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ETTING YOUR degree show on fire is not,
perhaps, a smart move. But that's exactly
what the Dutch designer Maarten Baas
did in 2002, at the end of his last year
at the Netherlands’ renowned Design Acad-
emy Eindhoven. For his degree-show collec-
tion, Smoke, Baas took a blowtorch to pieces of
secondhand furniture—which included some
scrious Baroque antiques alongside flea mar-
ket junk—and then painted the charred results
with epoxy resin. Half usable pieces of furniture,
half art, Smoke was an instant success with the
industry: In 2003, the Dutch furniture manufac-
turer Moooi began producing versions of three
chairs and a candelabra, which it still sells today.
Before long Baas was torching grand pianos,
high-back chairs by Charles Rennie Mackintosh
and the classic “zigzag” chair by Gerrit Rietveld,
and high-end dealers were keen to sell his lim-
ited editions. Baas has been breaking rules ever
since—as his first major retrospective, which
opens in February at the Groninger Museum in
the Netherlands, will attest.
Despite being one of the design industry’smost
recognizable and collectible names—his pieces
TOBIJ are featured in the collections of the Victoria
MORRIS & Albert Museum in London, the Museum of »

+ ol
BRONZE MEDAL:
Baas, with a hand-
welded chair from
his new collection
of art-as-furniture,
Carapace.
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INTERVIEW

Modern Art in New York and the Rijksmuseum in
Amsterdam—Baas, now 39, doesn’t act obviously
high status. Sitting in the sleek showroom of Car-
penters Workshop Gallery, his London dealer, he
talks quietly, with frequent pauses. He’s wearing a
slightly squishy-looking hat and his clothes—dark
jacket, mustard waistcoat—are sharply styled but
muted in color. You sense he’d rather be back in
the studio welding metal than here, in a ritzy May-
fair gallery. And he wants to talk about beauty.
Like every Baas collection that followed it,
Smoke began life as an intellectual concept—
finding beauty in change, held in tension with
permanence—that slowly took form in three
dimensions. “Designers are supposed to make
beautiful things,” Baas says, “but what is beauty?
There are two ways to consider what we believe
is beautiful: perfection—like cars, which are very
smooth and aerodynamic—or nature, where
everything is in flux. In nature, nothing stays for-
ever.” By using resin to coat his burned pieces of
furniture—their structures blackened, all surface
decoration scorched away—Baas sought to first
heighten, then preserve an imperfect, natural
beauty. “[The collection] gave some fresh air to
the design world, it was meant as a big statement
on how everything has been done and how we
need to make space for new things,” he says.
Outside of his one-off projects—like the chair
he designed as a response to the jailing of the
Nobel Peace Prize winner Liu Xiaobo, or a fold-
ing travel seat he made for Louis Vuitton—Baas’s
career to date splits into four main collections.
Superficially at least, it’s tricky to
identify any one style that unifies

ceiling of the arrivals hall—featuring a
ladder for the imaginary worker to climb
up.

Carapace, Baas’s newest collection, is
named after the hard shell of a tortoise
or beetle. Each piece—including an arm-
chair, sideboard cabinet and desk—is
made of many small bronze sheets welded
together to form a surface that looks a lit-
tle like it was made from studded Viking
shiclds—though it was in fact inspired by
1950s refrigerators. Their hard, industrial
nature conceals the craft behind them:
Everything down to the hinges is hand-
made. “In a way, you could say that Clay
is the very opposite of Carapace,” Baas
says, “because the Clay pieces looked
very vulnerable and very exposed. [The
two collections are] like the inside and the
outside; both need each other.”

This is typical of Baas: He talks evoca-
tively about his work, and takes an over-
all view of his practice. Few other designers can
or will do this—most are keener to discuss their
latest pieces on the market, rather than previous
work. It might be one of the reasons why Baas is
sooftenlabeled as an artistrather than a designer.
Then too there is the fact that he generally sticks
to producing limited-edition works instead of
partnering up with major design brands. And
although he still lives in the middle of the some-
what cliquey design community in Eindhoven,
he seems happiest slightly outside it. Instead of

them. After Smoke, he produced
Clay (2006), a series of stools,
chairs and tables made of syn-
thetic clay, layered over metal
frames with frail-looking legs, and
painted in bright, primary colors.
Their wonky, almost infantile look
was at odds with the forceful state-

“I'VE OFTEN BEEN CALLED A REBEL...
AND I DON"I' AGREE WITH I'T.

A REBEL JUST STICKS UP HIS FINGER
AND DOESN'T ADD ANYTHING’

ment of Smoke. “I like that Clay
came after Smoke,” Baas says. “It’s
like burning the fields on which you are going to
grow new plants.”

After Clay came Real Time. He launched the
collection in 2009 with a series of 12-hour vid-
cos of men in overalls alternately painting on,
and then wiping out, the hands on a partially
transparent clock face. The collection included
grandfather-style clocks, with the video footage
projected where the face would traditionally be.
It reached its apogee in 2016, when Schiphol
Airport in Amsterdam commissioned an outsize
version of a Real Time clock-face to hang from the

having his studio in Eindhoven, he’s setitup ona
farm an hour’s drive northwest of the city. “I like
to be on the periphery. I'like to stand outside and
do my own thing there,” he says. Aptly enough,
his retrospective at the Groninger has the title
“Hide and Seek.”

BACK IN TOWN

In 2014, after a five-year break from showing at
Salone del Mobile, the design world’s annual sum-
mit in Milan, Baas returned with a solo exhibition.
“Baas is in Town” was a circus—an actual circus,

NEWSWEEK 58 02/24/2017
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with funhouse mirrors and chairs presented on
carousels to a trumpet fanfare. Baas made it clear
that the display was a commentary on the nature
of the design world, and the design world smiled;
his show won that year’s Milano Design Award
for best impact. Passing judgement on the indus-
try was a brave decision—Salone del Mobile is
a place where one misjudged move can kill a
career. But Baas likes to swerve. His limited-
edition Real Time grandfather clocks cost thou-
sands of euros, so you can imagine how pleased
his high-end customers were when, in2010, Baas
released an app version. For the iPhone. Which
cost €0.99. He smiles when I raise this. “I always
like to throw some meat to the dogs,” he says.
He is not entirely happy with being seen as
the industry’s non-conformist. “I've often been
called a rebel or enfant terrible and I don’t agree
withit. Arebel just sticks up his finger and doesn’t
add anything,” he says. “I try to make some-

thing. The burned furniture is not a middle fin-
ger, it’s a genuine search for beauty; I hope that
comes across.” Nonetheless, at this year’s Salone
del Mobile in April, he’ll be rebelling just a little
bit—his next collection is a venture into the mass
market. “I am working on a series of chairs that
are mass produced,” he says, “but every piece is
slightly different.”

The coming retrospective has offered an oppor-
tunity for Baas, after 15 years of being “slightly
different,” to reflect. What has that been like?
“Strange. Because I'm still playing, I still feel like
a child,” he says. “I'm always curious for the next
step.” Whatever direction that takes him, the
industry—and his customers—will be watching. @

Maarten Baas: Run & Hide: Carpenters Workshop. London,
toMar.3; CARPENTERSWORKSHOPGALLERY.COM
Hide & Seek: Groninger Museum, Netherlands, Feb. 18 to
Sept. 24; GRONIGERMUSEUM.NL

i
HARD SHELL:

A Carapace chair
and desk (just
seen) in situ with
their designer at
his London dealer
this January.

3

BUYING o/

BAAS
He has designed rugs
for Nodus, cutlery for

Valerie Objects and ceramics

for Pols Potten, but

it's furniture that really

defines Baas. Here are
three pieces to consider.

Smoke Cabinet
A burned. limited-edition
piece that's redolent of Baas's
dry—or droog—Dutch sense
of humor. (2013)
PoA; CARPENTERS
GALLERY.COM

WORKSHOP-

More or Less Chair
Steel-framed dining chairs for the
Dutch industrial furniture brand
Gispen, with a randomly
cut plywood seat. (2011)

Set of two, €695 ($739) wholesale;

GISPEN.COM
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Das Pop Chandelier
Lights that make you laugh: hand-
blown bulbs from glass specialists

Lasvit, with almost comical, molded
clay arms provided by Baas. (2014)
From £16,250 ($17.270):
LASVIT.COM
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ARCHITECTURAL DIGEST

Hazem Aljesr poses next to L'Ouvert et
L'Horizon by Hawind, a plece inspired

by the geometric pattems that are
Mischer'traxler of Victor

Left: Aerial sculpture,
Sarah Angold

Bedow: Sushicabinet by
Campanabrothers at
Carpenters Workshop

The mrsonaliliés, the must have pie;es and the most desirable
% trends spotted at the 5th edition of Design Days Dubai
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Viek Vanlian
and Philippe
Daher
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THE TELEGRAPH LUXURY (UK)

APRIL 2016

Che Telegraph

LUXURY

If a desk is a signifier of its owner’s psyche it
will be fascinating to see who bids on two
particularly notable lots, presented by the
Carpenters Workshop Gallery, in the
forthcoming Time for Design auction at
Phillips. One is vivid magenta emblazoned
with a giant turquoise wristwatch. The other,
in dark fumed oak, features playful cast bronze
elements, such asaleg formed from a higgledy-
piggledy stack of alarm clocks and a tea set
furnishing the top. Curiouser and curiouser.
Both have been specially commissioned for
the Design Museum’s fundraising sale, which
is aiming to raise around £im towards the

Making
Time
DESIGN

Deyan Sudjic's ereative lundraising bid
for London’s new Design Museum set
three innovators a unique challenge

Words Bethan Ryder
Phatograp/is India Hobson and Rick Pushinksy

LUXURY

£3m required to complete its new John
Pawson-renovated home, set to open at the
former Commonwealth Institute building in
Kensington this November. The museum’s
director, Deyan Sudjic, has sourced more than
70 lots, the majority of which are existing
works donated from art and design luminaries
including Anish Kapoor, Antony Gormley and
Ron Arad. Sudjic was keen that the auction
encapsulated the essence of the Design
Museum: ‘It goes from mass produetion at
one end to one-offs and editions at the other;
from technology to art;

The suggestion to make new pieces came
from Loic Le Gaillard, one half of the French
duo behind the pioneering Carpenters
Workshop Gallery. ‘People will feel more
committed to the project if they put their guts
into it/ explains Le Gaillard. He suggested
‘Time’ as the theme, ‘because there are so
many ways people can think about time; it can
stretch in all directions from the physical to
thespiritual’ Sudjicasked artist Michael Craig-
Martin, designer Sir Paul Smith and architect
David Adjaye to produce pieces, posing the
question: ‘what does time mean to you?'

The answers - described by Le Gaillard as
‘functional sculptures’ are aesthetically
diverse. Craig-Martin had been thinking about
creating furniture for a while; Timetable is a
bold reversal of his paintings, which he called
flat sculptures - a 3D manifestation of his
artworks, in his intense signature palette of
‘artificial secondary colours. The desk is
constructed from inlaid Corian, the durable
DuPont composite that Craig-Martin has
previously used for two colossal wall
installations. The inlaying process facilitates
colouraccuracy and depth. *It's such a beautiful
technique, he says. ‘And all the colours are
bespoke; 1 send the manufacturer, CREA-
Diffusion, a Pantone code, and its ability to
match them is staggering’

Circling the table at its first viewing in the
Carpenters Workshop Gallery's Albemarle
Street space, Craig-Martin is evidently pleased.
‘1 was concerned it might be too aggressive,
he admits, “‘but it's actually very calm and
seems quite classical” He imagines it will work
best as a desk: ‘If you are the person sitting
behind it you are in a commanding position;
it’s quite clear who is in charge’

SirPaulSmithalsoembraced the opportunity
to create furniture, His Alice in Wonderland
homage channels his trademark ‘classic with

36

a twist’ approach. Created at Carpenters
Workshop's bronzier d’art in Roissy and a
Belgian foundry, the lost wax method was
used to recreate a traditional clock and old
Heron teapot owned by the designer.

Quoting Lewis Carroll, the piece’s title - the
hurrier 1go, the behinder I get’ - is engraved in
Smith's handwriting on the side of the desk,
‘I'm dyslexic, so that’s perfect - it's probably
the way [ would say it, he says.

Remove the teapot’s lid and a flash of orange
lining is revealed. 'It’s nice to have a hidden
secret somewhere. It didn’t seem correct to
do something minimal, this reflects my
persenality; it's like wearing this classic suit
but instead of a Montblanc pen I've got these,
he says, producing two Caran d’Ache pens,
one neon pink, one orange, from his pocket.
Smith thinks the cup and teapot are ideal desk
tidies, ‘They're whimsical and that's needed in
today’s homogenised world. It's good to have
something that’s a bit of fun’

David Adjaye’s piece - a monolithic site-
specific sculpture that harks back to ancient
sundials - is still under construction. Artist,
designer or architect: only time will tell
which interpretation of the briel will attract
the highest price. The beauty of it isthat, either
way, design wins. m
Time for Design is az Phillips, 30 Berkeley
Square, W1, on April 28; phillips.com

“There are so
many ways
people can think
about time; |

it can stretch in
all directions’

Above: Sir Paul Smith with
his Alice in Wonderland-
inspired desk, featuring
bronze clocks and teapots
as teaser details. Below;
Michael Craig-Martin
designed the boldly
coloured Timetable
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ON TIME

More than a clock

Some designers and artists have inventive
approaches to the standard analog unit.

Variety

From top right, Real
Time, a grandfather
clock by Maarten
Bass; Atmos 566 by
Marc Newson; and
Time Is a Treasure |
by Nacho Carbonell,
a sculpture with an
inset clock in bronze
and blue agate.

BY JEAN RAFFERTY

Time today is instantly available from a
watch on your wrist or a smartphone in
your hand. So it is something of a sur-
prise to realize that the traditional clock
still stimulates the imaginations of su-
perstar designers and contemporary
design artists. Their trove of inventive
takes on an analog timepiece is any-
thing but old fashioned.

Take the Australian designer Marc
Newson, renowned for his fast-forward
designs from an airplane to furniture.
(His now legendary pop-riveted alumin-
um and fiberglass Lockheed Lounge
chaise longue sold for more than $3.7
million at auction last April, setting are-
cord for an object by a living designer.)
He has created a host of singular
timepieces, not to mention his continu-
ing collaboration on the Apple Watch.

“I’m a huge fan of clocks, whether they
are digital or not,” Mr. Newson wrote in
an email. “The idea of a centralized ob-
ject in the house (or elsewhere) is a won-
derful device with which to orientate one-
self, not only physically, but symbolically.
“I find my gaze constantly drifting in the
direction of my Atmos, seduced by how
completely timeless an object it is — in
many ways future-proof and completely
analog,” he continued. ‘‘I love that.”

Mr. Newson's Atmos 566, created in

2010, is his latest reinterpretation of the
iconic Atmos clock first designed in
1928. Powered by small variations in at-
mospheric temperature, it is virtually
perpetual. Created with Jaeger-Le-
Coultre in two limited editions of 28
(from 102,000 to 123,000 euros, or about
$113,000 to $136,000), the timepiece
would catch anyone’s eye. Its mechan-
ism seems to float in clear or blue Bac-
carat crystal cubes, with a blue enamel
dial. The designer also added indicators
of the month and the equation of solar
with real time, as well as a sky chart of
the Northern Hemisphere with the car-
dinal point and zodiac signs.

As for his Hourglass timepiece, first
introduced in 2011 as 60-minute and 10-
minute models, ‘I was thinking of hav-
ing fun with time,” Mr. Newson said.
Each one is hand blown in Basel,
Switzerland, from a single tube of clear
borosilicate glass, and contains millions
of tiny gold- or silver-plated stainless

PHILIPPE JONER

steel balls. When the glass is inverted,
they bounce down in a mesmerizing
fashion that Mr. Newson has compared
to gazing into a fire.

In 2014 the designer formed HG
Timepiece with the horology consultant
Nicole Viot and introduced quality up-
grades to the Hourglass as well as
adding 30-minute version last year. The
latest Hourglass versions, with Mr.
Newson’s signature etched into the
glass, range in price from $12,000 for the
silver 10-minute model to $42,900 for the
gold 60-minute one.

LESS IS MORE
Having fun was also the stimulus behind
the French superstar designer Philippe
Starck’s latest clock, Time Less for Kar-
tell with Jonathan Bui Quang Da.

It is a minimalist sprite of a wall clock
with just eight, rather than the usual 12,

hour markers and a small central me-
chanism with two clock hands, made of
copper, chrome or gold-toned metalized
thermo plastic. (A new version of the
clock is still in prototype; neither the
price nor introduction date have been fi-
nalized.)

The other ingredient is ‘‘emptiness,”
as Mr. Starck put it in a phone interview.
““This clock speaks of space.

“The idea is to show that time is infin-
ite,”” he continued. ‘“Putting a clock in a
case limits its relationship to the beauty
and understanding of the infinity of
time.”

TICKING ALONG
New-wave haute horology also has
lured the design art world.

In 2013, when the Spanish design artist
Nacho Carbonell created a family of
eight massive bronze zoomorphic sculp-
tures for his Time Is a Treasure collection
with Galerie BSL in Paris, he planned to
use slices of blue agate. But, when the
centers of the agate slices were sold to a
Place Vendome jeweler to make clocks,
“I decided to give my creatures the right
to be clocks, too,” Mr. Carbonell said.

Some of the sculptures are pot-bel-
lied; others have long caterpillar
shapes. They may sit on stubby feet or
stand on long stilt legs. But each one
conceals a hidden, but distinctly ticking,
clock that brings it alive. (And he used
the remains of the agate slices to en-

circle his sculptures’ mouths.)

“You cannot remain indifferent to
these endearing creatures,” said Bé-
atrice Saint-Laurent, the gallery’s own-
er. “They talk to you, ticking and ringing,
inviting you to look into them to see the
clock and to also experience the personal
time that is ticking within ourselves.”

Four of the original limited-edition
pieces are available at €16,000 to €32,000.

LANDMARKS

“Through the centuries, there has al-
ways been a fascination with clocks and
they have always been collectible,” Loic
Le Gaillard, the co-founder of the Car-
penters Workshop Gallery in Paris, said
in a telephone interview. “The artist’s
magic stretches the object into a sculp-
ture and endows it with a secondary
function of time.”

In collaborations with the gallery, the
Studio Job design duo of Job Smeets and
Nynke Tynagelincluded clocks in several
of their famous landmarks series made in
patinated bronze, hand-blown glass, alu-
minum, marble and gold and silver leaf.

The showstopper in the limited-edi-
tion collection was the Burj Khalifa, cre-
ated in 2014. Its clock — along with a
likeness of the cliff-hewn Treasury of
Petra — is behind the bronze doors of a
cabinet in the base. Above, a cast alu-
minum reproduction of the Dubai sky-
scraper, the world’s tallest building, is
scaled by a black crystal-clad King

Kong with a small fleet of vintage planes
buzzing about him.

“We started doing clocks from the
time I was still at the academy back in
the mid-90s,” Mr. Smeets, who studied
in Eindhoven, Netherlands, explained
in an email. ““I was always surrounded
by clocks at home since my father used
to restore them, but no soul was doing
them because modernism was con-
vinced the chair was the only true icon
in design — time will tell.”

FACE TIME

The Netherlands-based Maarten Bass
has reinvented the grandfather clock
for the Carpenters gallery.

Housed in a traditional wooden tower
case, Mr. Baas’s clock face is animated
by a 12-hour looped film of a shadowy
male figure, presumably the grandfath-
er, apparently inside the clock and
drawing each minute with a black mark-
er on its face. He then erases the minute
marker and hand; the old minute is
gone. And he begins anew, redrawing
and erasing them, minute by surpris-
ingly slow minute.

Mr. Baas calls his concept ‘Real
Time” and it shows the observer just
how much can be squeezed into 60
seconds: You see the grandfather inside
the clock also having a drink or a bite of
a sandwich as time moves forward.

“I wanted to emphasize that no one
knows what a minute is, or what time is,
yet we plan everything to the minute,”’
Mr. Baas said in an email. ‘“The clock
has become an abstraction, far from the
actual passing of time. In ‘Real Time, I
bring that passing of time back.”’

The clock has drawn double-take re-
actions. “The size of the clock is the
same as a human so physically the pub-
lic can imagine the guy living inside the
clock,’ Mr. Le Gaillard said.

CLOCK OF THE WALK
In another collaboration with the Swiss
clock manufacturer L'Epée 1839, Max-
imilian Biisser unleashed his latest
MB&F desk roboclock, called Sherman,
at the Salon International de la Haute
Horlogerie in Geneva in February.
Sherman rolls around on caterpillar
tracks inspired by the M4 Sherman tank
and has two simple missions: His chest
tells the time and, like many MB&F
pieces, he aims to provoke a grin, mak-
ing the world a happier place; The clock
comes in three limited editions: plated
in palladium or gold, or gilded and set
with diamonds at prices ranging from
13,800 to 33,000 Swiss francs, or about
$13,900 to $33,300. MB&F also plans to
unveil a Performance Art table clock at
Baselworld.
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WALLPAPER LONDON CITY GUIDE
2016 - 2017

Wallpaper*
City Guide

Carpenters Workshop Gallery

Over the past decade, Frenchmen Loic
Le Gaillard and Julien Lombrail have
been participating gallerists in the ‘is it
art/is it design?’ debate. Since they
launched in an old carpenter’s workshop
in Chelsea, in 2006, they've shown the
type of conceptual works that blur the
boundaries between the disciplines.
They relocated to Albemarle Street in
2008 and, as an edgier kind of venture
inathen rather staid Mayfair, Carpenters
did a huge amount to nudge the areain a
more contemporary direction. The list of
talent they've exhibited includes Studio
Job, Johanna Grawunder (‘No Whining
on the Yacht', pictured), Robert Stadler
and Ingrid Donat, all now members of
the design aristocracy. It continues to
pursue the cutting edge, always on the
hunt for fresh ideas and interpretations.
3 Albemarle Street, W1S, T 3051 5939,
www.carpentersworkshopgallery.com
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DAMN MAGAZINE.NET
14 OCTOBER 2015

DAMN-:2:

Wonmin Park : Haze

Exhibition, Carpenters Workshop Gallery, Paris, France until 14 October 2015

For his first exhibition at Carpenters Workshop Gallery in Paris, South Korean designer Wonmin Park has created
a collection of resin furniture titled Haze. As the title suggests, the pieces are misty in their colouration, caught
between varying degrees of translucency and opaqueness. This delicate sensibility is combined with geometric
interplays of different shapes that mostly result in asymmetrical forms.

The focus is on “purity, simplicity and elegance”, he says, and achieving “a balance between the aesthetic and
practical part”. What also matters is tone, transparency and texture. “The way | do my work feels like painting in the
air, like on an empty canvas,” says Park, who adds that the starting point is looking at nature and trying to translate
that into his work. “Nature is never the same; the light is always changing,” he says. “I think of how beautiful the
forest is in the morning when the sun comes out and the light is so beautiful. | wanted to get this special feeling and
transform it by putting it into the object.”
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Born in Seoul in 1982, Park studied at the Design Academy Eindhoven before setting up his studio. After living in the
Netherlands for nine years, he moved to Paris five months ago in the quest for more cultural stimulation. He
considers his relocation to Paris as representing a second step in his career. Park developed his new Haze pieces at
Carpenters Workshop Gallery's research space in Roissy, a northern suburb of Paris, but produced them in the
Netherlands. Having first cast pieces from resin for his graduation show in 2011, he has been working in a more
process-oriented way on the Haze series. Each piece was conceived by first mixing the pigments of primary colours
to create the colour he envisioned. He then added the pigments of the desired colours to the moulds of the resin
sections. Each piece contains two or more slabs of resin, each created separately. A chair is composed of four
different pieces of resin that have been fitted together, while the low tables are created of two pieces, such as pearly
white and sky blue or gold and fuchsia. “Look, it's like the sky,” Park exclaims, crouching down in front of the blue-
based table.
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Indeed, the dream-like quality in his work is an evocation of how he tries to capture sensations and feelings in his
drawings. “l do drawings to remember what | thought about nature and experiences,” he explains. “My work is all
about feeling, it's a language for me.” Park identifies his aesthetic as being Korean but concedes that the minimalist
forms are inspired by western design. “What | like aesthetically about beauty is different from what western
designers or artists are doing,” he says. Looking ahead, Parks wants to experiment and work in more new ways. “|
want to work with glass and metal,” he clarifies. "My next step is expressing my identity more in my work. | want the
objects to speak for themselves.”
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HARPER’S BAZAAR (KR)
OCTOBER 2015
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sculpt fiction

In the quest for furnishings as avant-garde as the artwork on their
walls, design aficionados are turning to the Carpenters Workshop
Gallery. Lucia van der Post talks to its maverick founders

Carpenters Workshop Gallery
owners Loic Le Gaillard (keft)
and Julien Lombrail (right)
with {from left) a Robert
Stadler leather Spherical Bomb
armchalr, price on request,
Studio Drift dandelion seed
and bronze Fragile Future
Diamond chandeller, price on
request, Sebastian Brajkovic
anodised aluminjum console
tahie, from £4,500, Studio Job
ronze, bandblown glassand
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© be successful as an art dealer
in London,” says Laic le
Gaillard, joinl owner, with
Julien Lombrail, of Mayfair's
Carpenters Workshop Gallery,
“we realised you had to be
either vory wealthy or very
well-connected, We were
ncither” Which ineaul, of
course, “hat he and Lombrail
(pretmved right) had t do some
lateral ihinking, There's
nathing like the prospect of failure to sharpen the wits -
the lang-time fricads joined forces and carved their own
niche in the market: “tunctional sonlptare™

“We were always much more irtercsted in form than
tunction,” says Le Gaillard (pictured lefUy, “There’s such
a [ine line betwersn 4 piece of sculpture und a practical
object. We work with artists whose eve we admire and
ask them to add an element of functionality”

‘Today. among a certain elite group, the Carpenters
Workshop Callery has a repuration chat stretches
around the world. Lts sophisticated clientele includes
those who head up international fashion labels or reign
over blue-chip compames; and at PAD, Des:gn Myami/
Basel aud last year's Bienuale des Antiquaires {where it
was <he ooly contempoerary design gallery to be given a
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Clockysise from right: Stuart

sonlpture - preces that were much more than merely”

Haygarthspectadie lens Optical furniture - was going to be our “Lhing™ At the time it «
chandefier, grice on request. was a fairly novel idea; when they founded the u
Ma3arten Baas charred wood Carpenters Workshop Gallery in Chelsca in 2006, Davig'
and epoxy resin Smoke Pleyel Gill was the only other gallenist selling work witha- %
plano, price on request. Atefler comparable ethos. “Mavy of our clients had '
Van Lleshout Slackened bronze extraordinary artworks on walls and wanted to match
Kiss lamp, price on request thac quality with furniture that was just as exciting.”

They began selling picces by Ron Arad {New Qrleans
armchair, price on request, pictueed overleaf) and
Droog and moved on to attending graduate shows at
Eindhoven and the RCA. “There we came upon Vinceot
Dubourg’s exploded-aluminium and branze chests [from
£12,000, see “Cabinet Reshuftle” on page 90] and
Sebastian Brajkovic’s aluminium tables [from £4,500,
example pictured on previous pages]. We bought their
wark straight out of college™ Soon they realised they
were making the right artistic choices; the talents they
spotted, such as Studia Drift, started to be picked up
at international fairs, including the Abu )habi Art Fai.
Today they work with a roster of renowned designers:
the great American Wendell Castle (Whispers chuir,
price on request, pictured overleal), Maarten Baas
{Smake Pleyel piano, price on request, pictured below),
Stuarl Haygarth {Oplival chandelier, price on request,
pictured on previous pages}, the Catnpana Brothers,
Inbanna Grawunder, Robert Stadler (Spherical Bomb

space), its high-ticket avant-
garde pieces frequently sell out.
The twa men grew up in
well-heeled, highly cultivated
Parisian households where art
played an iraportant paxt (Le

Gaillard’s father, for insrance,

Was 4 CONtEMmpVary art

dealer). Le Gaillard came to
Tondon to smidy before starting a
marketing business specialising in designer beauty brands.
“It taught me a lot;” he says. “Ta watch margns, o be
arganised and disciplined.” After 12 years he sold the
campany and found himself at a crossroads. “I'd always
hail picnures frora my father and then there were my
own modest purchases. People started to buy them, so
1 decided this mighr be a good business venture.”

Around this time his old friend Julien Lombrail, who
alrcady had a gallery in Paris, came to him with the
notion of embarking on a Londun enterprise together.
‘They put in £20,000 each and started selling pictures
for £300. Buc it was tough going as they couldn't initially
get into any of the hig fairs. “We quickly understood it
was a crowded market and we needed to do something
different,” says Le Caillard, “We realised we were onto
something when we saw how a chair, lamp or coffee
table could drive emotions and decided that funcrional

“We saw how a chair or table could drive
emolions and decided thal functional
sculplure — pieces that were more than merely
furniture — was going lo be our ‘thing’

14 hawtospendil:om
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armchair, price on request, pictured on opening pages,
and Cut and Paste console table, price on request,
pictured above} and many, many others.

Opening a second stove in Mayfair {3008) and a third
in Paris {2011) helped build cheir international profile,
and today they collaborate with artists and colleclors
from across the plobe. “We often have as many as 20
projects on the go and like to surprise our customers
with something uncxpected.” This is not, then. a gallery
for those looking for the safe and understated. Most of
what they sell are one-olfs or limited-edition pieces.

Le Gaillard and Lombrail work differently from most
gallerists. For instance, they finance many of the artists so
they're free to concentrate om what they're paod al -
heing creative. “I've never wanted finance to restrict the
wonk in any way,” says Le Gaillard, “and while we get
exclusivity on snme pleces, we dan't insist the artists work
only for us” They also collaborate a great deal. Anstralian
dusigner Charles Trevelyan, for instance, who makes
extraordinary floar lamps (from £8,500. example pictured
on opening pages), usually brings small maquertes of hiy
pieces into the gallery for the three of them to discnss.

Lighting scetns to be a source of fascination for the
duo, and many of their artists are captivated by its
magic. There are Studio Drift’s bronze cirenit boards/
cum wall lights (from £2,000} and beautiful bronze
chandeliers {Fragile Futute Diamond chandelier, price
on request, pictared on opening pages) and Studio Job's

16

Ciaekwize foon it Wendell
Castle stained ash Whispers
thair with oil finish, price an
request. Ren Arad pigmented
poiyester and fibreglass Hew
Orleans armchair, price on
request, Robert Stadler
marble and aluminium Cut
and Paste consale table,
price on request

“We like to surprise our customers with

bronze black cats ({from £10.000,
exarnple pictured on opening pages)
with lighc-emitting eyes (these are
not, to be truthtul, lights you'd
necessarily buy if you want
something to read by}. Brad

Pirt is said to be a fan of Atelier

Van Lieshout. a Dutch art

callective that has exbibited at the V&A and has pieces
in New York's Museum of Modern Art, Its surrealist,
sometimes sinister designs include the blackened
bronze Kiss lamp (price an request, pictured on
previous page) and a fur and fibreglass Body Sofa

strewn with bodies {price on request).

Todav, much of Le Caillard and T.ombrail's work is
bebind the scenes. “We often play an advisory role,
helping art lovers o put together meaningful collections.
Our customers will have come to us in the early years ro
buy a single piece. Then they add to it, and becanse mmany
of them have multiple homes we find ourselves acting as
desipn consultants” Cucrently the pair are advising at
least 10 major collectors. “For many of our clients, the
purpose of their houses is to showcase their art.”

When | meet Le Gaillard, it is their latest project —
an 80,000sq ft factory outside Paris that excites him
most. It is part training centre, part manufachiring base
and part experimencal crucible. The idea came when one
of their regular manufacturers went into receivership

something unexpected” — this is not a gallery
for those looking for the safe and understated

and caused them great
difficulties. Less than a year old,
it now employs 30 artisans. “In
return for guaranteeing their
income, the artsans promise

o work with an apprentice,

transmitting their skills 5o rhat

trade secrers won't die” says Le
Gaillard. There's a bronze expert, a man who's “magical
with patchment”, a textiles getous swho used to work at
tashion house Bakmain and a specialist upholsterer.
They hope to recruit around 80 artisans.

Le Gaillard sees the new venture as a viruons circle,
“1f you work with the best artisans and artists, vou have
the best producrs,” he says. "By giving these craftsmen a
livelihood and sharing their ideas, we hope to toster team
spirit and an encrgy that, in the end. will make financial
sense. But the factary is also essential if we are to bring
our artists’ visions to life. 1t we provide the best tools
and make the greatest skills available to them they swill
be spurred an (o push the boundaries even further”

So today the Carpenters Workshop Gallery is much
more than just a gallery. As to the high prices its pieces
coreunand, Le Gaillard doesn’t think they acl as auy kind
of barrier. "If you give peaple the best, T have discovered
that they arc preparved to pay for it” ¢
3 Albemarle Street, London W1 {020-3051 5939,
wwaicarpentersworkshopgailery.com) und branches.

how lospendil.com
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Light and form
Lonneks Gardijn,
artist and co-owner
of Studio Drift, o
doslgn studio In
Amsterdam, which
created a chandelier
that combines a

PROTOGEAPMS ST ILYE IOKIETEEN FOR TIENEW TLRE THRS

Experts say craftsmanship should reflect experimentation and change as well as heritage and quality. A gallery’s
owners have just such a goal: bringing artists together with artisans to create the masterpieces of tomorrow.
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Defining luxury
for a modern era

e chandelier by
tudio Drift features
andelion seeds that
ere harvested by

e studio and dried
1d applied to the
ZDs by hand. The
andelions help
Jten the light.

LONDON

Passion and focus
may become hallmarks
of a new craftsmanship

BY LIBBY BANKS

What do a painted pebble, a diamond
made from roadkill and an ecclesiastical
crown have in common?

All represent luxury, according to
““What Is Luxury,” an exhibition sched-
uled to open April 25 at the Victoria & Al-
bert Museum. The display will showcase
more than 100 objects representing con-
temporary craftsmanship and design, as
well as more conceptual projects,

‘“There was such a narrow discourse
about Juxury that just focused on

brands, the industry and the market, we
felt it was time to reopen discussion,”
said Jana Scholze, the co-curator. “‘Lux-
ury is shifting to something that is not
simply focused on consumption, and
this has implications for future craft —
exciting implications, I think.”

Craftsmanship’s place within luxury
— in terms of expertise, innovation, pre-
ciousness and exclusivity — will be the
focus of “‘Creating Luxury,” the first and
most substantial part of the exhibition.

Exceptional craftsmanship has long
been a prerequisite for luxury products,
but there is a tendency to think of craft
as something preserved in aspic, said
Jonathan Openshaw, editor of the trend
forecaster L:SN Global and author of
“'Postdigital Artisans,” scheduled to be
published in May.

“In recent times we've seen luxury
brands go back to their heritage and
craftsmanship as an antidote to the logo
and as a way of distinguishing their

brand,” he said. “But the trapis that this
can tip into nostalgia, and I don’t think
the contemporary luxury consumer is
feeling nostalgic”’

Sepia-tinged advertising campaigns,
mini-movies showing white-coated
workers hand stitching in the work-
shop, the revival of dormant heritage
brands such as Vionnet, Poiret and
Schiaparelli, and marketing campaigns
anchored to milestone anniversaries all
have contributed to this wistful mood.

“There are alot of people working ina
craft-based way today and who are ded-
icated to materials and processes, but in
ways that you couldn’t call at all nostal-
gic,” said Mr. Openshaw, offering as ex-
amples the Irish furniture designer
Joseph Walsh and the milliner and jew-
eler Maiko Takeda, who is based in Lon-
don. “*Their work is in no way heritage,_
but they aiso aren’t happy to just hand
over the whole process to a machine.”

Ms. Scholze believes contemporary
craft is poised to fill something that has
been lost in the boom of the luxury in-
dustry. The personal luxury goods mar-
ket was worth 223 billion euros, or $242
billion, in 2014, triple its size 20 years
ago, according to the global manage-
ment consultancy Bain. And while
growth has slowed recently, there still
has been significant change.

“‘The luxury industry has become so
successful and often so accessible, it can
feel like the question of exclusivity has
been lost,”’ Ms. Scholze said. “‘Craft in
luxury is about making something that
is so unique it can only be made one
time, and, perhaps even more, appreci-
ating the passion and endless obsession
of these makers.”

An example of such single-minded
creativity in the muséum exhibition will
be The Golden Fleece, a headpiece
made from strands of gold so impossibly
thin that it has the appearance of fur. It
took its creator, Giovanni Corvaja, a
grueling 12 years of research and more
than 2,500 hours to make,

The piece combines traditional metal-
work with a technique devised by Mr.
Corvaja that combines weaving, braid-
ing and carpet-making, resulting in a
gold wire that is one-fifth the diameter
of human hair. '

“My pieces turn out to be luxury
items because of the rarity of the com-
ponents they are made of, rather than
the fact they are made of a precious met-
al’’ said the goldsmith, who works in
Todi, in the Italian province of Perugia.
“1 like to think about my work as a mix-
ture of various elements: time, dili-
gence, skill, passion, ideas and gold.
And of all those things, gold is probably
LUXURY, PAGE 54
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Big projects, and ambitions, under one roof

ROISSY, FRANCE

Former factory allows
artists to collaborate
directly with artisans

BY JEAN RAFFERTY

When the renowned Blanchet-Landow-
ski foundry in the Paris suburb of Bagno-
let

ance of the institution's savoir-faire.
Instead, the news signaled a don't-
miss opportunity for Julien Lombrail
and Loic Le Gaillard, co-founders of the
Carpenters Workshop Gallery (CWG),
with locations in Paris and London,
They decided to fast-forward a longtime
ambition to open a CWG artisanal

space, .
A 1t would allow the artists and design-
ers they represent, including Studio

Job, Wendell Castle, Humberto and

Fernando Campana, Atelier Van

Lieshout and Rick Owens, to work di-

with artisans skilled in parch-

ment and patina, to chiseling and cabin-

etry.

*“1 think we are the first gallery to in-
tegrate artisans into our business,” said
Mr. Lombrail, 38. ‘*We are paying salar-
ied, in-house handicraft people and also
asking them to experiment, trying new
things out of the biue.”"

CWG Roissy Is an 8000-square-
meter, or 85,000-square-foot,
north of Paris, near Charles De Gaulle
Airport, that was formerly an industrial
varnish factory. The sprawling site in-
cludes workrooms, offices and lots of
storage — enough space for the artists
and artisans to give the gallery near
total control over production quality, no
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Some of the equipment used here
came from the Landowski foundry, es-
tablished in 1870 to cast bells. It worked
with such famous 20th- and 21st-century
French sculptors as César, Ipoustéguy,
Jeanclos and Frangois-Xavier Lalanne,
and its stamp, Landowski Fondeur, was
generally acknowledged to represent
rare and exceptional know-how to
artists.

One of them was Mr. Lombrail's
mother, Ingrid Donat, a sculptor and
creator of art furniture who worked
with the foundry for more than 30

years.

As a child, Mr. Lombrail often accom-
panied her to the foundry to see her
models made in bronze. ‘T watched the
guys chiseling and patinating with the
flames,” he said. “'1 loved all that"’

By 2006 Mr. Lombrail, who had be-
come an art dealer, teamed with Mr. Le
Gaillard to open the first CWG gallery in
the Chelsea neighborhood of London.
Almost immediately the men took a con-
trolling role in limited editions of fur-
niture that they eventually would sell,

CWG galleries in London's Mayfair
and the Marais in Paris followed.

As the business grew, Mr. Lombrail
said, it began focusing on what he called
“functional sculpture, furniture that is
highly collectable” — and it attracted a
celebrity clientele that included Brad
Pitt, Roman Abramovich and Dasha
Zhukova, the fashion designers Tom
Ford and Jean Paul Gaultier and the ar-
chitect Peter Marino. The gallery's fo-
cus also encompasses such art works as
Rain Room, an immersive environment
created in 2012 by Random Internation-
al

Then came the opportunity to add the
Roissy location. In addition to buying
the Landowski equipment, the partners
invited the foundry's craftsmen to join
them.

Not everyone accepted. I said, ‘I'lIl

take you for the rest of your working life,
but you must pass on your skills to
younger people’’” Mr. Lombrail said.
““That is not common in foundries. Pat-
ina experts hide the labels on their
bottles so no one knows how they do it
Handicraft is like that."'

But five of the foundry's 15 skilled ex-
perts signed on, including Nicolas Gay,
the former head of Landowski's metal
atelier and now CWG'’s chief of metal-
working. Three other craftsmen, profi-
cient in creating prototypes, manipulat-
ing parchment, woodworking,
cabinetry and gilding, have also joined.

It was a challenge to convince the ar-
tisans, Mr. Lombrail said. “We are a
new world, a new company. They have
skills and experience that take 20 years
to acquire,” he continued. *Nicolas, for
example, is a virtuoso of chiseling. He
can take a bronze panel that is not flat,
hit on two spots and it goes super flat.
The bronze listens to him."

What helped was what Mr. Lombrail

Spacetocreate  called CWG's unusual management ap-

At the new

Jufien Lombrail, the
gallery’s co-founder,
discussed the patina
Beyond," 3 bronze
sculpture by Wendell
Castle. Left, Sebas-
tien Brajkovic was
one of the first two
artists to move into
the CWG Roissy
studios. Below, the
production team’s
office and, bottom,
tables by Charies
Trevelyan, a London-
based furniture and
product designer.

proach. Working hours are fiexible. The
artisans “‘do what they have to do,”’ he
explained. ‘“We don’t ask them to adapt
but to develop what they are good at. We
put our brains together. Thanks to that,
we are evolving "'

CWG Roissy does not yet have the full
range of artisans and equipment that
the partners want, but for now “‘this
workshop is at the beginning of the
chain and at the end,” Mr. Lombrail
said.

The first step in any project is a proto-
type, which the artist has approved. If
the piece will be a bronze, for example, it
then is sent for casting in one of eight
foundries around Europe. “‘When the
raw cast comes back, we clean and as-
semble it, patinate it and do the very im-
portant finishing and comfort,” he ex-
plained. *‘I love sculptural furniture, but
design gives a promise. If it's a chair,
you should be able to sit on it and if it's
an excellent chair, it should be comfort-
able”

In a continuing renovation, the former
factory has been converted from a war-
ren of small rooms to a vast main floor,
mezzanine and an upper level. In the
metalworking atelier, a masked and
gloved artisan was using an electric tool
he invented to patinate a panel of a
bronze design destined for a palace in
the Gulf. Nearby, another masked crafts-
man brushed a cocktail of oxides onto
the bronze structure of a Donat desk.

Mr. Lombrail noted that it was impor-

tant for the operation to be both eco-
nomical and ecological, citing efforts
like recycling oxides used in the patina
process and plans to use compressed air
rather than electricity to run some fin-
ishing tools.

During the tour, he pointed out Studio
Job's Chartres, a bronze and gold leaf
cabinet/bar in the form of an upended
version of the famed cathedral At
Miami Basel 2013 it was displayed
alongside an 18thcentury commode
that once belonged to Madame de Pom-
padour at a stand shared by CWG and
the Paris antiquaire Benjamin Steinitz.

Wendell Castle's monumental out-
door bronze sculptures “Above and Be-
yond'* and ““Veiled in a Dream" loomed
nearby.

Both are examples of CWG's “‘quite
extraordinary pieces — ones that are al-
most not supposed to exist,' Mr. Lom-
brail said.
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trated on putting together the parch-
ment top. Fabric was first glued o a
wood panel and the parchment was then

mtomzopeophmungnnou
piece. That is why it can be so expen-
sive. It's not the number of people; it's
the number of skills"

But he noted: “We are cutting pro-
duction times by two or three. For col-
lectors and interior designers who al-
ways want things fast, it's a great
business advantage.”

Ms. Donat and Sebastien Brajkovic
were the first artists to move into the
CWG Roissy studios.

““What makes it a dream is we artists
come to create designs and all the tech-
nical side is taken care of by the artis-
ans,” Ms. Donat said in a telephone in-
terview. Part of her studio is devoted to
the panels she now uses to sculpt direct-
ly into wax; the motif then is molded by
the lost wax or sand technique onto
bronze. Another room holds samples of
the experimental fabrics that she and

tisans there, ‘“the pieces come together
here,” he said in a phone interview. “We
can still change a lot of the design, the
grain on the surface, bending the piece
more to the left or right and checking
the upholstery trials to see if it fits and
the colors are right.””

*“Your work gets better because you
can tell them to do it again and again un-
til it is exactly how you want it,” he said.
*“‘Basically, they lend me their hands. I
stand next to them and I ask for this and
that, but I could never do it myself”

Mr. Marino cited a commission for his
recent revamp of the Lowis Vuitton
store on the Avenue Montaigne. “‘Look
up and see a ginormous round chan-
delier, a perfect example of my working
vlm.lulim,"hesaid. Nowheseemstn

mm&emm
things for kings, princes and mahara-
jﬂ:s. Dwing Art Deco, it was the

“Whendngnameh.thsmd
craftsmanship disappeared,” he contin-
ued. “Young people don't know it. We
are reintroducing it. When we do per-
‘We know the recipe.”
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A Cth AbOveCRAFTMANSHIP

Defining luxury for the modern era

Attention

to detall

Lonneke Gordijn,
right, and Inez van
der Velden at Studio
Drift, Above, the
Fragile Fulure 3
Concrete Chandelier,
which |s to be part of
the “"What Is Luxury"
axhibition at the
Victoria & Albert
Museum in London,

LUXURY, FROM PAGE 81
the most easily attainable.”’

Another of the exhibition’s craftsman-
ship showpieces is a chandelier created
by the Amsterdam-based duo Lonneke
Gordijn and Ralph Nauta of Studio Drift.
The Fragile Future 3 Concrete Chan-
delier, which is about 11 square feet and
took two months to create, combines a
modular  three-dimensional  circuit

board structure with LED lights decor-
ated with real dandelion seeds. The dan-
delion seeds were harvested by the stu-
dio and dried and applied to the LEDs
by hand.

“'The Fragile Futures projects started
with us thinking about what happens

when you fuse natural components with
technological ~ components,” Ms,
Gordijn said. The combination of con-
tradictory materials seems to achieve
something impossible, rather than the
obviously expensive.

“'We were surprised to be included in
an exhibition about luxury because our
work feels very removed from the world
of luxury brands and logo handbags, but
perhaps we represent what luxury
could be,”" Mr. Nauta said, "*What people
who buy our work are buying is a huge
amount of time that allows us to put so
much thought and care into a piece,
That to me is luxury.'

The definition of craft must evolve be-
yond traditional handmade techniques
if it is to free itself from nostalgic associ-
ations with the past, Mr. Openshaw
said. “I think it is less about handcraft
and it's more about the fingerprint of
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PHOTOCRKAPHS BY (LYY NJIOKBCTSEN FOR THE NEW YORK TWES

the maker; it’s about objects showing  taste in what you're buying." A dress from her spring 2013 collec- She added: *“It’s about a mix of tradi-
the unique fingerprint of something that The fashion designer Iris van Herpen  tion, created in collaboration with the  tional craft, collaboration and knowl-
feels extraordinary,” is, by her own admission, pushing the Canadian architect Philip Beesley, will edge with new techniques and materi-
The V&A's exhibition is well timed, relationship between craftsmanship be part of the V&A exhibition. It incor- als — possibly even with science or
said Claudia D’Arpizio, partner and  andluxury to its limit. porates handwork techniques with bialogy. Technology and craft go hand in
head of Bain's global luxury goods prac- “Craft is still very important for the  graduated laser-cut mesh. hand, and that’s the ultimate luxury.”
tice, Ms. D’Arpizio said she had ob-  luxury industry, but it shares its place “It might sound conflicting, but new To Mr. Nauta, the markers of what is
served a shift to a more thoughtful atti-  with newer techniques and technology,”  technology makes new ways of excel- rare and exclusive in the 21st century
tude toward luxury purchases in the she said. “In my opinion they are equal lent craft possible again,’ Ms. van Her-  are more elusive.
global market. and they need each other”’ pen said. *'We craft dresses by hand be- “It’s about that moment of surprise
“'Status symbols and showing off pos- The Amsterdam-based designer reg-  cause they are impossible to make with  when someone walks into a space and
sessions are still important, but globally  ularly experiments with what she de- technology, and we use all kinds of new  encounters a piece and gets a [eeling of
we're seeing increased sophisticationin  scribes as “3D and 4D printing, bio- techniques and technology for the same  the impossible being possible,” he said.
taste,” she said. 'Increasingly it'sabout  materials, biotechnology and reason — because that would be im- “That's the quality that we want to cap-
demonstrating knowledge, passion and  metamaterials,” possible to do by hand."" ture in the objects we make."



I{)I..\"(‘Z‘a
name..

o

Ce
ol

LE LUXE,

L AUTREMENT

uuuuu

56 A RUE DU FAUBOURG SAINT HONORE

75008 PARIS - 01 53 43 60 68

DEC 14/JAN 15

Mensuel
OJD : 91945

Surface approx. (cm?) : 520

N° de page : 35

01l

£
paR SARAH OF R

o
AUMORT) MAR!

Le barogque
POP

Tapisen laine tibétaine noude
main signg du'créateurdexmode
écossais |enathanSaunders.

€ énviron,

Puoros: © Caxrrsyers Worxsuor Garesry (1) : D.R.(2).

Y
»

xHI167 ¢

COMMUNICART
8533032400507/GVB/OTO/2

Tous droits réservés a I'éditeur

Page 1/1

LE SHOPPING AD

\

'
J

\

| el

LE SAC
DARTISTE

A I'image des tableaux de sa série Rio,

la peintre new-yorkaise Sarah Morris
a imaginé ce sac carré et multicolore.
En cuir de veau extrasouple, édition

limitée & 125 exemplaires.
Le Pliage, 2200 €, LONGCHAMP. M.8B.

LE
A FAUTEUIL
Bs VOLANT

g Ce shectaculaire fauteuil
> ; AW 3 structure d’aluminium
@@ wm ctacier inoxydable
habillé de wax et
une création de Partiste
anglais Yinka Shonibare.

Windy Chair |, édition limitée, L 189 x| 177
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POWER

GAME
CHANGERS

THE TERM“ GA ME CHANGER" has been used to such an extent thatit’snearly
at the pointof abuse. But few can doubt the art world landscape of 2014 has
drastically changed fromyears past. For our latest Power List, we looked beyond
the usual winner’s circle to those who are resetting the rules from the inside out.
The chosen names represent upwardly mobéle auction specialists
independent-minded collectors, committed gallerists, savwy museum directors,
visionary patrons innovative designers, and other expertsin categories that
are still being defined. They are the movers and shakers behind art funds and
flipping tools, the advisers who will tell you not only what to buy but when to sell,
the executiveswho have abandoned top posts for nimbler organizations, the
market maesiros who have tapped new revenue streams and brought new clients
from around the globe into the fold, and the creators of a new kind of art campus.
What might have been considered gray areas just a few years agoare
now wide-open fieldswith room to run-thanks, inlarge part, to the international
playerswho appear on thisfist. Read on for our picks. ~-THE EDITORS

BLOUINARTINFO.COM | DECEMBER 2014 ARTJAUCTION
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BILLETSIEN+T00D
WILLIAMS

DESIGN POWER

e LOIC LEGAILLARD + JULIEN LOMBRAIL

Since founding Carpenters Workshop Gallery

in London’s Chelsea district in 2005, the Parisian
entrepreneurs have opened a second shop in
Mayfair and another in Paris, offering *functional
sculpture” by the likes of Vincent Dubourg and
Wendell Castle at fairs, including the Biennale

des Antiguaires and the Abu Dhabi Art fair. Now, in
the Roissy suburb of Paris, the duo is launching

a 24,600-square-foot facility, the base for a team of
engineers and technicians in addition to foundries
and studios for small-scale production of limited
editions. Described as a research and development
plant, the outpost will host Ingrid Donat and Sebastian
Brajkovic as artists in residence early next year.

o BARBARA + MORTON MANDEL

This couple has literally changed the face of the
Cooper Hewitt, Smithsonian Design Mussum. A

$10 million endowment, the largest in the museum’s
history, made in February through the Cleveland-
based Morton and Barbara Mandel Family Foundation,
supports digital access to the collection and
innovations in visitor experience—like a pen-shaped
device that lets museumgoers save favored works

to an online profile. After a three-year renovation, the

museum’s Andrew Carnegie Mansion on New York’s
Museum Mile reopens this month with an additional
7.000 square feet of updated facilities, most of which
belong to the Barbara and Morton Mandel Design
Gallery on the top fioor.

e ITOMORABITO

Opportunities have abounded for the Marseifle-born
industrial designer since his 2005 debut. In 2010

he purchased the rooftop of Le Corbusier’s Cité
Radieuse building, which he has restored through his
Paris-based studio, Ora-ito, with help from the
French government. After building it out as an
exhibition space, called Marseille Modulor, Morabito
commissioned a Corbusier-themed piece by Xavier
Veilhan toinaugurate the space in 2013. He then
invited Daniel Buren to produce jewel-toned stripes
that sprawled across the entire roof in June. Later

in the summer he unveiled an Eames-inspired sneaker,
replete with simulated molded-wood accents.

o BILLIETSIEN + TOD WILLIAMS

While basking in the honor of receiving the
American Institute of Architects” 2013 Firm Award,
the married duo started this year with some
disturbing news. Their 2001 bronze-clad design for
the American Folk Art Museum in New York was

LOICLE GAILLARD + JULIEN LOMBRAIL
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Julien Lombrail and Loic Le Gaillard

Tell us about your background.

LLG: [ completed my master’s in
corporate finance in London. I
founded a marketing company, which
specialized in designer cosmetics. In
my early 30s, I decided to take a leap,
sell the business, and do something

I really wanted to do. I set up the
Carpenters Workshop Gallery to get
into the art and design business.

What drew you to the business?

Does your personal taste influence the
type of artists you show?

JL: P’m not an artist myself, but 've
always loved artists and wanted to be
involved in the creative process. We
try to keep our personal tastes inde-
pendent of the type of artists

we exhibit, but as we are so
involved in the develop-
ment and production of
works it’s impossible.

What do you feel sets your
gallery apart?

LLG: It’s hard to
explain, but there’s a
“flavor” that

connects the works we show. When
you come into the gallery you feel it.
While individually the works are very
different, collectively you can tell that
they’re consistent with our curatorial
vision. The gallery is actively involved
in the research and production of

the limited-edition works exhibited.

What are the biggest challenges

you face as art dealers, and how do you
deal with them?

JL: The greatest challenge is that we
really want everything to be perfect,
because we’re only interested in
perfect works. That’s why we don’t
offer all the pieces by an artist.

We produce a selection that is a result
of a quest for perfection in terms

of art, production, and functionality.
Perfect from A to Z.

How has the art landscape changed
since you opened the gallery?
JL: When we started out, less
than a decade ago, there
was little connection be-
tween art and design. Since
then, things have changed
so much. We are pleased
to see that now there are
designers who no longer do
industrial design; they are
creating a new kind of disci-
pline that is closer to art.

Julien Lombrail

Are there any works that have
been painful to part with?
LLG: All the time, because
of the nature of the work we
do. Often I feel so close to a
piece that I just can’t let go, and
I end up buying it myself. It’s
an occupational hazard. Julien
and I are without a doubt
the best clients of the gallery.
JL: Yes, most of the works
that we sell. The hardest to
part with are the unique
pieces or the last of a limited
edition. I hate to sell some-
thing that I don’t know how to
replace. An example is Marc
Newson’s Pod of Drawers:
We had to sell it, you know,
we have bills to pay. The unique

AGES: 36 (Julien) and 43 (Loic)

HAIL FROM: Bordeaux (Julien) and
Paris (Loic)

PRESIDE OVER: Carpenters
Workshop Gallery, 54 Rue de la
Verrerie, Paris; 3 Albemarle Street,
London; 2 Michael Road, London

GALLERY’S SPECIALTY: Producing
and exhibiting functional sculptures
by artists and designers working
outside their traditional territories
of expression

ARTISTS SHOWN: Atelier Van
Lieshout, Maarten Baas,

Sebastian Brajkovic, Andrea Branzi,
Humberto & Fernando Campana,
Wendell Castle, Ingrid Donat, Vincent
Dubourg, Lonneke Gordijn & Ralph
Nauta, Johanna Grawunder,

Stuart Haygarth, Mathieu Lehanneur,
Les M, Frederik Molenschot, Nendo,
Rick Owens, Random International,
Pablo Reinoso, Robert Stadler,
Studio Job, Charles Trevelyan

GALLERY’S FIRST SHOW:
Contemporary paintings by
ZhangHuan in 2006

pieces by Wendell Castle are also
difficult to say good-bye to.

What are the most important skills for
an art dealer to have?

LLG: Never stray from your artistic
path and your convictions. Your values
and conduct must remain impeccable.
JL: Passion. That’s enough.

If you could own any artwork in the
world, what would it be?

LLG: A piece by James Turrell ... oh,
and a triptych by Francis Bacon

as well. These two would be enough
to make me a very happy man when
I wake up for breakfast.

If you were not an art dealer, what
would you be doing?

JL: I'd be a movie or music producer,
which would be the same as my

role now but in a different field. I would
still put my heart and soul into sup-
porting artists.

LLG: I would love to be a carpenter—
to have the skill and ability to make
things with your own hands must be a
satisfying talent. &8

ADRIEN MILLOT

ART+AUCTION NOVEMBER 2014 | BLOUINARTINFO.COM
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Interiors

the laptOp age By Emma Cnchton-M:Her

t the Salone del Mobile

furniture fair in Milan in

April, the Dutch designer

Frans Willigers made an

announcement. The desk
as we know it, he said, is “as good as
dead”. The widespread use of the laptop
has rendered the archetypal desk with
draws and storage space obsolete. It was
appropriate, then, that Willigers chris-
tened his new piece of hybrid furniture
TheLast Writing Desk.

In past centuries, if you thought and
wrote then you needed a desk. Work
places for businesses and governments,
schools and universities were designed
around the desk, whether ranked in
serried rows or sequestered in the cor-
ner office. Today, however, mobile tech-
nology allows us to carry as much work
with us as we store on our desktops. The
overt function of the desk is diminished
but its symbolic function remains — to
mark a space for private thought, within
public arenas of hotels, offices and air-
ports and to separate intellectual work
from all the other things we do on tables
—eatbreakfast, play cards, pile post.

Willigers’ solution for the desk to end
all desks is minimalist and angular. It
has a gently sloping surface for a laptop,
inspired, he explains, by
the propped

AW Carapace
desk (2016)
by Maarten
Bass, £65,000

Adrlan Miliot

Draw of the desk ) g |

Classn: furmture plece has been adapted for

surfaces monks used in their
scriptoria. This sweeps around
to provide another surface to
accommodate a laptop bag and
perhaps a coat, and then there
is a backless seat, to encourage
active posture in the desk-
bound. The whole is covered in calfskin,
perhaps a distant echo of the vellum
over which monks toiled. Willigers
admits his desk, available via
eporta.com for €5,300, is not a solution
for those at their computer eight hours a
day; it is more a pleasurable stopping
point in a hotel lobby or private house,
whereyou can sit to check your emails.
Loic Le Gaillard, of Carpenters Work-
shop Gallery, argues that far from
making the desk redundant, today’s
working patterns have given it a new
role. “Many people have a more flexible
way of organising themselves. They can
often work at home, where they have
space to think. The sculptural and aes-
thetic qualities of a desk can have areat
decorative impact in the home — buta
deskis also something very personal.”
Based Upon, a company that creates
bespoke furniture based on the life
stories of its clients, has made a desk
that is more personal than most. The
piece was commissioned
-~ by a daughter for
her father’s 60th
birthday (such
commissions usu-
*  ally start at about
£500,000). Based
Upon travelled to Siberia
to visit the’man’s birthplace, his

[ =y

* FT Weekend 10 September/11 September 2016

that can be pulled ot for a secretary to
take dictation, and the piece comes with
its original cartonmier for documents,

(£52,000, edition of eight). It seems to
dance on its branch-like bronze legs,
like a mythic beast.

Inthe past50 years, one distinct trend

» Georgel
Japanned
bureau
cabinet
{¢1725),

£575,000
Apter-Fredericks

first school and early homes,
building a portfolio of photo-
graphs, sketches and drawings,
absorbingthelocal culture.

The team then created a huge desk in
phosphor bronze, oak, leather and
Tramazite — amaterial which they have
developed — with decorative details,
including cast panels of images drawn
from the research trip, As this extreme
example shows, desks are peculiarly

A Supine desk (2013) by Charles Trevelyan
in patinated bronze, £52,000

symbolic pieces of furniture; even
emblems of authority. You can see this
in a Louis XVI ormolu-mounted,
mahogany French desk {(cl1765-70)
currently available at Galerie ] Kugel in
Paris (€24m).

As William Iselin, a consultant
and expert in European antiques
and art, puts it: “If you were an
18th-century CEO, this is what you
would sit behind.” The desk has aprons

The flat writing desk had been intro-

duced as a distinct item of furniture
by the French cabinet-maker
André-Charles Boulle in
about 1710. This desk’s
creator, Pierre Garnier (1726-
1806), was one of the first to
pioneer the neoclassical
style, with Grecian details
and restrained geometries. It
is, Iselin says, “the original
power desk”,

If desks are about status,
they are also about secrets. On
display with Apter-Fredericks
at London’s Masterpiece fair in
July was an English bureau
cabinet from 1725 with exotic

lacquering and a flap
desk (£575,000) — a
masterwork of drawers
and cubby holes into which
wills, title deeds and love
letters can be squirrelled,
Dutch designer Maarten Baas
picked up on this idea with his
new Carapace desk (£65,000).
This armadillo-like piece,
with its welded “skin”
{bronze or steel), narrow
top and bulbous cupboard
speaks “a contemporary
language”, Baas says.
“Everybody works on a
laptoptoday, so desks do not
needtobesowide.”

Essential, however, are hidden
compartments, not just to coriceal
cables but also to secrete private papers
or objects, Charles Trevelyan has also
inserted a drawer and a hidden box for
wires into his sculptural Supine desk

has been the abandonment of the
weighty boardroom desk in pursuit of
character and elegance.

At Design Miami/Basel, Galerie
Pascal Cuisinier showed the smaller Rio
Rosewood version of Pierre Guariche’s
Presidentdesk (1961), a modernist elas-
sic (€32,000). In the same tradition of
Gallic chic, Francis Sultana’s more
recent Harry Desk (£20,735, edition of
30) is wrapped in pink leather, witha
streamlined lacquered rosewood body
and patinated bronze drawer with rock
crystal handle. Driving to a minimalist
extreme is Thomas Lemut’s Jel desk
(2012, edition of eight, £14,000 with

A Bespoke gift (2014) by Based Upon
in oak, phosphor bronze and leather

Fumi Gallery) made from batons of
woods — sycamore, ash, cherry, acacia,
pear, oak, beech and walnut — held
together with steel screws, There is a
metal shelf; a vestigial drawer. It is, says
the French designer, “my masterpiece”.

For almost 20 years, Italian designer
Constanza Algranti has made one-off
pieces from reclaimed materials such as
benches, gutters, barrels and metal
sheets. In her Milan studio, industrial
waste is transformed into sculptural
furniture — including, this year, a desk,
The resolutely functional Algranti desk
(from €2,500) has a smooth top, foot
bar and two capacious drawers,

A desk at its best celebrates and
embodies the romance of work. Perhaps
the purest such model is US artist
Donald Judd’s Standing Desk (1984,
available from Artware Editions,
$9,900-$26,400 depending on materi-
als). It has open shelves for books, space
beneath the main writing or drawing
surface for pens and papers, and
promotes a healthy standing position —
adirectinvitation to get down to work.



STUART HAYGARTH / VOGUE / ALLEMAGNE / APRIL 2014

"ﬁ s

bQ \ P\ ODE
CQ N ”// STARS

CLAUDIA
SCHIFFER
MIUCCIA
PRADA

4=
MARIE

ANTOYNETTE

N R

DANDY-
LOOKS ')

RECYCLING
Die Materlalen fr seine Lampen  und Mabel-
s<ulpturen findet Stuart Haygarth in Trodells-
den, auf Holinarkien ader am Strand Ohjekte
wie cle Kommode Borracle” (o) oder sine
Leucte aus tausend Brillenglisern nis 10 Mal
n der (Zav&q: .V'\{Qr.k__s!sqg Qq!lery n Parls,




APPARTEMENT DE JULIEN / AD ITALIA / MARS 2014

o
(4

FRAGMENTS s~

1 el fie The B e
Vo by sl it
“mprete Aot

LAGRIZIn e Il
UN ARREDAMENTO PENSATO COME COLLAGE DI ELEMENT) SINGOLARS
n questo soggiorno pariging, lintevior design Grmato da Julien Lombrail, uno dei fonda-
tor della Carpenters Workshop Gallery, mette in scena un‘opera d'arte totale. Divano,
panca con spalliera, luci ¢ tavoline basso, il tavaling alto ¢ o svolazzante lampadario so-
no stati soelti ¢ distribuiti quast fossero una continuazione e una ipertexturizzaziane della
scultura di Karsten Konrad fatta di stecche colorate; vist nell'insieme sullo stondo classi-
cheggiante dell'involucro creano una sorta di accumulazione di frammenti che comunica
la sersazione di un collage di elementi che si fanno ™ sentire” nella lore singolarita
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Stuart Haygarth wouldn't quibble
if you called him a scavenger,
After all, he once created a sculp-
ture from items confiscated from
British Airways passengers. So
he’s a perfect fit for the Carpen-
ters Workshop Gallery, where the
line between art and design is
regularly blurred. For “Play.” run-
ning at the gallery's Paris branch through May 10, he reconfigured toys as furniture and lighting—think
a chandelier made from vintage fairground lamps and rocking horses. The show also revisits previous
limited-edition pieces incorporating found eyeglass arms or glassware.

Clockwise from left: A chandelier that Stuart Haygarth built from vintage fairground lights and rocking horses
is appearing at the Carpenters Workshop Gallery. Sunglass frames composing anather chandelier. The Paris

gallery.
Go to interiordesign.net/haygarth1y for more artwork by the sculptor.

RY; COLIRTESY OF FRANK GEHRY
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- SAD)'ARCA DI NOE

WHO'SWHO.

ulien Lombrail, 35 annl,

pariging, & cofondatore della
Carpenters Workshop Gallery.
Insieme al suo amico d'infanzia
Loic Le Galllard ha aperto la
prima galleria nel 2006 a Londra.
Vive a Parigl nel quartiere del
Marals con la moglie Nitsa
Benchetrit, attrice e produttrice,
& con la figla di tre annl.

LU

Jie Carpenters Workshap Galle-  trovano a lavorare.

ry, nel cuore del Marais, ¢ una Tra i “designer-artisti” rappresentati

galleria conosciuta per leopere  dalla Carpenters Workshap Gallery ci
che combinano arte e design. sono anche degli italiani?
11 nosto scopo primario & di p Sy 1 1 con Andrea
“sculture furzionali®, Branzi, uno dei maestri del design ita-

Qual ¢ la differerca nel programma_ liano, Siamo molto orgogliosi di colla-

espositivo tra le due gallerie di Parigi  borare con hui.
e Londra? wamglimdudkduegﬂmsaw
Non esiste nessuna di Cambia  state mostre che

soltanto il team con cui § nostri artisti si

to notewole risonarea. Ora @ Parigi, 5

Read

CE M,

OSSESSIONe

La fusione d arte e desgn domna
ndla resdmza e ndla gallasa di Julien Lombrail

1. Jufen Lombrail

della Carpenters
‘Workshop Galery
Il divano & Body Sofa,
un pezzo uniko
di AteferVan
Lieshout, 2009,

2. Mobil-scuttura
di Rick Cwens espasti
nella mostra "Prehistoric™
allestita nel settembre
2013 nefa sede londinese

ery.
3.la pssnnale di Charles
Trevelyan nela sede
parigina, cttobre 2013,

Carkay 4 Capanas Woketip Gatay
7
§
E_Z

N0

/

JAD ] ARCA DI NOE

4. Il soggiorno delk casa parigna di Julien .
Lombrail Alla parete, un'opera df Karsten i
Konrad. Sulla sinistra, Fomlly Lomp di Atefier Van |
Lieshout, sula destra, prova d'artista di Sebastian
Brajkovic. Lampadario Lustre di FranzWest.
5. Julien Lombrail con a mogie Nitsa Benchetrit
& la figlia Tess, di tre anni.
6. La sala c pranzo della casa df Lombrail
Le lampade snodate sono di jean-Lous Domecq.

i)

mente mi lascioanche ispirare dai lavori de-
gliartistiche collaborano con la galleria.
Qual éla sua casa ideale?
la ideale bun )
rilassante mmusenﬁfehr.eesehes&s-
s0. Un posto dove sentirsi libero di espri-
mere le tue idee attraverso una varieta di
collezioni d'arte e design.
C2un oggetto o un mobile da cui non si
separerebbe mai?
difficile scegliere, ma uno dei miei pez-
zi favoriti & Cantine (Refeciory), un mobile-
scultura di Vincent Dubourg: & stato il suo
regalo per il mio matrimonio. O
—Gabriele Magnani e Monica Morsarelli

= sino al I febbraio, ¢ in corso: “Wen-
dell Castle/Leap of Faith", Quali pro-
getti avete in programma per il pros-
simo futuro?

11 2014 si preannuncia un anno con un
interso programma per le gallerie. Fos-
soanticipare che la nostra prima mostra
dell'anno a Parigi sard quella del designer
inglese Stuart Haygarth con il suo show
“Play”. Abbiamo avuto un‘anteprima del
suo lavoro al Design Miami di dicembre
che ha ottenuto un'cttima reazione da
parte dei visitatori dello stand.

Anche a casa sua, come nelle vostre
gallerie, si coglie il gusto per Ia conta-
minazione tra arte e design. In che modo
sceglie { pexxi per i suwoi interni?

Collezi idi 5 di

P P
li di design. Frequentoi mercatini dell’an-
tiquariato durante | weekend e acquisto
pezzi vintage, perché amo cambiare re-
golarmente gli spazi in cui vivo. Natural-

3
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ACK

NICK BRANDT'S
MESSAGE ISN'T NEW.
BUT HE CONTINUES
TO FIND GUT-
WRENCHING AND
DISTURBING WAYS
TODELIVER [T

BY ATSWARYA MURTHY
PHOTOSRAPY 8Y

NICK BRANDT
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BAZAAR

ATRANSATLANTIC
ARTDIALOGUE

SW Custot’s
‘ ew space in Alse lAzm
qﬁ'era an inviting mix-of Western
\ Contempoarary artto the Middk
Fastern scene, writes Rebecoa
Anne Proctor
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“EVENIFIN
YOUROWN
COUNTRY YOU
WANTTOSUPPORT
YOUROWN ARTISTS,
WHICHISWHAT
THEY AREDOING
HEREMIDDLE

EAST], THE BEST WAY
ITISTOSET

TOD

UPADIALOGUE

WITHWHATIS
HAPPENING
GLOBALLY”

STEPHANE CUSTOT

alk into the 700-square-metre Custot
Gallery Dubai with its nine-metre-
high ceilings and you'll easily marvel
at the plethora of eminent works of
international contemporary artists, a
welcome juxtaposition in the area’s
Alserkal Avenue. British artist Ian
Davenport’s colourful drip paintings align the walls next to French
conceptual artist Bernar Venet’s poignant sculptural works, while
American abstract artist Robert Indiana’s Pop Art iconography
greets visitors with a playful smile. The space could be anywhere—
London, New York or Hong Kong—but it’s in Dubai, a city that
mesmerised gallery owner Stéphane Custot several years ago
convincing him to open up a space and fill the gap in the Dubai
market for Western Contemporary art.

It was during a trip to Dubai around two years ago that
Stéphane became transfixed. “I went to Alserkal Avenue and I
found some charm in a city with no charm,” he says with a laugh.
The gallerist, who has been based in Europe for 25 years, also
organised art fairs for many years in cities such as Paris, London
and New York, including PAD, the London fair for Twentieth
Century Art. “When I was working on the art fairs, I loved the
idea of bringing lots of different people together in different
environments, with various artistic disciplines,” he says. “I found
in Alserkal Avenue the same kind of spirit. Here is a mix-match of
people doing a mix-match of things.” Stéphane’s neighbours
include M.A.D. Art Gallery for kinetic art, Leila Heller Gallery,

Facing page:
Stephane Custot
stands outside

of his Alserkal
Avenue space.
Above:

Left: Bernar
Venet. 79.5°Arc x
9.2009. Corten
steel. 645 x 315

x 150 cm.

Right: Bernar
Venet. Homage
to Al-Khawarizmi
n°2.2013. Acrylic
on canvas.
181x181cm.

soon an antique car dealership and Ikonhouse for
design, among others in Alserkal Avenue’s ever-
growing creative tenets.

The gallerist’s calm nature and optimism is
infectious. Sitting in the gallery surrounded by such
eminent Western works of art seems oddly out-of-
place in Alserkal Avenue yet very much welcome and
needed in order to spice up the local art market. But
clearly, Stéphane is also an explorer; he’s a man in
search of new discoveries and challenges. “The
problem in Dubai is that there is not enough
competition,” he adds. “When the Louvre Abu
Dhabi opens it will change the cultural aspect of the
region. The art market here will grow with increased
art education, more art galleries and with the new
museums. For me, this is a nice adventure and
opportunity.”

While fascinated by Dubai and what it can offer,
Stéphane’s mission is not about working with Middle
Eastern artists. “T have no knowledge of Middle
Eastern art,” says Stéphane. “It will take some time
but I want to learn more. Eventually, I would be
interested in bringing a few Middle Eastern artists to
London for an exhibition, but for now my principle

priority is to showcase Western and European artists at my Dubai
gallery.” Ultimately, it is about creating a dialogue between artists
from one’s home country and region with the rest of the world,
and with art fairs, biennials and exhibitions taking art professional
constantly around the world, this is largely the trend these days.

“Even if in your own country you want to support your own
art, which is what they do here [Middle East], the best way is to set
up a dialogue with what is happening globally,” adds Stéphane. “Tt
is important for us to foster this dialogue.” What the gallerist
emphasises is a transatlantic conversation through art but also
through people and culture. Increasingly, with the current socio-
political and economic events currently taking place, there is an
increased need for dialogue. As Stéphane underlines, “Dubai is
now important to the global art scene.” And even if the Middle
East region is presently under stress due to the spiraling oil prices,
war in Yemen and other political and cultural conflicts, the
optimistic gallerist believes in Dubai’s vision. For Custot Gallery’s
first Dubai show participating artists Marc Quinn, Bernar Venet,
Ian Davenport, Pablo Reinoso and Fabienne Verdier all took time
out of their busy lives to come to Dubai to support the dealer.

The gallery’s next exhibition presents the first solo show of
eminent French artist Bernar Venet in the Middle East. Works
from his Arc series are poised graciously within a natural landscape.
Arched ever so slightly and seeming to balance on close to nothing,
Venets lines pierce the sky with their empowering beauty. m
Bernar Venet runs at Custot Gallery in Dubai from 19 May until 30 July
2016. custotgallerydubai.ae
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Installation view from
The World Meels Here at
Custot Gallery

THE RECENT INAUGURATION

OF THE NEW CUSTOT GALLERY
IN DUBAI SAW THE ARRIVAL OF
BRITISH ARTIST IAN DAVENPORT.
The abstract painter and former Turner
Prize nominee joined gallerist Stéphane
Custot and artist Marc Quinn for the
opening exhibition. Entitled The World
Meets Here, the group show features
celebrated international artists including
Fabienne Verdier, Bernar Venet and

Zao Wou-Ki, and aims to provide a
comprehensive survey celebrating modern
and contemporary work.

Davenport is a significant addition
to the show. Having graduated from
Goldsmiths College of Art in London
in 1988, he participated in the seminal
1988 exhibition Freeze alongside his
contemporary Young British Artists.

“I'm enjoying my first experience
in the region,” Davenport tells Grazia.
“It’s interesting to see how things are
developing here.” Of his paintings, the
artist says a lot of his pieces happen
through “studio accidents.” The works are
made by pouring and dripping household
paint onto prepared canvases, boards

INTHE

Right: lan Davenport

and aluminium panels,
tilted so that gravity
and the consistency of
the paint determine the
final composition. This
technique lends
exploration of colour. “You become aware
of a thythm in the work,” Davenport says.
“I had been looking for something
a bit more immediate in my practice and
I had been to Florence and seen these
frescos and wall paintings and I really liked
of all that,” he
“I was sitting in my studio playing
around with syringes to apply paint to

self to an

the directne cplains.

IAN DAVENPORT
MIDDLE EAST

the canva

and it just really worked.
The paint started cascading down and
then flooding onto the floor and over a
number of years I discovered how that
element could also be incorporated
into the painting. It creates this unusual
tension between something that is
controlled and something that is much
more organic.” @
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Space. Cisstor Gallery Dubat, In Alserkal Avenue. "It might be chalisnging but fhas Is the standard | set myself” he explains

hiige potential for art and colleciors in the region and what might be an adventure today could be normal tomorrow.” When

 the Louvre and Guggenheim open in Abl Dhabl, he sees the arttstic landscape contimuing to mature, with such establishments
encouraging more collectors and connotsseurs 10 Vistt the reglon. Howewver, if's thanks 1o Alserkal Avenue’s creafive vision that he
brought Custot Gallery to Dubat "1 feef they've created an art fair afmosphere within Al Quoz and | ke this concept” The World
Meets Here!, the gallery's inaugural exhibition in March, fook vasitors on an arfistic journey through Amenica, Europe and China,
featuring artists dke Robert Indiana and lan Davenport. From May 1. the gallery will feature important sculptures from Bernar Venet.
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vision | marc quinn 29

Art’s a Science

Marc Quinn is one of the world's most important living
artists. Having emerged in the early 1990s, his organic
readymades and sculptures of the human body have provoked
astonishment and enthusiasm — in equal measure —and though
he may have softened with age, he still looks to the rigorous
weorld of science for guidance.
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GULF NEWS

The world of art meets at
Custot Gallery Dubai

The inaugural exhibition at the gallery includes large-scale sculptures
and contemporary artworks by artists from all over the globe

= |

(10f4)

New space An installation view of The Worid Meets Here Image Credit: Supplied

Published: 16:32 March 16, 2016 o
By Manika Dhamaspecial to Weekend Review GULF NEWS &

Bringing international postwar and contemporary art into the region, Stéphane
Custot’s eponymous gallery at Dubai's Alserkal Avenue district opened this
week with the exhibition The World Meets Here. This group show, which
includes large-scale sculptures and contemporary artwork, is presented in the
unusually designed gallery, with expansive nine metre-high ceilings, from
Brussels-based architect Francoise Marcq.

Showcasing international artists such as painters Chu Teh-Chun, Zao Wou-Ki,
sculptors Marc Quinn, Pablo Reinoso and French conceptual artist Bernar
Venet among others, the inaugural exhibition represents Custot's experience of
more than 25 years in galleries at Paris and London. His ambition for the Dubai
gallery is for it to be a space for international modemn and contemporary art in
the city and the surrounding region.

“The artistic events that | will have the pleasure of presenting will demonstrate
my perspective on modern and contemporary artistic creation internationally,
from the biggest artistic masters to the most promising emerging artists. This
curatorial calendar, supported by the exigency and expertise that are so
valuable to me, will be an opportunity to present works in an open dialogue
between East and West. To attract appreciation of these artists' works in Dubai
is an ambitious plan, an interesting challenge and a source of great joy,” he

says.

The opening exhibition brings together artists who are dispersed not only in
their geographical locations, including China, Britain, Russia, France and
America, but who also work with varied materials — such as Marc Quinn's
bronze sculpture, Peter Halley's geometric prints on canvas and Robert
Indiana’s steel structure. However, within the gallery these occupy a shared
idiom that is contemporary both in its influences and expression.
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Gallerist Stephane Custot tells us how his new gallery
aims to fill what's missing in the Dubai art scene
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[1]

MAJOR NEW DUBAI GALLERY SET TO
OPEN WITH A STUNNING EXHIBITION OF
CONTEMPORARY ART AND SCULPTURE

40 | EDGARDAILY.COM | FEBRUARY 2016
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Stephane Custot

mportant international
contemporary artwork
will be served up at a new
Dubai gallery, which,
according to its founder,
will strengthen the city’s
burgeoning reputation as
an “important international
cultural hub”.

Custot Gallery Dubai opens
in March to coincide with the
city’s major event Art Dubai
(March 16 - 19) and Edgar got
a sneak peek at some of the
pieces that will be on display.
A strong exhibition entitled

[2]

The World Meets Here will
feature contemporary art and
sculpture from illustrious
international artists such

as Ian Davenport, Chu Teh-
Chun, Marc Quinn, Pablo
Reinoso, Bernar Venet and
Zao Wou-Ki.

Founder Stéphane Custot
has operated for more than
25 years in the art world
and has galleries in London
and Paris. The Frenchman
is excited about opening
his new 700sqm space in
Alserkal Avenue. With Abu
Dhabi welcoming the Louvre
this year, followed by the
Guggenheim in 2017, Custot
believes the UAE is stamping
its authority on the art world.

“The new establishments
have aroused interest and
curiosity in equal measure
and are helping to cement the
region’s status as a major new
global cultural meeting point,”
says Custot. “They will further
whet the appetite for art in
the region and help to drive
the expansion in the local
commercial art market.”
custotgallerydubai.ae

[31]

[4]

1. Cassis
Madagascar-
iensis
Longitudes,
Marc Quinn

2. Maze, Frank
Stella

3. Variation of 'Z',

Pablo Reinoso
4. Planet, Marc
Quinn

Street life

‘The Godfather of

street art’ was the

nickname given to

Richard Hambleton,

whose work is on

display at chic

Emirates Towers

restaurant La Cantine

du Faubourg in February. A contemporary
of Keith Haring and Jean-Michel Basquiat,

Hambleton was mentored by Andy Warhol.

lacantine.ae

FEBRUARY 2016 | EDGARDAILY.COM
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VIEWFINDER

WINDOW DISPLAY OF A BRUSH
MERCHANT IN BELJING (1948)
BY HENRI CARTIER-BRESSON

In November 1948, soon after he
had founded the Magnum Photos
agency, the French photographer
Henri Cartier-Bresson was
commissioned by Life magazine
to shoot a story on the “last days
of Beijing”, before the arrival of
the Maoist troops.

Intending to stay for just a
fortnight, he was forced to remain
in Shanghai under Communist
control for several months, only
leaving the country days before
the proclamation of the People’s
Republic. A selection of the
photographs he took during that

momentous visit are now on
show at the Fondation Henri
Cartier-Bresson in Paris,
displayed alongside a series the
photographer made 10 years
later, to document the so-called
Great Leap Forward.
henricartierbresson.org

COVER Madonna in 1982 (Photograph by Deborah Feingold/Corbis via Getty Images)
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HISTORIA
DE UN ICONO

DEL

CARTIER-BRESSON'Y
LA FIEBRE DEL ORO

PERIODISMO

POR INAKI
GIL pARIS
SRR

Diciembre de 1948, los
comunistas de Mao estan
a punto de hacerse con
toda China. Life tiene un
encargo para Henri
Cartier-Bresson,
wpequeno fotografo
surrealistas, segun
Robert Capa. Ilustrar un
reportaje que ya tiene
titulo: La altima vez que
vimos Pekin. A la vuelta,
para en Shanghai y
tropieza con una historia:
el dinero no vale nada y
hay que cambiarlo por
oro. Tira dos carretes de
36 fotos. La ultima
imagen, ala que no da
importancia, lo
consagrara
mundialmente como
reportero y lo convertira
en un icono del
fotoperiodismo. Gold
rush. La fiebre del Oro.

No es extrano que la
Fundaci6n que lleva su
nombre la haya utilizado
como emblema de una
exposicion dedicada a sus
dos viajes a China. E|
inicidtico iba a durar dos
semanas; se quedo 10
meses. El segundo, cuatro
meses en 1958 de la mano
de comisarios del Partido
Comunista Chino. En este
dltimo utilizo 376 rollos de
pelicula. En el primero,
162. Todos los contactos,
todas las notas, sus cartas
enviadas y recibidas y
ejemplares de las revistas
donde aparecieron las
imagenes estan en los
archivos del centro
parisino.

El granreportaje de Cartier-Bresson.

La Fundacion del fotografo frances
muestra integro su trabajo en los tltimos
dias de la China nacionalista, desde los
momentos de panico en Shanghai hasta
la nostalgia de Pekin en visperas de la
llegada del ejército de Mao, cuando su
historia de refinamiento languidecia

Henri Cartier-Bresson, en China. on 1948. massum

Esa doc cion
permite conocer al detalle
el winstante decisivo» que
transformo a un fotografo
artista en reportero ¢
impuso su mirada
h v

& polita de 1948 que
(s6lo) tiene cinco millones
de habitantes. El Gobierno
nacionalista del
Kuomitang se bate en
retirada frente a los

de Mao

empatica como estandar
de la profesion
Estamos en el Shanghai

Zedong. Para dar
confianza a la poblacidn,
decide que los ciudadanos

pueden convertir en oro su
moneda, el yuan de oro. Es
noviembre y no pone
limites. Error. El 14 de
diciembre lo restringe a
188 gramos por persona.
Al dia siguiente a 37,5
£ramos por persona...
cada tres meses. La
moneda se derrumba. El
panico llega a Shanghai el
22 de diciembre donde la
gente desafia el toque de
gueda para no perder su
sitio en la cola. EI 23,
miles de personas se
agolpan en el Bund, donde
estan todos los bancos

Y también las oficinas
de Life. Cartier-Bresson
va al despacho de la
revista americana, que
vende cinco millones de
ejemplares cada semana,
Ve las aglomeraciones, le
parecen las habituales. Lo
contard en su descripcion
del carrete 294 cuando lo
mande a revelar a la sede
de Magnum en Nueva
York:

«Subi a la oficina de Life
a hacer una llamada de
teléfono. En la puerta
siempre hay gente
esperando para cambiar
oro en el banco de al lado
pero la multitud era mas
granden. A la salida, por
fin, se da cuenta de que
sucede algo inusual: «No
podia bajar al portal, la
escalera esta llena de
gente, Imposible pasars

Sus notas para las tomas
26 a 31 de este rollo son
vistas de la aglomeracion
desde una ventana. En las
fotos 32, 33 y 34 narra que
en el callejon entre dos
inmuebles hay cola en los
dos sentidos, lo que
origina incidentes. La 35
es una vista de calle desde
el portal donde pasara
hora y media. Observara
que la policia no actua
con dureza y que un
agente salpica agua de un
charco a los que esperan
(foto 36).

Cambia de pelicula.
Carrete 295. Mas colas
Dos mujeres que recogen
objetos perdidos en el
tumulto como zapatos y
paraguas (fotos 10 a 14),
un hombre se masajea el
pie lesionado (20 a 23). En
las notas para las
imagenes 33 a 35 especula
acerca de si en las filas
hay gente recrutada por
las sociedades secretas y

A

anade: «Ese dia, mas
tarde, seguia habiendo
colas»

Fue su dltima anotacién
porque las fotos 36 y 37
(los rollos eran de 36 pero
a veces cabia una
fotografia extra) no fueron
descritas por su autor.
Pero eran las buenas.
Sobre todo la dltima
donde se percibe la
tension, los empujones y
donde varios de los
protagonistas miran a la
camara, algo que se
evitaba siempre. El
reportero no estuvo en el
filo dramatico de la noticia
(ese dia, en Shanghai
hubo siete muertos) pero
capté la angustia, la
desesperacién. Una
mencion de su texto
inspird el titulo: gold-rush-
queue, la cola de la fiebre
del oro.

Fundo un «nuevo estilo,
menos noticioso, més
poético y distanciado,
atento a las personas, a las
preocupaciones
individuales, a las miradas
tanto como a los
encuadres», escriben
Michel Frizot y Ying-lung
Su, comisarios y autores
del catilogo de la
exposicion, Cartier-
Bresson laconico, resumid
«Yo me ocupo casi
unicamente del hombres

Life publico el 17 de
enero de 1949 la foto en
una doble pagina con
otras dos imagenes. Las
unicas dramaticas. Un pie
con titulo, La fiebre del
oro china, y subtitulo, El
avance de los rojos lleva
el panico a Shanghai
Cinco dias despueés,
aparecib en la revista
favorita del autor,
lustrated de Londres:
«La ciudad de la
desesperaciony. En el
texto se lefa: «Siete
personas murieron
pisoteadasy, dando a
entender que habia sido
alli. Peor aun, la revista
Noir et blanc se inventaba
que «la muchedumbre,
alocada, buscaba
autorizacién para el
witimo trens. Paris Match
la llevé a su portada en su
primer numero, el 29 de
marzo. El pie precisaba
que la moneda china
habia perdido en seis
meses el 99,5% de su
valor.

Y asi fue como el

fotografo discreto que
procuraba ser invisible
sobre el terreno, la
«libélula inquietan como
le lam6 Truman Capote,
disparé una foto
legendaria.Tenia 40 anos
y. como quien dice,
debutaba en el
fotoreporterismo. Por la
puerta grande,

Sin embargo, hay un
Cartier-Bresson antes de
China. Francés, hijo de
industriales con
gobernanta doméstica
que le ensenaba inglés,
quiso ser pintor y se
movio en ambientes
surrealistas. Fue de los
primeros en elegir la
Leica. Convirtio sus viajes
diletantes en reportajes.
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HIGH CONTRAST

A new documentary film charts
the life of Italy’s most famous
female photojournalist. Shooting
the Mafia uses archive footage,
newsreel and photographs as

it follows the career of Letizia
Battaglia (now 84), who began
documenting the impact of the
mafia in the 1970s. The film
premiered at the Sundance
Festival and receives a theatrical
release from 29 November.

A top prize of £15,000 is on

offer for the overall winner of the
Wellcome Photography Prize. The
international competition focuses
on stories about health, medicine
and science affecting society
and individuals worldwide.
Deadline: 16 December.

Vintage daguerreotypes,
ambrotypes, calotypes, alboumen
and gelatine prints will be on

sale at the first Bristol Vintage
Photograph Fair. Specialist dealers
from the UK and Europe will have
original prints on show at RPS
House in Bristol on 1 December.

The National Portrait Gallery in
London has received a grant of
£9.4 million from the National
Lottery. The money will help
fund major refurbishment of
the building, including restoring
historic features, creating a new
visitor entrance and enhancing
accessibility.

Winning pictures from Survival
International’s photo competition
can be seen in a new 2020
calendar. The competition

aims to give an insight into

the diversity and unique ways
of life of tribal and indigenous
peoples around the world. The
calendar, which features colour
and B&W work, is available from
survivalinternational.org/shop,
price £13.99.

NEWSROOM

News from the black & white world. Edited by Mark Bentley. markbe@thegmcgroup.com

At the entrance to a tavern, Beijing, December 1948 by Henri Cartier-Bresson. o ion Henri Cartier-B / Photos.

VIS

Original prints by Henri Cartier-Bresson of
two remarkable trips to China are on display.
In November 1948 Cartier-Bresson was

commissioned by Life magazine to photograph

Beijing before the arrival of Maoist troops.
He stayed for 10 months and left a few days

before the proclamation of the People’s Republic
of China. Ten years later he returned to report

ONS OF CH

NA

on the results of the revolution.

Foundation HCB in Paris is devoting its new
space entirely to Cartier-Bresson’s work in China
until 2 February. The exhibition, Henri Cartier-
Bresson: Chine 1948-1949/1958, features 114
original prints from 1948-49 and 40 prints from
1958. A new book to accompany the exhibition
is published by Delpire.

NORTHERN
LGHTS

Renowned photographers
and emerging artists will have
work on show at the Photo
North Festival.

Pictures by Mik Critchlow,
Jim Mortram, Denis Thorpe and
Carolyn Mendelsohn, as well as
winning images from the Pink
Lady Food Photographer of the
Year, will be displayed. There will
also be talks, workshops, book
signings and portfolio reviews.

The festival runs at Harrogate
Convention Centre from
30 November to 2 December.

Pictures by Mik Critchlow will be
among the work on show.
© Mik Critchlow
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© Max Waugh/Wildlife Photographer of the Year 2019

STANDING FIRM

Congratulations to Max Waugh,
who won the black & white
category of this year’s Wildlife
Photographer of the Year. His
picture shows a lone American
bison weathering a snowstorm
in Yellowstone National Park

in the US.

The best 100 pictures from
the competition can be seen in
lightbox displays at the Natural
History Museum in London until
31 May next year. The exhibition

will tour across the UK and
travel to Australia, Canada,
Germany, Spain and the US.
Wildlife Photographer of
the Year is developed and
produced by the Natural
History Museum. A new book,
Wildlife Photographer of the Year
Portfolio 29, is on sale, price
£25. You can also see the best
black & white pictures from
the competition on the digital
edition of this magazine.

© F Dilek Uyar / Sony World Photography Awards

This picture by F Dilek Uyar from Turkey is entered
into the open competition of the 2020 awards.

MORE CHANCES

Four initiatives to encourage
photographers have been
launched by the Sony World
Photography Awards.

The initiatives are a Latin
America Professional Award
open to photographers from
Latin America, a China
National Student Award open
to students at Chinese colleges,
an Environment category to
promote the importance of

the environment in fine art
and photojournalism, and a
Youth competition featuring
monthly challenges. These
are in addition to the usual
competition categories.

The deadline for the student
competition is 29 November, the
open competition and national
awards deadline is 7 January and
the professional awards deadline
is 14 January. Entry is free.

© Sanlé Sory

2GV Bricoleé, 1968
AUTOFOCUS s
Four photographs by Sanlé Sory
have entered the permanent
collection of the Victoria &
Albert Museum in London.

The David Hall Gallery, which
represents Sanlé Sory, announced
that the pictures can be seen
on a wall of new acquisitions,
alongside work by Mitch Epstein,
Lee Friedlander and Philippe
Garner. The images are also in
anew V&A book Autofocus:

The Car in Photography,

published to coincide with the

exhibition of the same name

running in the Sainsbury Gallery

of the V&A from 23 November

to 19 April. Seven Sanlé Sory 05
photographs were shown in the
recent Kubatana exhibition at
Vestfossen Kunstlaboratorium in
Norway, which was the museum’s
most visited exhibition of the

last decade.

BW

© Dilla Djalil Daniel / Alfred Fried Photography Award

|:| N D | N G ID E AC E Dilla Djalil Daniel.
Black & white photographers were among the winners in the
Alfred Fried Photography Awards.

The awards recognise the best images of peace and are named after
the Austrian Nobel Peace laureate of 1911. The main award of €10,000
went to Stefan Boness, with Dune Laboile winning the children’s
award. Four more people won medals, including B&W photographers
Dilla Djalil Daniel, Camilo Leon-Quijano and Alain Laboile.
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NEWSROOM

News from the black & white world. Edited by Mark Bentley. markbe@thegmcgroup.com

At the entrance to a tavern, Beijing, December 1948 by Henri Cartier-Bresson. o Fondation Henri Cartier-Bresson / Magnum Photos.
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Original prints by Henri Cartier-Bresson of on the results of the revolution.

two remarkable trips to China are on display. Foundation HCB in Paris is devoting its new
In November 1948 Cartier-Bresson was space entirely to Cartier-Bresson’s work in China

commissioned by Life magazine to photograph until 2 February. The exhibition, Henri Cartier-

Beijing before the arrival of Maoist troops. Bresson: Chine 1948-1949/1958, features 114

He stayed for 10 months and left a few days original prints from 1948-49 and 40 prints from

before the proclamation of the People’s Republic 1958. A new book to accompany the exhibition
of China. Ten years later he returned to report is published by Delpire.
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»Man sollte das Denken gar nicht erst vor neun Uhr morgens beginnen.« » S.120

Ausstellungen

Momentaufnahmen

® Am 25. November 1948 erreicht ein Telegramm den fran-
z0sischen Fotografen Henri Cartier-Bresson, der sich mit
seiner Frau gerade in Burma, heute Myanmar, aufhilt. Die
Agentur Magnum bittet ihn, fiir das US-Magazin »Life« nach
China zu fahren, um dort tiber die letzten Tage Pekings vor
der bevorstehenden Machtiibernahme durch die Kommu-
nisten zu berichten. Cartier-Bresson bleibt zwolf Tage in
Peking, dann reist er weiter nach Shanghai und beschliefit
dort, den historischen Umbruch langfristig zu dokumentie-
ren. Fast ein Jahr lang wird er in China bleiben, kaum vor-
stellbar im heutigen Reporterleben. Es ist eine Zeit, die sei-
nen Stil pragen wird, seine ewige Suche nach dem einen ent-
scheidenden Moment, so kurz er auch sein mag. China habe
aus Cartier-Bresson erst den Reportagefotografen gemacht,
der er fiir den Rest seines Lebens gewesen sei, sagt Michel
Frizot, der Kurator der Ausstellung, die jetzt in Paris zu
sehen ist (»Chine 1948-1949. 1958«, in der Fondation Cartier-
Bresson; bis 2. Februar 2020).

Eines der beeindruckendsten Fotos zeigt Menschen, die
sich in einer Warteschlange verzweifelt aneinanderklam-
mern, als wollten sie nicht ihren Platz verlieren. Sie stehen
Schlange vor einer Bank in Shanghai, weil sie aufgrund
der Inflation ihr Geld in Gold umtauschen wollen. Es ist
einem Zufall zu verdanken, dass dieses Bild existiert. Auf
der Filmrolle trigt es die Nummer 37, eigentlich gibt es
nur Platz fiir 36 Fotos. Cartier-Bresson sah — auch das ist
heute kaum vorstellbar - keine einzige seiner Aufnahmen,
bevor er sie nach New York schickte. In Notizen kommen-
tierte er, was er fotografiert hatte: ungewohnliche Einblicke
in den Alltag Chinas wihrend einer politischen Zeiten-
wende. Kinder in zerrissenen Hosen, die um eine Portion
Reis anstehen. Abgeordnete der nationalistischen Kuomin-
tang-Partei, die mit dem Tennisschlédger unter dem Arm
! auf ihren Abflug warten. Lauter kleine, entscheidende
Cartier-Bresson-Foto aus Shanghai Momente. BsA
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Vincent
Descotils

Den franske fotografen Vincent Descotils univers
bestar av de naere ting — naturen rundt ham pa landsbygda,
sanselighet og stillhet. Den langsomme tiden.

TEKST KRISTIN SKAMEDAL FOTO VINCENT DESCOTILS

lillebror, har etablert seg i de tidligere lokalene til

Paris Photo i Carrousel du Louvre. I ar var sjette
aret messen ble arrangert hvor ikke fullt sa etablerte gal-
lerier viser mindre kjente fotografer. Slagordet er «Start
to Collect» og tanken er at man her kan oppdage nye og
spennende fotografer.

En av disse fotografene er Vincent Descotils, presentert
av det Paris-baserte galleriet Courcelles Art Contemporain.
Hans sma4, runde bilder, bare 17 cm i diameter, tiltrakk seg
var oppmerksomhet. Motivene er poetiske, drommeak-
tige og intime. Serien som han har kalt «Les Sentinelles»
bestar av hundre bilder, kulltrykk montert pa treplater
med et opplag pa fem av hvert bilde.

Som mange andre fotografer fikk Vincent Descotils sitt
forste kamera av foreldrene sine, og ble straks grepet av
magien. Etterhvert begynte han ogsa a tegne, og begynte
pa tegneskole. Han jobbet lenge med boker som illustrator
og grafisk designer, men fotograferte hele tiden ved siden
av. Etter hvert fant han sitt eget univers og bestemte seg
da for 4 satse pa fotografi pa fulltid.

- «Les Sentinelles» handler i stor grad om 4 sanse, veere
i, og 4 ta vare pa naturen, forteller han. - Jeg er meget
folsom overfor naturen, og naturen er min storste inspi-
rasjonskilde. «Les Sentinelles>» er balet vi sovner foran,
det er 4 se nar alle lysene er slokket, det er lyset fra manen
og dens skygge pa bakken.. Bildene mine er som a lytte
til nattens lyder, lukke oynene og gripe drommenes lys. [
naturen finnes det en ro, det er stillhet. Tiden er langsom.
Det er en annen, beskyttet verden.

- Du finner sjelden urbane spor i mine bilder. Der jeg
bor, pa landet i neerheten av Paris, er landskapet enkelt,
trivielt, det finnes ingen store skoger. Jeg leter ikke etter

Fotomessen Fotofever, som kan kalles Paris Photo’s

78 FOTOGRAFI NR. 12018

det grandiose landskapet, jeg vil heller snakke om det som
vekker emosjoner, det er skjonnhet i de sméi tingene. Jeg
onsker at bildene mine skal vise vei inn i en annen verden,
de handler om drommer. Utfordringen er a oversette det
enkle i livet — en tur, et mote med et dyr.

Teknikken Vincent bruker er spesiell. Han beskriver det
selv som kokekunst. For 4 fa frem sitt univers, det egne
spesielle uttrykket, bruker han hva han finner. Alt mulig
rart, forskjellige teksturer, metall, aluminium, stein, tre,
blekk, vatt eller krollet papir. Han kan bruke ti, tolv ulike
materialer i bildene, og han maler og tegner pa dem og sa
avfotograferer han det. Tidligere blandet han alt manuelt,
na gjor han det meste i photoshop.

- Interesserer et motiv meg begynner jeg a arbeide, og sa
utvikler det seg underveis. Jeg leter alltid etter den samme
folelsen som jeg hadde da jeg sto i landskapet. Kjenner jeg
igjen folelsen, eller nar bildet griper tak i meg, avslutter
jeg behandlingen. Jeg er veldig opptatt av kvaliteten pa
det endelige resultatet, derfor jobber jeg hovedsakelig med
kulltrykk, piezografi og rent karbonblekk, noe som gjor at
jeg far en veldig tett og subtil rendering for bade de morke
og de lyse partiene.

Vincent Descotils lar seg inspirere av livet rundt seg
- arstidene, uskyldighet, barn som vokser opp og den
fysiske og mentale forandringen som skjer med dem -
forandringer i alle former. Samtidig er han opptatt av den
rene usminkede feminiteten, og jobber ikke med profesjo-
nelle modeller, men menneskene han har i omgivelsene
sine. Han liker godt & fotografere danserinner - konen
hans er danser og koreograf, datteren og vennene hennes.
Kort sagt de neere ting.

www.vincentdescotils.com

NR. 12018 FOTOGRAFI 79
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A < © Petrina Hicks, Serpentina II, 2015, courtesy THIS IS NO
FANTASY + dianne tanzer gallery

A © Lakin Ogunbanwo, Let it Be, série Are We Good Enou
2016, courtesy THIS IS NO FANTASY + dianne tanzer gallery

< © Elena Helfrecht, The Seeds of the past are blooming now,
2017, courtesy Luisa Catucci Gallery

> A © Sylvie Bonnot, Grande Mue Platine II, 2017, courtesy

Ségoleéne Brossette Galerie
> © Sylvie Bonnot, Mue Mini Torso, 2017, courtesy Ségoléne

Brossette Galerie
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< © Christophe Beauregard, It's Getting Dark, série It's Getting Dark, 2013, courtesy EXPOSED
A © Daisuke Takakura, Magic Hour_Série Monodramatic, 2016 - courtesy Tezukayama Gallery




FOTOCULT MAGAZIN
11 NOVEMBRE 2017

FOTOCULT MAGAZIN
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start to collect

FOTOCULT besuchte Paris um fotofever paris persénlich zu erleben Einige Eindriicke und

Impressionen hat Nagje Gusenbauer zusammengefasst

Die internationale Messe der zeitgendssischen Fotografie kehrt zum Carrousel cu Louvre fir

seine 6. Edition, zurlick mit 80 Galerien mit 150 jungen Kunstiern
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en Fotofever in

Die Verkaufszahlen und Kritiken bestatigte den Erfolg und beze
CARROUSEL DU LOUVRE,
zeltgendssischer Folografie gewicmet ist

, die der Sammlung

Wie Jedes Jahr entdecken Folofever Im November 2017 die Vielféhigkeit der

zeligenossis e unc bletet einen vielseigen Auswan|, sowehl flir jungen als

auch mit bestatgten Sammlern
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70% der loyalen Aussteller und 30% der neuen Galerien werden bei Fotofever Paris 2017

anwesend sein

60% sind auslandische Galerien mit neuen Landern vertreten vor allem Australien mit das is

rie, Turkei mit der Gama Gallery und Slowenien mit Photon

Gallery

Petrina Hicks www.petrinahicks.com / serpentina ii, ed von 4, 205
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Programm zur Forderung der

nmlung zeitgendssischer Fotografie Olive Santaoloria

shmen der Mission START TO COLLECT stellt fotofever

chiedene Initiativen auf cer Messe vor, um die
ingerheiten des zeitgendssischen Fotomarktes und der
miung zu entcdecken.

es Programm richtet sich sowohl an Amateure, die ihren
in Erwerp tatigen mochten, als auch an etablierte
mler, die andere Medien (Malerel, Zeichnung,
lauerei) allgemein schatzen.

COLLECTOR'S APARTMENT: Da das Sammein vor allem die Wahl ist, mit Werken zu leben,
présentiert dlese Ausstellungsfldche von 200m2 eine Auswahl von Werken im Rahmen eines

mdblierten Interieurs
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Neue Schauspieler der zeitgenodssischen Fotografie im Herzen der kiinstlerischen Linie von
fotofever paris 2017 fotofever verstérkt sein Engagement fir neue Akteure in der
zeitgendssischen Fotografie, insbesondere durch:

e Young, eine Auswahl von acht jungen Galerien in dem kihnen Programm, einschlieklich
ausgestellt, eine franzosische Galerie, die im Herbst von 2017 gedffnet wird und prasentiert

den Kiinstler Christophe Beauregard.

e okus : Sektion, die mehrere Projekte zu einem bestimmten Thema. fotofever paris 2017
widmet sich auch der Forderung der Fotografie in ihrer breitesten kinstlerischen

Dimension, indem sie allgemeine Kunstgalerien beherbergt wie Galerien, die auf Fotografie

+

spezialisiert sind.

,-\
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Aesthetica

Accessible Perspectives

Following the last year’s success, annual contemporary photography fair fotofever returns to the

Carrousel du Louvre, Paris, for its sixth edition. Featuring 150 emerging practitioners from 80
international galleries, the event continues to foreground new artists and foster a passion for collecting
through several initatives. For example, one secton of the fair is devoted to eight developing galleries,
including EXPOSED, France. Another area foregrounds exhibitors from East Asia, including AN INC, South
Korea, displaying the work of Noh Suntag, who documents life in divded Korea. Fotofever also offers
guided tours and a series of panel discussions with leading art market figures, providing new viewpoints.
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Notably, the fair’s iconic “collector’s apartment”, created in partnership between sceneographer Elizabeth
Leriche and furniture design brand Roche Bobois, returns this year. Doubled in size, the space creates a
dialogue between design and art, showing works as they would appear in a home interior. Offering a sense
of perspective, the venue encourages visitors to envisage themselves as collectors, embodying fotofever's
mission to inspire attendees to get involved in the ever-widening market. Further to this, the fair is also
working alongside trade fair Salon de la Photo, with an exhibition which runs concurrently, hosting
selected artworks priced under €1,000.

Contributors this year include French photographer Matthieu Venot (b. 1979), presented by Artistics, an
online art platform. Venot's abstracted compositions depict a utopian vision of the everyday. His geometric
close-ups cause architectural structures to take on new meanings as they become detached from the
whole. Using an unblemished blue sky as a backdrop, intercut by clean graphic lines and bright pastel
shades, his optimistic compositions evoke the idylilic lifestyle of Americana from the suburbs of Brittany. In
contrast, Romain Thiery (b. 1988) of Galerie 3032, Paris, captures a very different image of French
architecture. His interest in forgotten heritage has led him to discover a multitude of abandoned yet
majestic structures, littered with rubble and occupied only by nature. These absent spaces are renewed by

his lens, giving life to an otherwise dormant vision of the past.

Both artists have featured in previous issues of Aesthetica Magazine.

Matthieu Venot: www.aestheticamagazine.com, Romain Thiery: www.aestheticamagazine.com.
Fotofever runs 10-12 November. Find out more: www.fotofever.com.

Credits:
1. Matthieu Venot, Sans Titre |, Ground Loop, 2015. © Matthieu Venot.

Posted on 1 November 2017
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0 Invisibleink:the weird
world of tattoo removal - in
pictures

French artist Christophe Beauregard is fascinated by how we reveal ourselves
when we conceal ourselves. So he takes photographs of people having tattoos
removed and obscuring their faces

Star (Reclining), from the
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Polynesian, from Pentimento

Muse, from Pentimento
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Darkness, Pentimento

ced, but never
completely removed, by new
designs
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Untitied, from it's Getting Dark
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Untitled, from It's Getting Dark

Untitled, from It’s Getting Dark
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unk

Miyako Kumagai, date
nown

Photography

©» What do our possessions
say about us? - 1n pictures

Japanese artist Mami Kiyoshi has spent 15 years creating vivid portraits of people
surrounded by their belongings - from wine bottles and violins to the odd stray

pet
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Met-Mei and Shao Yu Dali
China, 2012

Kumi, Pans, 2016
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WALLPAPER
fotofever 17 NOVEMBRE 2016

paris 2016

Wallpaper*

Paris Photo takes us from French apartments to
the wilds of Africa

Elsewhere, the industry-focused Salon de la Photo saw 150 brands share the
latest in technological innovations, from cameras to printers and digital
imaging techniques. A number of practical workshops, classes and debates took
place alongside exhibitions from the likes of Jean Marquis and Raymond
Depardon.

Fotofever, now in its fifth year, hosted 75 French and international galleries,
gathering over 200 artists. More of an educational guide for fledgling art
collectors, Fotofever visitors can engage with galleries and works (most of
which are priced under €5,000). Many of the pieces were shown in an
apartment-style setting, a new initiative for the fair, to help visitors imagine

artworks in their own living spaces.

'Skogar #5084, by Boomoon, 2015. Courtesy of Flowers Gallery
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Photography

O Enter the void: Klaartje
Lambrechts' surreal fever
dreams - in pictures

Belgian photographer Klaartje Lambrechts invites us into a world of beauty,
violence and decay, full of stories that remain tantalisingly out of reach

Portrait #4, from Aeternae,

2016

With her eerily surrealist portraits,
Belgian photographer Klaartje
Lambrechts gives a high-definition

look into another world.

Lambrechts' work is on show at the
fotofever photography fair, at
Carrousel du Louvre, Paris, 11-13
November

Photograph: Klaartje Lambrechts
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The Last Journey, from The
Silence Is Here Again Tonight,
2015

For her series The Silence |s Here
Again Tonight, Lambrechts didn't
describe her process or meanings
leaving viewers free to interpret its
elliptical near-narrative

fl)l )P

reen Mask, from The Silence
Is Here Again Tonight

Odd figures crop up in deadpan
Lynchian scenes, defying easy
explanations

f) w)(®
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Hotel #1, from The Silence Is
Here Again Tonight

n one pair of !TS(;QS a woman
reverts to youth while her partner

stays the same age

fliw) (P

Hotel 2, from The Silence Is
Here Again Tonight

s he sorme immortal human,
remembering their youth together?
Lambrechts givas nothing away

f)iw)(®

Nathan. from The Silence Is
Here Again Tonight

As well as personal work like this,
Lambrachts works with various
editorial clients, such as Marie
Claire and the Belgian titles De
Standaard and De Morgen

fl )P
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Laurence, from The Silence Is
Here Again Tonight

Another series, for Jute magazine,
saw her collaborate with designer
Marijke Boye, imagining the
dreamlike garden from the
children's tale The Nightingale and
the Secret of His Voice

f)lw)(P

Broken Face, from ReWound,
2014

In her series ReWound, alabaster-
skinned models remain poised,
despite some strange injuries

f)lw)(P
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Spine, from ReWound

‘The images recall moments when
life jolted and faltered,’ reads the
description on Lambrechts' website.
‘Revealed memories raise
discomfiting questions: are we the
balance of our injuries and
successes? Or, more intimately: am |
my injuries?’

f)(w)(®P

Hands, from ReWound

‘The isolated, sculptural figures are
pure. Every detail is considered and
purposefully styled. Nothing is left
to chance. As if in looking back
there's still a need to control the
past’

f)lw)lP
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In Lambrech 016 serias
Aetermnae, models are draped in
flowers and plantlife

fi(wi(®

Frozen Flower, from Aeternae

Lambrechts describ asa
confrontation of eternity and the
tension between eternity and how
everything living must die

f)(w)(®
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#1, from Aeternae
Lambrechts has been a finalist in
the Sony Woild awards, the

Renaissance photography prize and
mare

Portrait #2, from Aeternae

She also d l for fashion

yrands such as Fred & Ginger an
Magdalena, and new work crops up
on her regularly updated Instagram
account
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FOTOFEVER: THE NEWWORLD OF PHOTOGRAPHY

Fotofever Paris is a friendly kind of art fair. It welcomes newcomers, whether or not their pockets

are deep, and favours fresh faced talent. Ahead of the fair's fifth edition, held under the majestic roof of
the Carrousel du Louvre, Millie Walton speaks to the founder and director, Cécile Schall about the
emotional impact of artwork, how digital apps have affected photography and the next generation of
collectors.

Millie Walton: What inspired you to start fotefever?

Cécile Schall: My passion for protography is something that's always been with me, fed by
my family’s attachment to this art form for many generations. 1 founded forofever 5 years
ago, driven by the feeling | had when | purchased my first ever artwork B years ago; the
emotion ook over me and [ knew 1 had o have that work, [ found a way, through
instalments, so that I could have it in my home and enjoy it every day. | now want to show
other art lovers, that it’s possible to become a collector and also demonstrate why it is
important to collect, which will support artists and to zllow great artistic creation to
continue.

MW: How do you compete against mare established and larger arr fairs?
CS: fotofever stands out from the other fairs firstly because it is the only one focused on
encouraging and guiding new collectors. Qur program "start 1o collect” has been created

specifically to offer new collectors a selection of quality artworks within a price range

) Cécile Schall Image by Paola Gugou
attainahle for new collectors | less than 5,000 Euros). 1t will also offer more established
collectors some guidelines and the basic principles about collecting photography, so that

they can ‘safely’ let their heart &l for an artwork and purchase it

Tamslars Moo A Catamet Tooth Fileg” Costacey Baunchs Stadin
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1 see photography as the most appropriate medium to begin buying and collecting contemporary art. It’s the most accessible aesthetically
and financially. Today, however, unfortunately we see that most people who have the financial means to collect, hesitate to take that first

step, Often this is because the art world is intimidating to novices.

Fotofever is the perfect hunting ground for confirmed collectors who seek to discover the artists of tomorrow - our independence allows
us to present galleries with a bold program. Highlights of this year’s fair include the new zig-zag scenography, The Collector’s Apartment

and organised discussions between artists, collectors and gallerists.

I

‘Burning Man' 2012 by Eric Bouvet, Coustesy Galesie Hegoa

MW: What advice would you give to someone looking to start a collection?
CS: To start a collection, you first have to realise that you don't need to be wealthy or an art expert to buy your first piece of art. There is

no set age to begin a collection, nor one to stop.

As a starting point, look for a theme that speaks to you, that is close to your heart, a passion. The theme is sometimes unconscious and

may reveal itself to you well after the purchase of the first work...

Go to a gallery that you feel comfortable with, one where you imagine trust can be established. Perhaps that represents an artist who

you're already aware of.

Read next: In conversation with Frieze art [2ir's co-founder, Matthew Slotover

Follow your heart and wait for the right moment. When you come across a good work, you'll know. It will be like a light bulb has been

switched on inside your head.

Despite this wave of emotion, keep your feet on the ground and start "small” when it comes to price and do not hesitate to ask the gallery

if you can pay in monthly instalments as many are open to this.
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Hugh Amold. 'Series Agua Nacida', Courtesy Hilton Asmus Fato

MW:How do you think the art market has changed in recent years?
CS: The art market has evolved a great deal over the last decade, especially with the development of online galleries, or physical galleries
that sell online. This has broken down a lot of galleries and encouraged more transparency with pricing, something that we agree with at

fotofever is displaying the price as one of the exhibitor requirements.

MW: Are there any particular themes or trends that you can see emerging in photography?

CS: Each year fotofever gives birth to new collectors thanks to an eclectic selection of several hundred works presented by galleries from
around the world. If it were not for these galleries and their expanding horizons, then this would not be able to happen. As a forward
looking photography art fair we are open to all new types of photography and its artists. Technology is moving fast and many of the

galleries at fotofever mirror this, whether it's the discovery of artists on Instagram or tricky aerial photography.

Antoine Rose. ‘Spiagge Blanche Study 2 Serie Tuscany 20157 Courtesy Xin Azt Galerie
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EXPLORING THE HUMAN CONDITION - ARTISTICS AT FOTOFEVER
PARIS

Art Exhibiions, Photographys Angié Kordic

SHARE

For three years now, Artistics has been operating as an online contermporary art gallery par excellence. Dedicated to the support
and promation of tafents, they are now representing some thirty artists from different artistic spheres, including drawing. painting,
sculpture and photography. A fine selection of photographs will soon be exhibited at the Fotofever photography fair in Paris, culled
from a portfalio of over 1000 works and created by three distinguished intemational phatographers, This will be a great opportunity
for young collectors to discover the work of creative [ndividuals who portray different topics through a variety of styles ard
approaches to the medium

Gina Sonen - Klinik (Emergence series), 2014

Hospitals, factories, orphanages, schools, military installations, churches, asylums, all abandoned and left in the hands of
inevitable decay. These are the favorite topics of Gina Soden, a young British photographer who has been traveling Ev
exploring deserted urban grounds. Her images capture nostalgia, a spirit that has not been lost along with the people who
inhabited these structures, a past that was turned to a presence in ruins. With her sharp eye, Gina Soden studies the cor
emphasizing the fact these places were once of importance to the human kind, and she immortalizes their significance thi
photographs, giving them a chance for eternal life.
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Nine Minutes with Cécile Schall, founder fotofever 2016

November 1, 2016
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The fifth edition of the cutting-edge photography fair fotofever will take place at the Carrousel du Louvre in Paris
from the 11th - 13th November.

With over 75 different galleries coming from all around the world, most notably Europe and Japan, there will be
nearly 90 artists exhibiting exciting and highly-contemporary works.

‘Les Themes' by Muriel Bordier and ‘Burning Man’ by Eric Bouvet are just a couple of exciting photographic series
that will be on display. Klaartje Lambrechts is also another great photographer that will feature this year at the fair.

Primarily fotofever paris 2016 is a fair with an educational mission through improved access to the diversity of
contemporary photography, focusing on both newcomers and confirmed collectors. Their predominant focus is to
encourage and educate young people on how to start collecting their own contemporary photographic works.

After Nyne's Editor Claire Meadows spent Nine Minutes with
founder Cécile Schall ahead of the opening.

CM: Cécile, tell us about the guiding philosophy behind fotofever
2016

CS: I've always had a passion for photography, fed by my
family’s history for many generations. 8 years ago, [ bought
my first photography artwork... it brought out so much
emotion in me, I'll never forget the day [ saw it for the first
time. Now living with it makes me feel good every day !

1 founded fotofever to propagate the emotion I felt that day
among all art lovers, and convince them that they can, too,
start purchasing art.

1 see contemporary photography as the most appropriate
medium to begin buying and collecting art, as it is the most
accessible aesthetically and finandally.

fotofever stands out from the other fairs notably because it is
the only one focused on encouraging and guiding new
collectors. Qur program “start to collect’ has been created
specifically to offer new collectors a selection of quality
artworks within an adequate price range (< 5 000€), as well as stories from more established collectors and
the main rules about collecting photography, so that they can ‘safely’ let their heart fall for an artwork... and
purchase it.

CM: In your opinion, how important are collectors to the work of rising creatives?



AFTERNYNE
fOtOfpean,\Slgg' 1ER NOVEMBRE 2016

AFTERNYNE

THE ART LOVER'S MAGAZINE

CS: As well as being an act of pleasure, collecting is a strong act of support for the contemporary artistic
creation. Indeed, as Alain Servais, an established Belgian collector, likes to say: "the artist and the collector are
the two faces of the same coin” — without collectors, living artists could not produce.

Buying a work puts in place a transaction that marks the moment that it is no longer the property of the
artist, but that of the collector. This transaction enables the artist to buy their materials, pay for their studio,
live as an artist, all that lays behind creating an artwork and the continuation of their profession.

CM: What makes fotofever different to any other art fair?

CS: fotofever is also the perfect hunting ground for confirmed
collectors, wishing to discover tomorrow’s talents. Indeed,
being an independent fair we proposes a bold programme,
with 75 international and french galleries presenting over 200
emerging artists from all over the world.

CM: What are your own personal highlights of the fair?

CS: My own personal highlights for this year's fair are difficult
to pin down as the fotofever team have worked so hard on
sourcing the most promising galleries.

However, we are particularly excited about seeing Sandro
Giordano’s work, presented by our most loyal exhibitor, Art22
gallery. The artist was actually discovered on Instagram. There
is something very captivating about his work, on the surface it
makes you smile, laugh even, whilst underneath there is
perhaps a universal anti-materialist message with a darker
undertone.

We are also delighted to welcome Galerie Thierry Bigaignon, whose doors opened in Paris a year ago. [t will
present a solo show by Catherine Balet, who pays a vibrant homage to the great masters of photography by
revisiting some of the most iconic images throughout history.

We are also delighted to welcome Galerie Thierry Bigaignon, whose doors opened in Paris a year ago. It will
present a solo show by Catherine Balet, who pays a vibrant homage to the great masters of photography by
revisiting some of the most iconic images throughout history.

CM: What are your ambitions for the fotofever brand?

CS: Now in our 5th edition, my ambition is that fotofever keeps growing not only in size but also becoming a
household name for those wanting to purchase contemporary photography.

The future of fotofever goes well beyond the fair, it is a brand that lives all year to promote collecting among
all art lovers: through a new event that will launch in April 2017 in Paris ; an online magazine giving voice to
collectors, gallerists and artists ; and the fotofever club, a programme of rendez-vous where all fotofever
collectors, confirmed and novices, are invited to share their experience and make new discoveries.

11 - 13 NOV 2016 I Carrousel du Louvre, Paris | www .fotofeverartfair.com

HEADER IMAGE: @ Eric Bouvet, Burning Man, 2002, Courtesy Galerie Hegoa.jpg
IMAGE OF CECILE SCHALL: © Paola Guigou

FINAL IMAGE: © Klaartje Lambrechts, Laurence - The Silence Is Here Again, 2012, Artelli Gallery.jpg
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The fotofever
Focus

The fourth generation in a family of
professional photographers, Cécile Schall
was born directly into a world with artistic
expression at its heart. Yet, somewhat
surprisingly, she would spend 20 years
exploring a world of work that was far
removed from her artistic heritage, as she
pursued business-focused roles in
marketing and communications roles for
large organisations.

Until, that is, she shifted her focus from
promoting products to promoting people,
and found herself leaving her ‘regular’ job
behind, in favour of career that was
centred around artistry and, specifically,
photography.

That was 10 years ago. Now, Schall is the
founder and curator of one of the most
progressive arts fairs in the world.

This year marks Schall’s fifth annual
fotofever, a festival comprising 75
international and French galleries all filled
with diverse, contemporary photography
from the hottest emerging talent.
Designed to engage both confirmed
collectors and arts market newcomers
alike, this year's edition will take place in
Paris at the foot of the world's most
visited museum.

In a new twist, fotofever breaks down the
barriers of traditional closed-booth gallery
visits, with original walled sceneography
offering a route along zig-zag paths for a
more fluid and interactive viewer
experience.

Alongside a reinvented space, fotofever
2016 introduces Focus — a dedicated
section exhibiting the workings of four
upcoming artists in their debut solo
shows.

We caught up with Schall about the
evolution of the fair and the standouts
expected for this year's showcase.
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fluoro. Tell us about the starting point for
fotofever.

CS. Photography has always been in my
blood and after quitting my last “regular”
job to work as a freelancer, | started to
work on my grandfather’s estate,
organising exhibitions. Then, | was hired
to launch the Affordable Art Fair in Paris
and Brussels and actually that’s how |
learnt how to organise a fair of that scale.

After three years of the Affordable Art
Fair, photography had become such a
huge success and | had become so fond
of it that my ambition became about
launching my own fair, my own brand,
and that's how | launched the first edition
of fotofever five years ago.

f. How have the general public, young and
old collectors, taken to the falr?

C8. | think that, because photography is
the youngest medium, it's more
accessible, it's more contemporary, which
makes it easier to get new and young
collectors into the arts market and
encourage them to start their collections.

The other idea was to present only living
artists. Most of the artists who are
presenting at fotofever are emerging
artists, so their works are still at
reasonable prices and they appeal to
confirmed collectors too, because they
are always looking for the new star, the
new talent.

1. You have very strict selection criteria.
What do you look for when you're,
selecting the people to take part in each
edition?

CS. For me, what is very important is to

show the diversity of photography for
non-collectors.

Some people maybe don't understand
what photography is, because everybody
can say that he is a photographer, you
know, with his smartphone. But, for me,
what is very important is to show that
photography is an art, and what you can
buy is art - it's an object, not an image.

And when you are in front of that object,
for example in a museum, you feel the
emotion that you would just never be able
to get through a smartphone or through
television. You can see a nice image, but
when you meet the object, it's another
story.

{. Do you think that technology has

worked In a positive way for photography
or a negative, or neutral?

CS8. Photography is still less than 200
years old and even though it's still quite
young, it's undergone so many
revolutions.

For example, 50 years ago, artists had to
use real collage and now they can just do
it with Photoshop, which has led to new
questions around photography. People
want to know if it's real or not, done with
Photoshop or not. They want to know
more about how it's made.

| think it's crucial to also show people
that, even if the process is not ‘real’, for
example if the artist has used Photoshop,
what is important is not the tool, but it's
the spirit, it's the idea.
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. Who are the standout photographers or
artists that are taking part in the 2016 fair?

CS. The four artists we are exhibiting in
the Focus section are who we really want
to promote and make sure that people
are going to see.

The first one is Edouard Taufenbach -
he’s very, very young. | think he's like 24,
25 - so we're really the first fair to show
him.

1 will always remember the day | first saw
his artwork. It was in his representative’s
gallery who wasn't ever planning on
showing Taufenbach at the fair - he just
wanted my opinion on the artist - but |
was just amazed by his work.

What is very important about
Taufenbach’s work, is that, whilst it's very
new, he's actually using old photography
to show that existing work can also be a
starting point for new ideas. So he's using
a mix of cinema, photography, painting,
collage, and each piece is completely
unique.

{. So who are the other artists involved in
‘Focus’ and why did you choose them to
get invoived?

C8. One artist is Muriel Bordier, who |
discovered about four years ago when

she was exhibiting in a gallery.

What | like about Bordier's work is that
it's very funny, it's very anecdotal - she
uses humor and spirit to show how
society really is. Photography is part of
the creation process, so she actually
takes a great many photos, but then uses
tools like Photoshop to manipulate them
and create a new world.

The third one - Antooine Rose - is a
veteran and a ‘real’ photographer. He
actually first exhibited at fotofever
Brussels four years ago and, since then,
he's started to shoot sports - kite-surfing
specifically.

When you are a ‘real’ photographer, its
always important to have your own
expression and he discovered that when
he was taking photography in a
helicopter - when you look at the world in
a perfectly vertical way - it gives you
another way of seeing the world which is
quite unusual.

f. And the final artist?

CS8. Actually, it's still in discussion. | want
to go with the idea of repetition and
series and there's an artist we might
show who fits within this, who uses his
face to do a kind of autoportrait that
combines old photography and new
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technology.

Technology and limitiess creative
ambition are contributing to the changing
face of photography in equal measure,
with fotofever offering a welcome platform
from which audiences, both established
and emerging, can access these new
worlds of which Schall speaks; to buy, to
sell, to share in, art which is so future
forward.

fotofever is taking place from Friday 11 to
Sunday 13 November 2016 at The
Carrousel du Louvre, Paris.

www.fotofeverartfair.com

> Launch gallery
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5k8k Gallery

Yu Pu Pin - featured artist

Founded in 2015 in China this photo
gallery is comprised of a group of
photographers who have built a high
definition service platform.

Yu Pu Pin is a professional photographer
who lives in Taipei, Taiwan.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article

6x7 Leica Gallery
Tomasz Wysocki
featured artist

The 6x7 Gallery was founded by Anna &
Rafal Lochowski in 2009 in Warsaw. The
gallery exhibits mostly Polish art based
around various subjects and techniques
using video, painting, design and
photography.

Wysocki specializes in staged photography
where his perfect compositional pictures
are realized from his imagination.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article

Artistica
Gina Soden -featured artist

Artistica is a Paris based online art
gallery with a focus on emerging and
mid-career European contemporary
artists working across all mediums.

Gina Soden is an English photographer
who has a fascination for ruins. Soden
explores and finds unusual sites around
Europe: Hospitals, asylums, schools, coal
mines and abandoned churches.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article
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Courcelles art contemporain
Maelle de Coux - featured artist

Courcelles Art Contemporian attempts to
move away from the world of cliches and
celebrate a diverse range of emerging
and established artists.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

i Click on this icon in the top right
of your screen to read full article

Galerie Annie Gabrielles
Muriel Bordier - featured artist

Galerie Annie Gabrielles opened in 2011
and is located in Montpellier. The gallery
exhibits artistic photography and multi-
disciplinary creations.

Muriel Border's series Les Thermes explores
the universe of the swimming pool by creating
images based around swimming and diving .
In multyplying a cast of 'lilliputian’ characters
lost in monumental sets, she transforms the
relationship between man and surrounds.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article

Galerie STP
Francois Delebecque
featured artist

Galerie STP was founded in Greifswald
in 2011 and specializes in East European
art with a focus on photography.

Delebecque is a French photographer

with a diverse range of genres. This image
is from his aesthetic nude B&W series which
has a subtle humerous undertone.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article
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In the Gallery
Jacob Gils - featured artist

In the Gallery is a gallery for contemporary
art in the centre of Copenhagen, Denmark.
The Gallery is a centre for innovative art,
talks, writer's readings and interactions
between artists and audiences.

Jacob Gils series Movement is a style that
resembles impressionistic paintings. Gils
has mastered the technical art of multiple $ ‘
exposures and composition to create a
memorable style.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article

Galerie STP
Francois Delebecque
featured artist

Galerie STP was founded in Greifswald
in 2011 and specializes in East European
art with a focus on photography.

Delebecque is a French photographer

with a diverse range of genres. This image
is from his aesthetic nude B&W series which
has a subtle humerous undertone.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article

La Micro Galerie
Solene Ballesta - featured artist

La Micro Gallerie lives up to its name by
being the smallest gallery in Paris. A place
of exchange and reflection on art hosting
all media types.

The overall concept of encouraging creative
attitude rests on examining the artists and
their philosophy.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

i Click on this icon in the top right
of your screen to read full article
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Macadam Gallery
Thomas Devaux
featured artist

The gallery is based in Brussels and
welcomes artists and visitors to confront
and share ideas. More than just a gallery;
it promotes workshops, lectures and
meetings to discuss artistic practices.

Thomas Devaux explores portraits with
a future re-composition in his ‘Attrition’
series, The finely tuned technical process
results in a sensual and unique image.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
= of your screen to read full article

Xin Art Gallery
Antoine Rose - featured artist

The gallery, as the name implies, started
in China at an art fair in 2007 . It is now
located in Ars-en-Re, France. The art
exhibited is used to connect and educate
via workshops to disadvantaged children
and prisoners in jails.

Antoine Rose is Belgium and transforms

aerial landscapes into abstract paintings.
He does this by removing the doors from
a helicopter and taking shots at 300 feet
above his subjects.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Fotofever - Start to collect
image by Tomasz Wysocki
6x7 Leica Gallery

=Y Click on this icon in the top right
of your screen to read full article

Fotofever is the perfect place to discover

emerging talent. The start to collect program

offers a selection of photography artworks

to help guide new and/or young collectors

in their first steps to acquiring innovative
imagery.

November 11th to 13th 2016 Fotofever
holds the 5th edition at The Carousel du
Louvre in Paris. Seventy five international
and French galleries will exhibit original
photographic works.

Click on this icon in the top right
of your screen to read full article
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Galerie Templon: Chiharu Shiota

TLmag 32 Extended: Contemporary Applied

This summer, Galerie Templon will be filled with the spectacular woven work of Japanese artist Chiharu Shiota. Two in-situ installations and a
series of new sculptures explore the “Inner Universe” that some may see as the mind, others as consciousness, and which transcends the
body, connecting beings to each other.

Text by Mechteld Jungerius

This summer, Galerie Templon will be filled with the spectacular woven work of Japanese artist Chiharu Shiota. Two in-situ
installations and a series of new sculptures explore the “Inner Universe” that some may see as the mind, others as
consciousness, and which transcends the body, connecting beings to each other.

Famous for her monumental site-specific installations and skilful weaving of thread that spreads through space,
Japanese artist Chiharu Shiota has spent years questioning the notion of surface and the traditional boundaries of
painting. With Inner Universe, she invites us on a poetic journey examining the secret ties between the finiteness of
existence and eternity.

Inner Universe opens with a series of her signature sculptures of red, white and black threads. The mysterious boxes
deconstruct our conception of the body: levitating clothes, anatomy books, personal belongings. As if crystallized in
these tight weavings, they bear witness to everyday life while raising universal, metaphysical questions. As the artist
explains: “the thread separates us from this physical presence within the object, but at the same time, this structure
allows me to create a new space. Piling up layer after layer of cut, tangled and knotted thread creates the entirety of
the universe bound to this frame.”
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This palpable detachment from earthly life is countered by a new set of sculptures made of imperishable materials.
Blown-glass Cells suggest almost abstract forms of cells and organs bursting with life, while the In the Hand bronzes,
moulds of her own hands, seem to bring the material alive. On the walls, her woven Skin canvases cover the space with
skin that is both microscopic and cosmic.

The highlight of the exhibition comes in the form of a fabulous installation of sheets of paper spiralling up to the top of
the glass roof. Akin to a whirlwind of vital energy, the work presents death as a stage in the cycle of life, the accession to
a larger dimension. In the eye of the vortex, bronze sculptures representing parts of the artist’s and her family’s bodies
are placed on the floor and connected by interlacing threads. *| want to scatter pieces of my body on the ground; my
absence is thus embodied, and each of these parts evokes much more than my entire body could ever do.” By giving
visible form to the “red lines invisible to the human eye”, Chiharu Shiota thus seeks to give us a glimpse of the complex
relationships between beings and the potentially eternal interdependence of consciousnesses.

Born in Osaka, Japan, in 1972, Chiharu Shiota has been living and working in Berlin since 1999. After a degree in painting
at Seika university in Kyoto, Chiharu Shiota turned to performance and pursued her artistic studies in Berlin. Chiharu
Shiota is an internationally renowned artist whose work has been exhibited for twenty years. She represented Japan at
the 2015 Venice Biennale. Her work has been the subject of numerous museum solo exhibitions including: in 2017,
Infinity Lines, SCAD Museum of Art, Savannah, Georgia (USA), Under the Skin, Kunsthalle Rostock, Rostock (Germany) and
Direction, KODE-Art Museums of Bergen, Bergen (Norway); in 2018, The Butterfly Dream, Museum of Kyoto (Japan), The
Distance, Gothenburg Museum of Art, Gothenburg (Sweden), Embodied, Art Gallery of South Australia, Adelaide
(Australia) and Where are we going?, Le Bon Marché, Paris (France), and in 2019, Beyond Memory, Gropius Bau, Berlin
(Germany) and The Soul Trembles, Mori Art Museum, Tokyo (Japan).

From 29 April to 20 September 2020, her work is being exhibited at the group show Push The Limits, Fondazione Merz,
Turin (Italy). Current exhibitions include The Dark Side - Chi ha paura del buio?, Musja, Rome, Italy (until 28th June) and
Counting Memories, Silesian Museum, Katowice (Poland) (until 4 October 2020). The artist’s work is also the subject of a
travelling retrospective: at the Queensland Art Gallery, Gallery of Modern Art in Australia (27 June - 5 October 2020) and
the Museum of Modern and Contemporary Art in Nusantara (Museum MACAN) in Indonesia (21 November 2020 - 21
February 2021).

Cover: Chiharu SHIOTA, Out of my body, 2020, 7 piéces de cuir de vachette et de chévre / 7 pieces of cowhide leather,
goat leather xxx

Chihary SHIOTA Cel,

2020, Techrique mixta / maed
meda20x30x23em 77/8x 7
3/ex%in
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Checking In: Norbert Bisky’s Painling
Daily and Presenting “Desmadre
Berlin”

By Eliza Jordan

The Berlin-based artist Norbert Bisky is confined like the rest of us. Just steps away from his

apartment, though, is his studio— his solace, his happy place. Inside, Bisky paints daily to keep @
sense of balance in his life. And outside, the empty streets of Berlin offer unannounced details he
once overlooked but is appreciating now.
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On May 11, Galerie Templon re-opened in Paris, allowing supporters back in for a closer look at

some of its exhibitions—including Bisky's. On view through May 23 is the artist’s latest show entitled
“Desmadre Berlin,” digging deep into a world of hedonism and anarchy. Still found on the German

capital’s walls today, traces of this period are still ever-present, and in this exhibition, Bisky shows
that.

Taking o look back to Germany during the 1920s, specifically during the Weimar Republic, Bisky
combined his personal trauma and obsession over the uncertainty of today. The juxtaposition is a
dual-faceted world we see in every joyful, gloomy, and all-around apocalyptic illusion in Bisky’s

work.

Whitewall spoke with Bisky to hear how he's staying inspired in Berlin, what he's been reading and

watching, and what he's gearing up to present next.
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WW: How are you doing during this time of confinement?

NORBERT BISKY: | am doing okay. Luckily, my studio is just around the corner from my apartment.
So, | go there every day and work.

WW: What are you listening to, reading, watching?

NB: My favorite albums ot the moment are “Reminiscence” by Jonas Saalbach ond “Kiwanuka” by
by Michael Kiwanuka. | read books by Ocean Vuong and watched Hunters with Al Pacino.

WW: What are you cooking?

NB: | don’t cook at all; | just eat bread and fresh stuff from the supermarket. | do miss the Thai

restaurant in the neighborhood a lot!

WW: How are you staying connected?

NB: Through my phone, like everybody, | guess. Love the life stories and talks with artists on

Instagram provided by various galleries...

WW: How are you staying creative?

NB: What is creativity? It is about painfing every day, keeping my eyes open and staying sensitive

to my surroundings. It helps to turn off the news for a few hours.

The empty streets of Berlin look sad and strange these days, but it is o chance to discover details of
the city that | would look past otherwise.

WW: Are you able to make work at this time?

NB: | need to work to be a relaxed and confident person. So, | paint. Otherwise | would totally get
out of balance these days. When the shutdown is over, | want to have some new paintings finished.

Right now, | am preparing my next show for Tokyo, hopefully it will happen in time.

WW: Where are you finding hope or inspiration?

NB: All our ancestors had to cope with much tougher circumstances. My grandparents survived fwo
wars. So, let’s be brave and face the situation. There will be another summer. Definitely.
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Daniel Templon:

“T’emozione estetica
e radicata in un confronto
fisico con 'arte”

Tour virtuali e nuovi contributi video permettono alle gallerie di sopravvivere du-
rante il lockdown: la pandemia costituisce una nuova sfida da affrontare con la
consapevolezza che la vita artistica ¢ solo rimandata

11 mondo dell’arte & grande, convulso e costoso, fatto
di mega gallerie e nomi di artisti quotati. Il pericolo
é che la pandemia accentui il divario tra grandi e
picoole realta, queste non hanno le risorse finanzia-
re sufficienti per poter andare avanti, aspettando
che tutto finisca. A questo schianto, le gallerie di
tutto il mondo hanno attuato proposte e iniziative
volte 8 mantensre vivo I'Interesse di clienti e visi-
tatori. La corsa al digitale & cosl la nuova frontiera
delfarte, un'opportunita reale per attirare un nuovo
pubblico. Una strada gia intrapresa dal lusso e dalla
mada, che da alcuni anni propongono sfilate online
e gestiscono Pattivita di ecommerce. Il sistema delle
gallerie & pronto a tutto questo? Ha gli strumenti
e la mentalita giusta per cambiare il proprio busi-
ness? "Le mostre online e le visite virtuali sono ovma-
mente preziose, ma rimangono quello che sono: un
semplice strumento di comunicazione” afferma Da-
niel Templon, proprietario della galleria che prende
il suo nome, che dal 1966 ha visto cambiare e adat-
tarsi il mondo dell'arte, superando ben tre profonde
crisi economiche ed esponendo opere di noti artisti
internazionali. Limpessibilita di viaggiare portera
molte gallerie come la sua, a rivedere i propri pro-
getti globali in una direzione locale, riscoprendo cosi
la comunita di appartenenza come una risorsa per
presentare nuovi modi di sentire Farte.

Daniel Templon, all'epoca del coronavirus, la
sua galleria aveva tre diverse mostre. Come
ha adattato il programma all'emergenza?
“Abbiamo dovuto chiudere al pubblico i nostri spazi
espositivi, ma la galleria funziona ancora, grazie a
tutti coloro che lavorano da casa, sia a Parigi che a
Bruxelles.
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Per superare I'inaspettata chinsura delle nostre mo-
stre, abbiamo lanciato una visita virtuale. I visita-
tori possono sperimentare le nostre attuali mostre
di Norbert Bisky, Billie Zangewa e Jim Dine in un
ambients diverso con immagini di alia qualita, ve-
dute dello spazio e contributi video. Abbiamo dovuto
madificare un po' il nostro programma. Prolunghe-
remo la nostra mostra attuale di akune settimane
e apriremo le nuove esposizioni alla fine di maggio,
si spera il 28 maggio per Will Cotton a Bruxelles e il
30 maggio per Chiharu Shiota a Parigi”™.

Quali sono i vantaggi e le problematiche del
passaggio online?

“Con l'attuale blocco, tutti stanno cercando di tro-
vare soluzioni sul web. Le mostre online e le visite
virtuali sono ovviamente preziose, ma rimangono
quello che sono: un semplice strumento di comuni-
cazione. Ci hanno permesso di mantenere un forte
dialogo con i nostri clienti. Possiamo continuare a
promuovere i nostri artisti e persino chindere alcune
vendite. Tuttavia, secondo me, questi “eventi™ online
non pessono sostituire il piacere di visitare una mo-
stra o passegriare per una fiera d'arte. Lemozione
estetica @ radicata in un confronto fisico con Parte
stesea. Questa é esattamente 1a forza trainante die-
tro il collezionismo d'arte. 1 collezionisti scelgono i
pezzi, perché vivono con loro. Vogliono un legame
intimo e quotidiano con 'arte che li circonda™

Qual & I'impatto maggiore del virus sulla sua
attivita?

“In tali condizioni senza precedenti, tutti sono in so-
speso. Avevamo programmato grandi progetti per la
primavers, la magpior parte di essi @ ora in attesa,
Penodice tnliano sanan

Il vista del galleristae
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ma non siamo troppo preoccupati. La maggior par-
te delle esibizioni o delle fiere saranno posticipati
a data da destinarsi. U'attuale crisi sanitania & cosi
inaspettata e imprevedibile che dobbiamo accettare
di essere umili, adattarci e vivere un giorno alla vol-
ta. La mia galleria & sopravvissuta a diverse crisi:
la crisi petrolifera del 1974, la guerra del Golfo del
1990, I'11 settembre, 1a crisi dei subprime del 2008.
Lunghe o brevi, avevano tutte una fine. Anche que-
sta crisi avra fine".

Secondo lei, in che modo il Covid- 19 ha modi-
ficato il sistema delle gallerie?

“Dobbiamo aspettare fino alla fine della quarantena
per vedere il vero impatto. Come passiamo convinee-
re collezionisti e visitatori a tornare nei nostri spazi,
con fiducia e in condizioni sicure? Come possiamo
riorganizzare il nostro programma ora che & stato
completamente cambiato? Come possiamo creare
emozione & desiderio per Farte, quando Fintera eco-
nomia pud entrare in recessione?".

Dopo la pandemia, quale sfida dovra affronta-
re il sistema dell'arte?
“Il presidente francese ha annunciato la fine delli-
solamento per I'11 maggio, ma i confini delfUnio-
ne europea rimarranno chiusi per quakhe tempo.
Chissa per quanto. I1 mercato dell'arte & uno dei pitt
globalizzati. Lavoriamo con artisti provenienti da
Cina, India, Africa, Americhe. Anche la nostra base
di clienti & piuttosto internazionale. Se per alcuni
mesi, 1 viagri da un passe all'altro saranno impe-
diti, le gallerie dovranno riadattare il loro modello.
Potremmo dover concentrarci maggiormente sulle
nostre scene Jocali”.

Suvia Marmva

Galerie Tempion & uno dei riferimenti nell arte contemparanes
in Fanda. Rappesenta un groppo & artisti intemanonak. Il
programma promuove un didiogo U2 generazioni: artisti affermati,
artish internazional di mezza amera ed espenienze di anisti pi
giowani. La galleria formisce anche competenge curatonii e assstenza
nela realizzazone & mostre da parte del suok artisti in musel o mostre
internazional. Molti dei swoi artisti hanno partecipato 3 mestre
internzzionai come 12 Biennale & Verena, Documenta, 2 Benndle &
Whitney, ecc.

Galerie Templon @ coinwolta nella produrione ded suoi artisti ed @
impegnata in una forke poftica editoriake com l3 pubblicazone d
cataloghi di mastre. Ha tee spaa: due spazi espasitivi 3 Pangi (30 rue
Beaubourg e 28 nee du Grenier Saint-Larare) ¢ wno 2 Bruxelles, in
Belgio. L2 galleria partedipa a fiese darte in butto § mondo, tra cus Fac
dal 1974 e Art Basel dal 1978. Per info ¢ video sulle mastre e gfi artisti:
hitpsswwactemplon.com/
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Jan Braet kijkt naar kunst en het leven, in bloei en verval, zoals de rozen.
Deze week de expo Jim Dine/ The Classic Prints in Galerie Templon, Brussel.

L.A. EYE WORKS Harten, besmeurd en doorkerfd, maar pompend en levenskrachtig. © FOTO
ISABELLE ARTHUIS. COURTESY BY TEMPLON.
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De alleroudsten onder ons herinneren zich nog hoe hij in zijn met verfspatten
bekletste kiel de scene beklom, verkleed als De Lachende Werkman. Voorzien van
een pot verf en een borstel beschilderde hij een doek met de woorden: 'lk ben dol
op wat ik doe.' Alsnog deed hij het volgende: hij dronk van de verf of wat daarvoor
moest doorgaan, goot de rest over zijn hoofd en nam een duik in de coulissen. Het
jaar was 1960 en de 25-jarige Jim Dine uit Cincinnati vertoonde zich aan de spits
van het artistieke gebeuren in New York, met happenings en performances en
weldra popart.

De rest van zijn leven - hij is nu 85 - putte hij zich in interviews uit om het imago
van wildeman en vooral popartkunstenaar af te schudden. Zonder veel succes,
maar ook zonder erg: hij had er tenslotte zijn faam aan te danken. En hoe dan ook
maakte hij deel uit van een beweging die de beeldende kunst opfriste met
onderwerpen en motieven die de voorgaande generaties nog als banaal afdeden.
In zijn geval waren dat werktuigen van de timmerman, afbeeldingen van Pinokkio,
goedkope imitaties van de Venus van Milo, kamerjassen en vooral levensgrote
harten - niet zoals ze er echt uitzien maar zoals ze al eeuwenlang in de
volksverbeelding voortleven.

Over veel meer motieven beschikte hij niet, maar hij wendde ze talloze keren aan
in schilderijen, sculpturen, installaties en prenten. Vertonen ze alle symptomen van
een obsessie, dan verklaart Dine ze vooral als symbolisch geladen attributen van
een innerlijk zelfportret. Toeval of niet, ze zijn universeel genoeg om iedereen
direct aan te spreken. In dit land wordt zijn vlam enkel brandend gehouden in de
collectie van het SMAK, met een levensgroot schilderij van twee harten die elkaar
raken in een hartstochtelijke verklaring van eeuwige liefde ( Two Hearts, 1970).
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Dicht bij huis, in Parijs, heeft Jim Dine een vaste stek in Montrouge, en hij stelt
geregeld tentoon bij Daniel Templon. Voor het eerst is hij te gast in het Brusselse
filiaal van de galerie met twintig Classical Prints, gemaakt tussen 1981 en 2015.
Hij beoefent de grafische kunst als een volwaardig genre, waarmee hij constant
experimenteert sinds hij als knaap in vervoering raakte door de houtsneden van de
Duitse expressionisten. In het timmeratelier van zijn grootvader ging hij prompt
aan de slag met een oude houten beitel.

Het resultaat is nooit simpel. Onder zijn handen kan een houtsnede ook een
steendruk worden én een ets én nog iets anders van eigen vinding, soms zelfs een
uniek schilderij. Dine bewerkt zijn prenten zo intens dat ze naar kleur, vorm en
textuur een maximale uitstraling krijgen. Kamerjassen die een mannelijk lichaam
suggereren (maar niet tonen) staan in vuur en viam ( July on the Palouse) of gaan
onder in een ketchupkleurige oceaan ( The Hot Dog). Enig gereedschap van de
timmerman raakt in een draaikolk van kleurenvlakken op en rond een groot hart (
Snips, Hammers and Pliers). In een hemel van vrolijke tinten houdt een blauwe
wolk halt boven de machtige, diepblauwe torso van de Venus van Milo ( Dark Blue
Cloud).

Het hart is als een mal voor al mijn emoties. Het is een landschap voor
alles.

Maar wat zou Jim Dine zonder de harten zijn? Besmeurd, doorkerfd, maar
pompend en vol levenskracht, de vier rode exemplaren op L.A. Eye Works.
Druipend van sap, machtig oprijzend als een mosterdboom tegen een raster van
heldere kleuren ( Shellac and Candy). Een klein hartje op nog zo'n raster, met de
wijde zee op de achtergrond ( The Sea Behind). En, geel als een eierdooier, de
reusachtige planeet Hart die een zachte landing maakt in het groen ( The Earth).
‘Het hart is als een mal voor al mijn emoties. Het is een landschap voor alles, ' zo
zei hij zelf. o
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James Casebere imagines a near-

future of flooded landscapes

Reflecting on the climate change emergency, the American photographer (and force

of nature) takes us to the water’s edge

JESSICA KLINGELFUSS

hroughout his 25 year-long practice, New York-based artist James Casebere
has channeled societal and political anxieties into artfully constructed
photographs, from his prison images of the mid-1990s to Landscapes with
Houses (2009-2011), exploring urban areas blighted by mortgage foreclosures
and the ‘absurdity of living in this carbon-heavy economy’. Later, he would turn his
lens to Luis Barragan’s architecture in response to rising populism, while the series
The Sea of Ice (2014) reflected on climate change. ‘It always seems to work for me
creatively when a personal emotional experience segues with a social or political

concern, Casebere explains.
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Each photograph is painstakingly produced in his studio: the Michigan-born artist
begins by building scale models, which he then finishes with a complex lighting,
colouring and image production. Here, Casebere makes a conceptual departure,
taking the role of architect himself in designing and constructing these pavilions ‘of
peace, where every refugee can find refuge’. It’s an homage to the dual nature of our

relationship with nature: we are both vulnerable to and reliant on its power.

‘As I began dealing with architectural principles I realised that a number of
architects had started their careers by either designing lifeguard stations (Pascal
Flammer), or incorporating them into beach houses (Frank Gehry), he says. ‘There
is something archetypal about that structure, signifying home, safety, and security,
amid the unbridled forces of nature.’ Similarly, the composite ensembles evoke Paul
Rudolph’s mid-century modern Florida houses, brutalist architecture, and the early
20th century Arts and Crafts movement.

Proponents of climate activism such as Greta Thunberg have done a great service in
spurring debate - but what impact can artists have? And is there an audience willing
to enable radical change? The topic of climate change has become as divisive as
politics: Thunberg has been feted, applauded, empowered, vilified, pitied, and
mocked. Casebere, however, remains undeterred. ‘The activist in me wants to say
that I hope people will be inspired to face our challenges with fortitude and
conviction, to be undaunted in the face of great odds, and to direct our collective

energies toward dealing with the crisis,’ he says.

‘On the other hand, I have been thinking about the role of art and asking myself
what can I, as an artist, accomplish? To what end do I make this work? Who and
what can the work serve? Is it enough for art to bring pleasure, joy or a reprieve from
suffering? Personally, I think it can do both, and it is not possible for me to proceed

as an artist without addressing larger issues that concern me’
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Ultimately, Casebere is not such a doomsayer as he is a cautious optimist. ‘T hesitate
to be too ambitious about this,’ he says, ‘but I feel like [On The Water’s Edge|
involves a sense of playfulness and I hope people will come away with a sense of hope
about our personal and collective ingenuity, resourcefulness, creativity, and

resilience’ %
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feature shoot
Climate Change Through an Architectural Lens

SARAH ROSEN

—

Yellow House on Water, 2019 Tirage pigmentaire encadre? et monte? sur Dibond Framed archival pigment
nounted to dibond 152,7 x 118,7 cm (60 1/8 x 46 324 in) 160,4 x 124,6 cm encadra? (62 7/6 x 49 1/16 in.
d) Copyright of the artist

For American artist James Casebere, the constructed image is the assertion of ideas,
fantasies, concepts and the relationships between them. Though they are not documents of
real things, they vividly convey possibilities, portending a future that reminds us just how
often life follows art.

In the new exhibition, On the Water's Edge, now on view at Galerie Templon in Paris through
March 7, 2020, Casebere explores the subject of climate change through a series of
architectural landscapes that offer a look at how me might adapt and evolve to meet the
encroaching threat of environmental disaster.

Casebere imagines beautiful structures that are designed to exist in a werld where the
water level continues to rise, offering a hyorid space for private sanctuary as well as an
open embrace of the elements. Rather than work with existing structures, Casebere
imagines a new type of architectural language that he painstakingly builds in his studio, then
creates a majestic realm where the ccean and the land mingle and merge in a sumptuous
water world.

Here Casebere shares his inspiration and experiences making this increditle series of work,
reminding us never to underestimate the human imagination and our ability to solve the very
problems we create.
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Could you speak about the recurring theme of a Garden of Eden in a world on the brink of
collapse in your work, and how this on-going sense of the apocalypse has been a constant
throughout human history?

"My earlier work dealt with the idea of a little house on one's own private Garden of Eden-a
home in the suburbs, a private home in a yard surrounded by nature, a foundaticnal idea, via
the bungalow craze/ the Arts and Crafts Movement, generated by the mobility of the
automobile. These suburbs were where | grew up, and the site of childhocd memories for
me.

"When | began as an artist this werk also reflected my own alienation from the segregated
suburbs during the Civil Rights Movement, the Vietnam War, and the Anti War Movement,

etc.

"More recently when | re-visited the suburbs in the Landscapes with Houses series, it was
partly about the pastiche grass roots 'post modern' eclectic expansion of the ex-urbs since
then, over time, in a bankrupt oil driven economy where bedroom communities are
separated from retail, manufacturing and any social infrastructure to create community. |
was also addressing the anxiety created by the inflated real estate bubble and it's bursting.
The American Dream was peing threatened and even lost.

"The on-going sense of apocalypse has been a constant throughout history, symoolized by
the casting of Adam and Eve from the Garden of Eden. We have been given so much, and
as a species been such poor stewards of the earth, because of innate greed and short
sightedness. | think in the 1940s we faced the atom bomb and prospect of science opening
the door to total annihilation, on the heels of the helocaust. Since then science has helped
us feed the werld's poor in a way we could never imagine and now it has also helped us to
get a clear picture of what we are doing to destroy the atmosphere, oceans and ecosystems
upon which we depend. The gravest crisis we face today is the imminent degradation of the
natural systems that sustain us physically, and spiritually. And it is real”
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What inspired you to create On the Water's Edge?

"I had organically found my way out of the Landscapes with Houses to musings on
landscape alone and the history of the genre. This led me 10 thinking about Kaspar David
Friedrich, and how his painting The Sea of ice, or Wreak of Hope reflected his moment in
time and how that image in our time would reflect our concern, {or lack) about the warming
of the climate and consequent melting of the ice caps. He also constructed that image cut
of his own imagination without ever having gone to the North Pole 0 see a sinking of the
ship there. That painting was not an act of realism, but creative construction. | was also
intrigued by the way his audience projected meanings regarding the state of the German

economy and state on to his work at the time.

"After that image | worked on various images of the shore — a life saving station + on the
Cuter Banks of North Carolina for example, and an image of Rockaway Beach after
Hurricane Sandy. | began feeling the effects of rising sea levels and spending time on the
shore, evacuating friends whose homes had been destroyed, etc..

"I took up surfing, spent time in the rainforest, and found courage in those who faced the
future head on, who locked inte the wind, and eagerly rode the waves generated by a life
spinning out of balance.

"That was the beginning. Then | did a show in Munich at the Haus de Kunst, where | began
to see clear parallels between Hitler and the rise of populism and Donald Trump, in
America. When | came heme | wanted to create some safe space of spiritual renewal and
regeneration and looked to the Mexican architect, Louis Baragan for inspiration — crossing
berders rather than building border walls.

"Following this, | began to create my own structures for the beach, Life saving stations of
my own, built for the future, social infrastructure for migrant populations fleeing the
devastation of ever increasing storms. This is what we have here — my own fantasy
architecture for the future — safe structures for a drowned woerld. The best architects have
always built for the peor and less privileged and | would love to collaborate with others to
get things built for the more vulneratle around the globe.”

Could you speak how the construction of composite ensembles and landscapes allows
you to explore both universal and contemporary themes about the state of humanity?

"I suppose when | started constructing things tc photograph, | was acutely aware of how
photographs lie. | was very interested in the Magic Realism of Gabriel Garcia Marquez, and
other Latin American writers who were dealing with autocratic rulers and the aftermath of
colonialism. Pablo Neruda, Carlos Fuentes, Cctavio Paz, etc.

"I felt like our notions of reality were constructed either by others for their own benefit, or by
one another simply given the limits of our perception and experience. At the same time the
paper construct was a reflection of the transient, and fragile nature of life. Life as a dream.

"The constructed image is an attempt 10 assert that this is about ideas, fantasies, concepis
and the relationships between them. These are not documents of real things. They are
ideas.
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Could you speak about the architectural references, such as Paul Rudolph’s Florida
houses and the early 20th-century Arts and Crafts movement, and the way you adapted
these structures to address the needs of the world today?

"Paul Rudoif produced a fascinating body of work in his mid-century Florida Houses in and
around Sarasota. They embedied many of the values of the Arts and Crafts Movement in
that they promoted a close relationship with nature. He designed homes for the shore using
materials derived from NASA and other innovative lightweight, but strong materials. Perhaps
my adaptation is more symbolic. | use brighter, uplifting colors, and suggest temporary tent
like structures for the displaced.”

Could you speak about how this series offers an optimistic response to the issue of
climate change by focusing on the innovation and resilience of the human imagination?

"I think if we can employ our creative energies to first cutting carbon drastically and
secondly to engineering solutions dedicated to adaptation and renewal we can move
forward without getting fatalistic, depressed and discouraged. Beauty and creativity have
the capacity to energize.

"Art can be an inspiration and a catalyst toward action, but can also provide a reprieve and
respite from trauma and loss. Art that creates joy, or an oasis of calm, confidence and
courage, can and often does affect the course of things and can contribute to positive
change!

What was the most challenging + most enjoyable aspect about creating On the Water's
Edge?

"The mest challenging and rewarding part was thinking about structure, materials and use
instead of just an image. | found myself thinking more like an architect. it's always fun to
shoot the pictures, but this time it involved design issues that | haven't really delved into
before. | found that | was designing structures initially for the image but then secondarily
saw them morphing inte lifesize structures or compounds in real space. It was both
challenging and fun to imagine them as real places or emergency structures that might save
lives. Ultimately these are simply photographs, but meving forward | would like tc embrace a

multi-disciplinary discussion about design, social infrastructure and change.”
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Daniel Templon

Galerie Templon. Paris y Bruselas

Fundé su galeria con apenas 20 ahos. ;Qué le empujé a hacerio? La aventura de la galeria
comenz6 un poco por casualidad. Con un grupo de compafieros del instituto decidimos editar
una revista de poesfa y un amigo mio consiguié que un anticuario de la calle Bonaparte nos de-
jara usar su sétano. Se nos ocurrié exponer a jovenes pintores en paralelo. Como quizis yo era el
que sentia mds curiosidad, o disponia de mds tiempo, acabé a cargo del local, que eventualmente
se convirtié en mi propia galeria. Dos aios después me quedé con la planta baja y en 1972 me
mudé a la calle Beaubourg, a uno de los espacios que atin ocupo. Nada me predisponia a priori
a interesarme por el arte. A menudo he dicho que descubr{ la pintura moderna gracias a las
postales que se vendian en una libreria de Saint-Germain-des-Prés, y no pisé un museo hasta los
19 afos. Pero rdpidamente se convirtié en mi pasion y el hecho de no tener ideas preconcebidas
sobre el arte o el mercado fue en realidad una gran ventaja. No tenia prejuicios, pero si sed de
descubrimientos.

;Cuélf.:s SOn sus n?ejores rec;oer'do's de esos primeros ar”ios? Fue- « M e consi d ero un
ron afos de emociones y aprendizaje, pero los recuerdo sin nostal- .

gia. Para mi el gran shock fue el descubrimiento de la Documenta defensor del artista»
de Kassel en 1968. Fui hasta alli en coche con Catherine Millet, mi

pareja entonces. Fue un viaje largo. Estibamos en medio de la Guerra Fria. El arte americano

no estaba muy presente en Francia y de repente descubri todo el Pop art con Rauschenberg,

Warhol, Lichtenstein, Johns, Rosenquist, Stella, Judd y los demds. Me di cuenta de que en Paris

tenfamos una visién limitada de la creacién actual, demasiado centrada en la escuela parisina y

la abstraccién, y me prometi a mi mismo que un dia trabajaria con todos estos grandes artistas.

(Cemo se ve a si mismo? ;tal vez como el relevo de 10s grandes marchantes que ayu-
daban a los artistas? Me 