi ultimi an-
ni i segnali di ciò che sarebbe
accaduto.

«Il convento di Mosul, dove so-
no rimasto fino al 2007, quando
i miei superiori mi ordinarono 
di lasciarlo per le rappresaglie 
di salafiti e islamisti - rapimenti
e omicidi di preti, vescovi e civi-
li - è sempre stato per me un
punto di riferimento. Bambino, 
passavo il tempo nella sala di 
lettura. La biblioteca, oggi di-
strutta, era il polmone cultura-
le della regione, un luogo magi-
co: a metà del XIX secolo, i do-
menicani avevano fatto venire 
dall’Europa la prima tipografia 
della regione, funzionante fino 
all’arrivo degli Ottomani che 
buttarono i macchinari nel Ti-
gri. Il mio timore era che que-
sto tesoro andasse un giorno 

“Così ho salvato dal Califfo
i tesori delle fedi monoteiste”

Padre Najeeb ha digitalizzato ottomila manoscritti cristiani e islamici
del suo convento di Mosul. Molti sono ora al sicuro nel Kurdistan iracheno

Nella foto
sotto il titolo

una chiesa nella
città irachena

di Tilkaif,
a predominanza

cristiana,
semidistrutta

durante
l’occupazione

da parte dello
Stato islamico

KHALID MOHAMMED/AP

BENAKI MUSEUM

Firman (editto) di nomina
di un patriarca da parte del sultano

(Costantinopoli, XVIII secolo)

CONVENTO SIRIACO-CATTOLICO DI CHARFET, LIBANO/FARRAJ

Domenicano d’Oriente
Padre Michaeel Najeeb
è nato nel 1955 a Mosul

in una famiglia cattolica
di rito caldeo.

All’età di 24 anni è entrato
nell’ordine dei domenicani,

presente in Iraq
fin dal XVIII secolo

In questi tempi di fuoco e sangue, l’Institut du 
Monde Arabe di Parigi dedica una mostra agli 
arabi cristiani molti dei quali, costretti ad 
abbandonare le loro terre, non torneranno più a 
casa. In «Cristiani d’Oriente», aperta fino al 14 
gennaio, si racconta la storia di queste genti che 
da millenni vivono in Iraq, Libano, Giordania, 
Palestina, Siria e Egitto. Il percorso espositivo è 
disseminato di pezzi eccezionali, alcuni mai 
mostrati. Fra le meraviglie, i Vangeli di Rabula, 
celebre manoscritto minato siriano del IV secolo, e 
quelli che sono ritenuti i primi affreschi cristiani 

al mondo, provenienti da Dura-Europos in Siria, 
datati III secolo. Carte, maquette, documentari e 
archivi diplomatici raccontano le vicende 
attraverso le quali si sono formate le chiese 
greche, copte, melchite, giacobite, maronite, 
assire, caldee e armene sulla base dei dibattiti 
teologici dei fondatori, che saranno ripresi in 
epoca moderna grazie all’impulso delle missioni 
cattoliche e protestanti venute d’Europa. Per 
giungere alla situazione attuale segnata dalla 
diaspora e dall’urgenza di preservare un 
patrimonio millenario. [D. F.]

Frammento
di un piatto con

la deposizione
di Cristo (Siria,

XIII secolo),
tra i reperti della
mostra parigina

all’Institut
du Monde Arabe

In mostra a Parigi le testimonianze 
di una spiritualità millenaria
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